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ithe Flexaret camera =. 
HOW TO.SPEED UP ANSCO COLOR 








For complete versatility 
in the darkroom 


...a complete line of special- 
purpose chemicals from Ansco’s 
famous laboratories. No dark- 
room is up to date without 
them! 


Whatever the quality of the origi- 
nal exposure, the nature of the 
subject, or the conditions under 
which the shot was taken, Ansco 
chemicals afford maximum scope 
for your personal artistry as ex- 
pressed in the finished print. 


Here are five different chemical 
preparations that belong on every 
darkroom shelf. 


Want it COLD and 


sparkling ? 
Use 
ANSCO 
Vivipol 
VIVIDOL Pigs 
Paper Ri ey 
Developer — 





Get brilliant highlights contrast- 
ing with deep, neutral black image 
tones. (For best results, use Ansco 
Cykora or Convira papers.) 


Want it WARM and 
rich? 


Use 
ANSCO 
ARDOL 

Paper 





Developer 


Particularly desirable for rich, 
warm toned portrait prints. (Rec- 
ommended papers: Ansco India- 
tone and Cykora.) 





Want to REDUCE 
density ? 


Use 
ANSCO 
Reducer 





Either for special, “trick”’ effects, 
or to reduce excessive density of 
negatives that have been overex- 
posed or overdeveloped, or both. 





Want to INCREASE 


density ? 
Use 
ANSCO 
Mercury aercor 
Intensifier * Poison 





It helps you get the best possible 
prints from weak, underdeveloped 
negatives. Ansco also supplies a 
packaged Copper Intensifier. 





Want to VARY 


density ? 
Use 
ANSCO 
NEW COCCINE 
New © Grams 
" “See 
Coccine Agsco. | 





+ 


Heighten the density of local are- 
as in the negative, leaving the rest 
as is, or after over-all treatment 
with Ansco Reducer. 


Get these chemical preparations from your Ansco dealer. He will also 
furnish you with information about the many other Ansco products 
available to help you make better pictures. 


Ask for ANSCO chemicals 


ANSCO, BINGHAMTON, N. Y. A DIVISION OF GENERAL ANILINE & FILM CORPORATION. ‘“‘FROM RESEARCH TO REALITY.” 
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PHOTO COURTESY BOSTON MUSEUM OF SCIENCE 


dh 
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WITH HIS POLAROID 
LAND CAMERA 





Washburn used a Polaroid Yellow Filter with shutter set at #5 
to get this brilliant result from new Type 41 Polaroid black-and- 
white film. The day was cold and bright — an equivalent back- 
ground reading of Weston 800-1000. 








Bradford Washburn’s pictures have made McKinley 
one of the world’s best-photographed mountains. On this 
year’s ascent, he took a Polaroid Camera to record a new 
route up the 20,270-foot Alaskan peak. 

According to Washburn, the Polaroid picture-in-a- 
minute Camera was “indispensable to the success of our 
high-altitude survey work, enabling the survey party to 
identify twice as many control points as ever before.” 
And it operated periectly under tough conditions. 

You don’t have to be an explorer to share in the ex- 
citing adventure of picture-in-a-minute photography. 
It’s so simple to achieve new effects, to get better results, 
to open a whole new world of picture possibilities, when 
you can check your work right on the spot! and — you 
get the added thrill of seeing your pictures as you take 
them. Polaroid prints make fine enlargements, too. 
Extra copies and negatives are easy — and inexpensive. 

Whether you’re an old hand or a beginner, ask your 
photo dealer for a demonstration of the Polaroid Land 
Camera. You’ll wonder why you ever waited. 







POLAROID ACCESSORIES: 
flash gun, battery type #200, $11.95; 
filter kit, $6.84; close-up kit, $10.29; 
master compartment case, $29.75; 
special G. E. exposure meter, $15.75. 


be ee 


FOR FREE BOOKLET, “38 Ways to Make the Most of 60- 
Second Photography,” write Polaroid Corporation, Depart- 
ment MP-13, Cambridge 39, Mass. 


POLAROID 4d CAMERA 


The world’s most exciting camera 


Polaroid @® by Polaroid Corporation 
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COLOR PRINTS 


Whatever the subject. . . 


whatever the scene... 


... catch and keep it forever in glowing, true-to-life COLOR PRINTS! Send us 
your favorite transparencies of any size .. . let us make them into COLOR PRINTS 
that faithfully reproduce all their beauty and brilliance. Over-exposed or under- 
exposed transparencies are printed for best possible reproduction. 


x @ach................ F 
WALLET SIZE one '[-— = 


33 x 34 each 


3i x 4 each 11 x 14 each 
i 16 x 20 each 


each 


ANSCO and EKTACHROME $400 


color rolls developed each 
All orders are returned P 
by first class mail insured 


No C.O.D. orders, please WRITE DEPT. M | F 


Minimum order $1.00 


LABS 


204 Washington Avenue e@ Albany, New York 


PLEASE SAY YOU SAW IT IN MODERN MoperRN PHOTOGRAPHY 





CAMERA 
SPECIALS 


A grab-bag of value for every member of the family! Save on thou- 


sands of Christmas low-priced cameras and photo accessories! (a \ ae 


A R £ A L B U Y! v2" #3.2 Focusing Mount For Color and Black & White 
TELEPHOTO LENS use @ ME 


GERMAN a 
TT. for only $16.95 TELEPHOTO LENS 


. You Can’t Afford to Miss Long 
35mm x yt Distance Shots with your 8mm J This fine lens will 
fit almost = every 


CAMERA re Ge Camera ! : eee fp u/f 35mm camera and 
- Here is a real buy in a 1%” f3.2 : will allow you to 

~ Coated Focusing Mount Tele- > Zz take those distant 
with 2.8 coated lens and built-in flash ; photo Lens for all Standard 8mm a \ ox shot’ that were al- 
e@ Brand New ’ Movie Cameras. This fine Lens See foe ways too small on 


Double Exposure Prevention retails for $24.50 . your picture, 
These lenses are coated, fully color cor- 


Speeds from 1/25 to 1/100 
f28 coated bee , . SPECIAL 16 95 rected, require no change in exposure and 
uses standard Kodak Cartridges . come with a leather carrying case at no ad- 


Color or Black & White add 75¢ postage and insurance ditional charge. 
A $24.50 VALUE 


a sa9.so Vawe SPECIAL $24.50 H-F Crystal . SPECIAL $16.95 
With 3.5 coated lens $17 50 Beaded Specially Priced When Ordering please specify which camera 


Reg. $34.50 SPECIAL Screen H.aF and lens you have. 
ACCESSORIES PROJECTION “1 REPROX "12" 
Carrying Case........$3.95 Flash Gun $7.50 | A convenient, depend- E ( : 
able tripod screen in a 4 if COPYING 
add 75c postage and insurance one piece, self contained : 2 ~ - 
unit for projection of : ATTACHMENT 


your fine movies or 
s ENSATI ONA L slides. The H-F Glass . | The Reprox 12 is a pho- 


Beaded fabric screen tographic accessory to go 
Brand New surface stays clean and with practically all cam- 
| eras from 35mm to 2% x 


24x24 Famous Make white . . . it brings 1 | i 3%. The Reprox 12 “al 
out the best in your im lows you to take objects 

REFLEX CAMERA | movies and slides. only three inches away. 
| Fa is now goose to take 

Pictures of documents, 
With Case - 9.95 drawings, coins, stamps, 
e 13.5 coated lens i _ plants and small animals 
- You can also use the Reprox 

e Twin Lens Focusing o 12 for clinical photography 
e Self erecting—self closing hood The Reprox 12 is distinguished by its pocket size and can 
e All metal Plus 85¢ Postage and Handling easily be taken apart. The amateur as well as the pro- 
Buil aol h er fessional will enjoy its universal applicability. opening 
e Built in Flash Synchronization La Salle INMuminated new, interesting and worthwhile photographic possibilities. 


ONLY $29.89 SLIDE VIEWER SPECIAL $3.95 we a 


Synchro Flash Gun $6.00 additional FOR 2x2 SLIDES 
add 75¢ for postage and insurance 




















@ Perfect overall illumination 
@ Tilts for easy viewing comfort SAVE 333 A 
@ Black plastic casing with chrome trim 


24 x 3 @ Uses standard flashlight size batteries SUN RAY 


GERMAN IMPoRTED | “*?,1:<° SPECIAL $2.49 ARISTOCRAT 
ENLARGER 


ROLL CHRISTMAS CARD 
GREETING SUPPLIES Here is an ideal enlarger for the 


FILM Kodak Christmas Card average beginner. Compact, rug- 
Seosing ores ‘shee’ 4 ged, portable, yet it has all the 
e £4.5 coated lens for Bove seer ie en features necessary for doing a pro- 
e Built in Flash Synchronization | offering them for 39c ea. ; poe an Job pod — superfine 
: 3 for $1.00. enlargements. Carefully constructed, 
e Takes Color or Black and White A 1951 Line of Christmas it contains: Bulb, Diffusing Glass, 
© Focusing Mount Greeting Masks. Your choice and is wired for AC or DC. The 
of any design for 2%x3% lens is fitted i “ision f 
E abalak ta ety oetean i SB $1.00 len 8 ed into a precision focus- 
ing mount 
© Takes 8 2% x 3% or 16 15% x 2% Pictures. Azo Paper, Double Wet., 5% aigh we ~ 
25 i 

5 shts "S78: 100 “a $ ut Reg. $14.95 


List SPECIAL 24 9 edge, penne of 23 - 
shts.. 91 
$39.50 $ . 5 Christmas Card Envelopes, white unlined, per 1000 $5.50: 
per 500 $3.45: per 100 $1.20. NOW G 95 
Kodak Edge Tinting = for adding that me . 
t h t Is. red an Treen ‘“ “ 
A REAL BUY! Kodak benting “Guide . .75 | Complete with carrying case 


Steinheil IMPORTED 
TILTOPS 


@ Positive Locking Action 
ahaa i 12 WARREN ST. « NEW YORK 7, N. Y. 
reg. 3.95 SPECIAL $1.69 One of America’s Great Camera Stores BArclay7- 5800 


Plus .30 Postage and Insurance 
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Son Correction 
IS NOT EASY, BUT — 


x : ~ = 








Sun Correction 
IS AS EASY AS USING A 


HARRISON CORRECTOR 
FILTER-DISC 


...And to show just which one to 
use for a perfect color picture only 
requires the color of the Sun or 
the Light to be measured in order 
to determine the correction that 
is necessary...and then put the 
proper indicated Light Corrector 
Disc in front of your camera lens. 


The neu HARRISON 


COLOR 
ATTACHMENT 


POR 6.£.-DW EXPOSURE METERS 
aud 4 HARRISON 
LIGHT CORRECTOR 
FILTER SET 





..-Will show you just how much 


correction is needed for a perfect | _ 


color picture with any color film, as 
well as the proper Light Corrector 
to use to get it. 


You, too, can be sure of getting 
perfect color in every color pic- 
ture with the new Harrison... 


COLOR eae 19° 


Corrector Sets from *9.00 to ‘11.20 
ASK ABOUT COLOR CONTROL 


At Your Nearest Camera Store... or 
Write For FREE Instructive 
LITERATURE 


Hollywood 38, Calif 





6363 Santa Monica Blvd 









A flick of the finger MEASURFS All LIGHTING! 
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_— beautiful, full-color pictures in breath-taking third 
dimension is amazingly easy with Stereo-REALIsT. It’s a a | 
thrilling experience for the expert as well as the novice. There’s 
none of the tedious maneuvering for proper perspective .. . 
mental calculations for photographic composition . . . or many (fart pig ibe poh A ah 
of the other “technicalities” which can make ordinary picture- Fair Trade Practices. 
taking such hard work. 

For with the REALIST you have true-to-life third dimension. 
What you see with your own two eyes is captured with aston- 
ishing exactness on film. If the original scene is pleasing to you, 
it will be equally pleasing when viewed in the REALIST Viewer. 

And your pictures are so real they almost live and breathe — 
each one a masterpiece in thrilling, natural color. 

The REALIsT is economical, too, not only because you get 
more pictures out of every roll of 35 mm film (16 stereo pairs 
on a 20-exposure roll, 29 on a 36-exposure roll) but also be- 
cause you get a higher proportion of good pictures. 


* 
So “take it easy”” with Stereo-REALIST — the one fine camera 
which literally works for you, instead of you for it. If you S T E R E 0 R a| | NN 
haven't had the thrill of seeing REALIST pictures, ask your 


camera dealer to show some to you. For his name and copy of THE CAMERA THAT SEES THE SAME AS YOU 
the REALIST catalog, write to: Davip WHITE CoMPANY, 379 Stereo-REALIST Cameras, Projectors, Viewers and Accessories 
West Court Street, Milwaukee 12, Wisconsin. are products of the David White Co., Milwaukee 
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CAN BEAT THESE PRICES 





DEALERS .... YOU 
SAVE $60.00-$104.00 







































































. like new 132.50 
oe Folding Cameras ‘demo: 159.50 
KINE EXAKTA Vv praia | | 620 Roamer 1 f11, coated, synchro.. like new 7.95 -like new soe. +4 
a0 320 Voigtlander Folding "7.7 lens. ike new $.93 ee cows bs 4 
icro 16mm Came ore. ike new s ° 4 e 
CAN SERVE AS TWO DIF- $20 Nofgelas det E Kodet ens, like new 8.95 -like new 257.50 
FERENT CAMERAS. TWO Notgtander Folding 
> Si 
BUILT-IN FLASH TERMI- ; Reflex Cameras 
NALS FOR REGULAR 7 yom ar one ge-6 lens “used 26. 
_ Argoftiex 7 . Cld......--- -like new . 
FLASH AND FOR STROBE. — : Voigt Brilliant £3.5 ‘Skopat ‘use 29. 
: Cofet Brilliant £305 Heli 3a. 
. oi r ant £3.¢ elia . 
W/F3.5 TESSAR, L. N. 139.50 ur re Voigt Brilliant fa:3 Vaska' 39. 
: 3 coated Woll....... . Korelle Reflex I £3.5 Victar 39.5¢ 
209 50 20 aie Ni el cee ee Sener ae ew Rollei f4.5 Triotar..... 44. 
y agee 5 nast., Prontor . used . 7 
W/F2. BIOTAR, L. N. e 20 Agfa Isolette £6.3 jens......... # x RS ee Pe oe san’ 
20 Zeiss Ikonta A {6.3 Novar lens. . Ikoflex II £3.5 Tessar. 108. 
20 Monte Carlo {3.5 le sed x Master Reflex 13.5 T 134. 
20 Nettar [6.3 Netta used . Auto Rolleifiex f3.5 Te 137. 
7 Pontiac efi 3, Thagee ‘compur. used . Auto Rollei synch £3.5 Xe 169.5¢ 
C cc . 
Reg. $103.80 oe as, : Auto Rollei synch f3.5 Tessar.. 199. 
e new e' 
SAVE $30.30 = oe : Cut & Filmpack Comores 
20 Voig +3 Shopar ke new e 
30 Wir a 3 8 ‘rigplan com Ti. xe new Se 6x0 Folding, 18 Shutie 
rgin f< rinar mntor ke new W € 'o f me Shutter. 
New ARGUS Super Sport Dolly f2.9 Trioplan.... ke new e ng, 











9x12 cm Folding, £6.3 le 
9x12 mn Ica, 6.3 ns 


120, Le od er X Ag etd. Radionar, 
-5O 6x9 cm Ihagee, f4.5 
so x 5 fi 


nehro, Var 
120 Adox Folding f4.5 Radiona: 
120 Zeiss Contessa Nettel f4.5 





C3 Outfit 


With F3.5 Ctd. Lens, Flash-Gun t Cas 


NEW 35mm Slide Proj; 100 W, 2 x 
Sunshade, 3 Filters, | Film. 


~ Speciat_ $73.90 



















6 
a, cm, Primar f4.5... 


o 
$ 


xt 
c 6x9 cm Contessa, f3. 
6x9 Voigtl, Ica {4.5 Skopar, Compur. 

















































































































































new 44. 
21%4x314 Filmpack camera [3.8 C > 
new 4.5 Double Ext. Roll Film adapter, 4 cfh.. 29. 
ted 7 6x9 cm Voigt! Avus 4.5 Skopar, Compur rfdr. 34. 
LIKE NEW ow ‘se 
5 Press Cameras 
STEREO REALIST sai $ 
OUTFIT! new 5S 4x5 Keith view camera no len like new 
- Reg. $203.50 Pty new +S 2¥/4x3 V4 Baco Press camera f4 sed 
» - Super new . x 
SAVE $64.00 Super Ikonta BX 12. & opessar ‘etd... like new 129.0¢ 21 
e Case, Flashgun and Stereo 139 50 35mm Cameras 2 4 
Viewer. YOUR COST 2 Falcon 4.5 Woll used . 214x3%4 
COMPLETE roomy F ern 5 Bo >. - Fe 
Agta Karat I £3. 5 Soli 2 
Univ. Bucaneer cpld rfdr 5 ctd. 5 * 
LA DEL LEICAS! Perfex 55 cameras rfdr {3.5 “ens eed 5 Ne Busch Cai 
TEST MO Pon BES accccccccscoccecces on w ° sax % Watson re hy rfdr tk . yy 
P x 101 cpld rfdr f4.5 ctd Woll. ‘Hike ew 4. * fax 4 Grafiex Ser 5 tar. e new 
. i H_ Leica ile k Ctd. F2 Pony 1 135 saree etc bs ere e new Ry 212 M4 Busch Pressman £4.5 Kaiart a 
Tenax f3.5 OC Fane nder focus -us 
Russian. Leica ¢ pid rfdr f3.5 lens....used . 5 4x5 Graphic 135mm used 
(Like 35mm Watson {2.9 Cassar compur. “used le 312 3 4, Speed Graphic 145 lens 
Kodak 35 f4.5 . used e alart used 89.40 
$199 00 Ciro 35_R. ¥ 4x x5 Pre- Anniversary Speed Graphic es oauam 
Dollina I 7 ° essar Kalart ridr..........s+0+: us F 
bed ex -¢ cece e 
— (Hew, $362.30) Argue abe id’ camera, ‘ca ; Save Projectors 
Trat= your Leica tile camera—for the latest ee ene Universal P-8 100W. Ae 14.50 
mode cca HIF! 39.50 
Built in flash at all oneade for all berry 62.50 
We will exchange your tlle body for a BRAN ze “59 
New 'teica tie ONLY $97.50 8 
New LENTZ FLASH. -GUN 4 Ampro Futurist 750 10%).50 
New LEITZ METER 
+4 Smm Cameras 
Cinemaster II, f1.9 Jens... -.-used 29.50 
Reg. $121.00 eiss Kinema [2.7 Tessa 34.50 
SAVE $43 50 > Hevere 55, £2 like new 34). 4 
evere 
° + +4 
CIROFLEX ‘ So 
R 0 “4 
MODEL D OUTFIT 50 r 
$0 o 
F3.5 Ctd. Woll. Flash x ° 
Synchro Shutter, Fiash- + +4 
gun, Shade and 3 Filters. > +4 
‘ 0 8 
YOUR COST Contessa f2.8 ctd Tessar, Rfdr, ‘oO 
meter like new 129.50 ' 




















Overpayment 
en?) account 


Deposit on > LU-2-1316 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. 
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BARGAINS BELOW ARE BEING OFFERED AT PRICES BELOW COST. SEVERAL MODELS OF EACH CAMERA 
ARE IN STOCK—ACT NOW, AND INDICATE YOUR SECOND CHOICE TO INSURE PROMPT DELIVERY!! 
DEMO—DEMONSTRATOR, L. N.—LIKE NEW, U—Used. 
16mm Cameras 5” {6.3 Tele Tessar. 19.00 KODAK AUTOMATIC 
1” £1.9 KA for Cine speciai 19.95 Retina 11A CAMERA 
Kodak B, 100 ft f. 19 1” £1.9 KA Lens for Model 24.00 i 
De Vry Camera f3.5 TH 29. 76mm 14.5 KA for Cine special. 34.00 (indistinguishable from New) 
Kodak Model B. 100 ft. f1 ‘ 29. f4.5 D alimeyer. for 35mm 39.00 t 
met : Sn ta: KA Tel 44.50 * Built in Synchro 
Cinklox, f2 coated Woll, -used 34. (ery. 3 « Compur Ra id Shutter 
Bell & How 0, “used 39. 3g5mm f 4. 3 K.A for Cine Special. 44.50 pb Dp u 
consign, f2.6 Cinor Tens Fnmes used 44. 3” five 9 feet 4 4 « Cold. 
etd Turret demo 69.56 37:50 . Automatic. Shutter 
etd. om = +: 66.75 Cocking Device 
havees 16 Mag Turret, f1 like new 114. 69.50 » F2 Ctd. Schneider Xenon 
v ictor 7. (2: Se ; Turret fl like new 339.¢ ons 
e ° 
BE 4 py ch. . 1:8 THe used 238.4 ONLY $1 17.00 
u ane er, new . 
Bolex H-16 Turret 'f1.9.. wulike new —-: 194.0 24.50 Carrying Case $9.00 
~ § 29.50 
1 eo sed 39.50 
16mm Projectors #5mm £3.5 A WA new 49.50 Reg $102 40 
ystone E 946, 150 W. «demo 34. 20mm £4.3 5 Wollensak cous tele +t oO # : 
52...0000008 -us . — coat ma A S....used 54.50 
Key ne A 72, 300 W -us 39. 1: 35m 5m Tas coated Elmar Tele used 59.50 SAVE $23.45 
Ampro KG, 75 i: +S 90mm" ‘4 qones Pee Tele .- ed be 4 
andar: 5 . 35mm f3.5 coat Summaron WA Hike > "ated 4. 
Kodascope 16-10 69. 135mm _ 4.5 coated Hektor tele. x 88.50 Complete 
poeascope model E be ¥ 69. 28mm [6.3 Leitz Hektor WA..... sed 89.50 
Keystone 74. 73mm f1.9 coated Leitz Hektor Tele — 89.50 Bolse 
Vollette 750 W 1600" ft 79. — f1.5 coated Leitz Xenon.. like new 99.50 y 
:! 124. 85mm f2 Sonnar T coated tele iens. used 139.00 
sound 750 17s: FOR CONTAX B2 Outfit!! 
Kodek Pageant Sound 7: 267. 50mm f2.8 Tessar lens............. used 32.50 
B & H 179 E sound 750 W 275.06 nm {4.5 Orthometer WA ieis...-used 84.50 F3.2 Ctd. $73.50 
135mm f4 coated Sonnar Tele le 109.00 r : 
. . 85mm {2 T coated S Tele 13 E. R. Case, Flashgun, Sunshade & 3 Filters. 
Slide Pro ectors 5mm coatec TA ele... 9.50 
j FOR KINE EXAKT, your 95 BRAND 
SVE Slidett 15 . 16. vOmm f4 coated Sun rele Lens. used 34.50 OST EW 
Argu: Site Oo, a | poy al i ro 105mm 4.5 Pam_ Britar Tele. used 39.50 bd as N 
Kodak Merit slide proj. demo 17. 4cm [4.5 coated Meyer WA le ed 49.50 
5 B D, demo is. 8 ng 74 conte Triotar Tele le sed Pye oO 
emo 19. 5 coated Tessar WA new 54-50 GOLDE Numanumatic 
like new 21. 1: 33 smn f4 Triotar coated.. demo 59.50 
like new 28. SLIDE PROJECTOR 
a7 | 6 Press Lenses ¢ 2x2 300 Watt, 
me new 33. 135mm £6. 8 Zeiss Doppel Annast in = 9.95 - Slide File for 200 Slides 
50w.. demo 32.5) OT PUP ssecsceenseseresceessererserseeees ooo US . 
Kodastide model 2A 33-2 5.4 Steinheii’ Doppei 9.95 --y oh 
5 L moses 5 " Fs 5 peas | 3 s 5 Rodenstock in’ Tbsor 12:50 Cost $37.50 L.N. 
Argus PAC Oo oe ‘300w 39.5) ce Rodenstock Triner Ibsor 
N 150w proj up to 234x 42.5 hutt 8 GOLDE REFLEX, 2% Sa. 52 50 
TDE model D 300w 43.4) 7.5em £2.9 Xenon compur used Blower, Case 300 Watt bd L.N. 
Viewlex AP1 proj 300w 49.5 Xeno ens compur rapid s 
Ag aR Ra ES 83:3 a Simm £38 Cassar Prontor ii. 
Bait Duo Master proj 30uw i 67.9 7¥a" Triple Convertible 14 Reg. $32.50 SAVE $12.55 
TDC Professional proj 750.. like new 109.0¢ gx10 9.5 . Woll. Velos cy Ay es WESTON MASTER I! PHOTO 
. mm ptar raphex wit 
Miscellaneous pt maeeleieeieeten like new —-39.00 ASSTEG EXPOCURS METER 
s ens Dupont III B-W Film 25 ft $4  compur ae recoremelbecanacasee -enew 39.50 fect Negatives and cave on Piles. {No 
mn dod 6. 49.00 
Ww 6. " 
S1émm Mansteld J new 3: me GE PRI “i an. = ten 
&-1¢€ a. anst e r. 1 editor.......... new ° .00 eg ™ 
16mm 400 ft. sound subj.—sports, 
oo sicals, cartoons, navenu F 11.5 16.3 K 59.50 GE DW68 METER. Reg. $24.95 
Press Ti Texhyde gadget bag....... Tbe 4 Graphic syncro shuttei 69.00 
Bolex Ambol rangefinder.. 14. YOU SAVE $16.00! 
Leather Gadget Bag tor all. 14. Minifilm + r Valu 
eis I ae dicing” — 3%: f4 Culminar for ate ” 2 7 oo Brana New Letest 1952 
mm ran nm editor...... . 5 - 
Harwood ecano flash 29. 7.5 cm f2.8 Xenar tor Korelle 14.50 Powerful CAPACITOR Mode! 11 
8mm Franklin editing outhié 29. 4” 4.5 oud Elgeet Tele lens for" 
Leitz focuslide for Leica I1IC used 32. 24.50 JEN FLASHGUN 
mm raig Alitor € cemo . 
Thrift lite AC45 demo 47. 27.00 ee te ee Se eee 
raig 8 and 16 Sen Ed .-demo 64. d Elgeet for Praktifiex 35.00 y). 
100 ft Cine Kodak Magazine : 5 ctd OS tiueetmieee 39.95 OUR 19 95 Reg. 
for Cine Special 119.00 4cm f4.5 ctd Tessar for Contax S.... 109.00 PRICE . $35.95 
Hy 14 FT. JEN EXTENSION FLASH (Reg. $16.95) 
Smm Movie Lenses Darkroom (Res. $5 os 
4” Pro oni Lense --like new 9.9 4x6 Compco Printer........sseeeeeeeseeeeeeU SOU 
asm r3°5 Elgeet Fi demo 16.7 er. JEN CLIP (holds Imarect Finder, ete.), (Reg. 
Ma 13:5 Be Ml & Howell. ior 173 Like new 19-9 630 Hm $10.00) ......... $5.95 
m Feet £2.5 -demo . « 
ite” 3" 5 Wollensak focusing wa. demo 32.5) 7.4 Jen Outfit as Listed 
9mm Kodak f2.7 coated WA. -like new 34.5 7. ... $31.45 
38mm fl. ome 47.25 7. 
7igmm fi. 5 coat demo 51.75 7. 
614mm f1.9 Super ‘onus .demo 53.75 °- 1 O% 
a DOWN 
16mm Movie Lenses 33.0 
1%, £3.5 THC for 16mm THC... used $s 29: You can buy that camera NOW u 
- aa i Eo now HH 27. Minifilm's Time Payment Plan with ei 
1%, {2.7 Anosix B & Hi. 95 New 77. 10% down—Thereafter only pennies a 
£3.S.cccerecsreresseeceee 00 veans II Enlarger, up d Trade i # Id i + 
| f2.7 Woll, WA oo 3U4x3 Yq new 77.80 cy. trace in of your o equipment can 














also be accepted as Down Payment. 
Se “| 


LU = 2-1416 ee 


Deduct Trade-in Allowance of my equipt 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th and 47th St. 
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You'll crow... 
about the 
all-new 1952... 








PATHE 


Standout 


“il ai 
4G of the 16mm 
Field 


The Pathe ‘'16'’ is unique in the 16mm 

motion picture camera field. The latest 

model Pathe has features found in no other 

camera, and its superb construction is your 

guarantee of years of satisfactory service. 

Decide these facts for yourself. Check and 

Pp these f fully against 

any other camera available, and then ar- 

range for a demonstration through your 

local Dealer. Actually use the Pathe — see 

the results — test its exclusive features. 

We know thot you, too, will agree that 

the Pathe ‘'16"' is something to crow 

cbout. 

© Full Frame Focusing Device...you 
sight directly through the lens in use 
all the while you are filming... you 
see exactly what is being registered 
on your film, no matter what lens is 
used — you can follow focus. There is 
no parallax at any distance. 

© Variable Shutter...all professional 
effects at your fingertips, fades, lap 
dissolves, etc. Ability to vary expo- 
sure and maintain same film speed. 

© Speeds to 80 Frames Per Second... 
full scale of six speeds up to exclu- 
sive Pathe 80 frames. 

© Long Run Spring Motor...runs 30 
feet of film to one winding; almost 
75% longer than average. 

© Built-in Hand Crank...for forward 
and reverse action, and professional 
effects. 

© Tri-Lens Turret... Automatic footage 
and frame counters...single frame 
device for stills, animation, stop mo- 
tion either instantaneous or time ex- 
posure. 

© Optical Viewfinder... perfectly cor- 
rected built-in optical viewfinder for 
various focal length lenses in addi- 
tion to through the lens finder. 

© Warning Buzzer sounds if the camera 
is started with the variable shutter in 
closed position. 


Priced at $39500 


At Your Dealer's, or Write 
for More Information. 





DIRECTOR PRODUCTS CORPORATION 


570 Fifth Ave., N. Y. 19, N. Y. 











the last word 


: letters from 


our readers 








Beauty On The Rocks? 

Sirs: ; 

After reading Beauty On The Beach 
in a recent issue of MODERN, I tried us- 


ii OR 





ing the same techniques on a pretty 
subject of my own choosing. This pic- 
ture, the result, was made with a 
Korona View camera on Super-XX 
film, using an exposure of 1/100 sec- 
ond at f/16. 

Cincinnati, Ohio 


Elizabeth McClung 


Chemical Fades For Movies 
Sirs: 

One of your articles on movies men- 

tions the use of Fotofade for making 
chemical fades on film. My dealer 
doesn’t stock it. Where can I obtain 
this chemical ? 
Greenville, Pa. G. E. Fisher 
e It is available from Peerless Camera 
Store, 415 Lexington Ave., New York 
17, N. Y.—Ed. 


Reclaiming Silver 
Sirs: 

Can you tell me where to contact a 

firm which purchases old plates and 
films in quantity for reclaiming the 
silver in their emulsions? 
Oak Park, Ill. Ray Welker 
e We suggest you write the States 
Smelting and Refining Co., 615 Victor 
St., Lima, Ohio.—Ed. 


Vapor Rings 
Sirs: 

My favorite picture is this shot of 
a Navy Corsair fighter revving up 





aboard the USS Boxer off the Korean 
sea. The vapor rings were caused by 
the high speed of the prop ard early 
morning dew. I used a Speed Graphic 
and Superpan Press film with a K2 
filter. The exposure was 1/200 at f/8. 
Sharon, Pa. James Kissinger 


PLEASE SAY YOU SAW IT IN MODERN 


Wil 


Stereo 

Sirs: : 

I have both stereo and regular 
cameras. I want information on both 
but I don’t think you can do justice 
to either subject by dividing your con- 
tents. Why not start a supplementary 
magazine to handle stereo alone? 
Tampa, Fila. H. F. Richter 


Sirs: 

Why not print a series of stereo- 
grams in color (preferably pin-ups and 
nudes) accompanied by a simple view- 
er? This would result in a greater in- 
terest in stereo equipment. 

Tulsa, Okla. A. P. Watson 


Jap Peace Conference 
Sirs: 

After many failures in photograph- 
ing people on my TV screen, I arrived 





at a method that produced this result. 
First I placed my Ciro-flex on a tripod 
and fitted a No. 2 portrait lens over the 
viewing lens. Then, after focusing, the 
portrait lens was moved to the taking 
lens for an exposure of 1/10 second at 
£/3.5. The trick in shooting at this 
speed is simply to catch your subjects 
when they are almost motionless. 

San Francisco Bernie Fox 


Build A Better Mousetrap... 
Sirs: 

A while back you printed one of my 
pictures in “I Tried It Myself” with my 
name and city mentioned, but no refer- 
ence to my address. Since then I’ve re- 
ceived over a hundred letters from fel- 
low readers. It just goes to show what 
lengths MODERN’s readers have gone to 
in securing my address! 

Chicago, IIl. Joseph Minardi 


Sirs: 

After one of my pictures appeared in 
‘I Tried It Myself”, letters rolled in 
from all over the world. Better yet, the 
local newspaper told all about it. How 
did people get my address, and how 
did the newspaper hear about it? 
Columbus, Ohio F. B. Frater 
e We don’t give out contributor’s 
street addresses—but there is always 
the city directory file in a large library. 
We do send news releases to the 
camera column editor in the home 
town of a contributor whose pictures 
appear in MODERN.—Ed. 
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N/, /, 
View ve 


PROJECTOR 
CARRIES A 


LIFETIME 
GUARANTEE MODEL V-33L 


And you get these EXCLUSIVE added feaiures, ioo! 
@ LIGHT-MULTIPLIER” optical system adds more brilliance to the rated 
capacity of the lamp. 
@ “DOUBLET” switches protect the lamp! It will not light unless the motor- 
driven cooling system is in operation. 
@ Each condenser lens separately marked and mounted in an individual die 


cast holder. Easily removed for “‘jiffy’’ cleaning. 


any similar projector. You'll see, at once, how 
outshines’ all others. Notice how easy it is 
and how cool it remains even 


Your most highly-prized slides are only as 
good as the way in which they are shown to it 
your audience. Viewlex brings ALL the beauty to operate 
of your slides to the screen clear, brilliant after long periods of use! 
and LIFELIKE! Sharp right out to the edges 
without blur or fuzz Once you've done that you'll be familiar 
with the superior performance of Viewlex 
No other projector equals its matchless per projectors and when you discover that 
formance. You can prove it for yourself. Just its price is no higher than ordinary pro - 
ask your dealer to demonstrate it for you with jectors how can you help but choose 
some of your own slides and compare it with Viewlex? 


Write for FREE cllastrated brochure V3 deserting this projector ia detacl. 


/ 
‘\ 1 dl 
VILL 
sali INC. 35-01 QUEENS BOULEVARD, .LONG ISLAND CITY 1. WY 
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With 1” £/2.5 lens, $189.95. 


Turret model with 
1” £/2.5 lens only, $234.95. 


Liberal terms and trade-in 
offered by most dealers. 


Prices subject to change 
without notice. 











Here . .. in all of its rich gray finish and 
satin chrome trim ... is the new 16mm 
magazine loading movie camera that has 
won the highest honors given by Holly- 
wood’s foremost experts. But the smart 
styling of the new Bell & Howell “200” 
is only a part of the story. For the begin- 
ner in home movie making, this camera 
offers an ease of operation with truly 
wonderful picture results. For the expert, 
the versatility and performance of the 
“200” give never-ending satisfaction. And 
for anyone who appreciates the impor- 
tance of precise craftsmanship along with 
rugged construction, the very name— 
Bell & Howell—identifies the finest movie 
equipment money can buy. 




























: ce eee wad 
Professional recognition 
|. from the capital of the 
movie industry is re- 
flected in the Society 
of Motion Picture Art 
DirectorsAward given © 
to the new Bell & - 
Howell “200.” : 
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This finest of the 16mm magazine loading movie cameras — in the single 
lens model (at left) and in the turret model (above)—is distinguished by 


. these features: instant loading with a magazine of 16mm film. . . 5 pre- 


cisely calibrated operating speeds (including true slow motion) . . . film 
plane mark . . . 1214-foot film run to get all action . . . convenient ratchet 
winding . . . continuous run lock and single frame release . . . a new, 
built-in exposure guide for determining correct exposure instantly : . . 
finest 1” £/2.5 Filmocoted lens that can be quickly interchanged with 
other lenses . . . and a positive viewfinder that shows you what you get. 
Like all Bell & Howell Cameras, the new “200” is guaranteed for life.* 
With the Swifturn turret model, you have additional movie-making 
versatility—lens and. matching viewfinder rotate into position simultane- 
ously and instantly. See the new “200” at your dealer’s today! 


*During life of the product, any defect in workmanship or material will be rem- 
edied free (except transportation). 


You buy for life when you buy Bell & Howell, Chicago 45 


PLEASE SAY YOU SAW IT IN MopERN 











=, 











WU f 
FAST 


For Group Shots With Poor Light... 
An ELGEET 13mm F:1.5 Wide Angle Lens 
GIVES YOU THIS 

v 


Here is a lens that’s really wide—covers 4 
times the area of a standard 1” lens. And 
it has nearly three times the speed of any 
other comparable American made lens! 
With an Elgeet 13mm f:1.5 wide angle 
lens on your 16mm camera, indoor shots 
of even the largest groups are a snap. 
No more wobbly panorams or “chopped- 
off” heads. Even in light that ordinarily 
would be too dim, you get clear, sharp 
pictures that you will be proud to show. 
Fully color-corrected and hard-coated 
with Elcote, this remarkable lens is moder- 
ately priced at only 
$95.70, tax included. 
See it at your dealers 
today! 
To help you get better 
movies, send for a copy of 
“Exciting Movies with El- 


geet Lenses." It's yours for 
the asking. 


Eloeet OPTICAL COMPANY, Inc. 


834 SMITH ST., ROCHESTER II, N. Y. 


MAKERS OF 
She Worlds Finest tenses 





COFFEE BREAK with the editors 





THIS MONTH'S COVER e @ @ 


Photographer Ozzie Sweet was 
plagued with the same problem con- 
fronting all who want to shoot action 
in color. He needed a fast speed to stop 
the skiing action. Yet his color film, 
Ansco Color, had only an A.S.A. rating 
of 12. But Sweet shot this month’s 
cover with his Rollei at f/3.5 and 1/500 
using a rating of A.S.A. 40. 

The details of how Sweet speeded 
up Ansco Color to shoot action and how 
you can do the same can be found in 
Edward F. Brewer’s article, ‘‘“How to 
Speed Up Ansco Color,” starting on 
page 42. 


WEEGEEANTICS e e @ 


Things were relatively quiet in Los 
Angeles until the November issue of 
MODERN appeared. 

True there were the normal number 
of elephants stampeding down the 
main streets of the city to be stopped 
by the luckless participants of quiz 
programs. But this was old hat. For 
under one of the oldest hats in Los 
Angeles, Arthur Fellig, known to the 
initiated as Weegee, was busy auto- 
graphing copies of his story, ‘Wee- 
gee’s Hollywood,” appearing in Mop- 
ERN. 

In the windows of his temporary 
headquarters, the Los Angeles Camera 
Exchange, copies of MODERN vied for 
attention with three unclad store dum- 
mies (representing one of the photo- 
graphs in the story) and a fourth fig- 
ure which sometimes was and some- 
times was not Weegee. When it was 


: 


not Weegee, it was a store dummy 
made up to look like him. The easiest 
way to tell which was the dummy and 
which was Weegee was to ask for an 
autograph. If you got the autograph 
you had been speaking to Weegee. 


REICH ON THE MONTAGE e e e 


When an art director in an adver- 
tising agency has a difficult montage 
to assign to a photographer, the name 
Maurice Bauman is very likely to find 
its way to the tip of his tongue. 

Maurice Bauman’s montages are 
known for their excellence. Many 
have won photographic awards. The 
man responsible for Bauman’s dark- 
room work is Al Reich, one of the best 
darkroom technicians to be found in 
any commercial studio. 

On page 54 Reich explains how any 
person with an elementary knowledge 
of darkroom technique can make a 
montage. Accompanying his story are 
examples of Maurice Bauman’s mon- 
tages accompanied by the information 
as to how they were made. 


BASEBALL OR POST OFFICE? e e e 


“The time has come,’”’ wrote Bob 
Cooke recently in the New York Herald 
Tribune, ‘for someone to put a stop 
... to the popular practice of photog- 
raphers taking pictures of athletes 
kissing each other in the dressing 
room as soon as the battle (baseball) 
is over.” 

Columnist Cooke referred specifical- 
ly to the pictures appearing after last 
year’s World Series. 

(Continued on page 18) 











Three dummy dummies and one genuine, real, live Weegee. 
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30 DAY TRIAL 0% Welds 1 YEAR GUARANTEE 


New mode! Amazing feather-weight subminiature, less than 2 ounces and measuring just a 

a trifle more than 1” in width and 3” in length! Made to the standards of the finest quality 
watches, and incorporating features which make possible the most versatile of photographic 
assignments. Check these point 


e improved F3.5 coated lens 

e Extremely accurate shutter with speeds from Y2 to 1/1000 secon 

e Automatic and simultaneous shutter winding and film transpor 

@ Focusing scale in feet from 8” to infinity, with automatic parallax compensation 

e@ 2 built-in filters, which clear lens automatically upon closing of camera 

e Designed for automatic film loading, with economical factory-packed cartridges of 50 expo 
sures for brilliant black and white; and 24 exposures for breath-taking color 

e Remember the Minox Ill, alone, includes ALL these features. When purchased from us, it is 
guaranteed both by Minox Inc. (headquarters in New York) and by Dowling’s Fifth 
Avenue. Don't confuse with used and superseded model Minox. Insist on the genuine 
Minox li! order from Dowling’s Fifth Avenue TODAY. Price ...complete with leather 
everready carrying case and chain... only $117.50 Cash or $11.75 Down 


A precision companion-piece to the fine Minox Camera. Enlargements, with use of the base, 
from 2%" x 34%” to 5’’ x 7”. Also swings 180 for larger sizes. Easy film insertion, automatic 
self-locking head and rheostat control for regulating focus with various negative densities 
The ideal instrument for the Minox devotee who @xperiences the big thrill from doing his 
own “‘blow-ups.’ Complete with sharp-defining F3.5 lens ...$147.50’Cash or $14.75 Down 


CEINOS> 


ENLARGER 


ORDER YOUR MINOX FILM AND ACCESSORIES DIRECTLY FROM DOWLING’S FIFTH AVENUE 


rv ~ ihstn f a eats 
Minox Black & White f Day g Ua 


50 Ext 
nox Color Filn 
nox Projector witt 
Minox Developing 
iia 


Min rir 
y yx | 


RECTAFLEX 
. lens 


le - wit 
opie ot $350-)- 


1 & PHONE 


auricON 


cane VOICE 570 FIFTH AVENUE, NEW YORK 19, N. Y. 


gmm sound-on- Please ship the following immediately: 


Profession® 
achronization- 


Amazing new | BOLEX H-16 fitch 
Enclosed is §.... ... @8 Down Payment or Complete Poyment. 


+ black-ond- 


or H-8 


(Cross out one) 


Kodachrome 


* t 
Takes ovoilable © 
d film, a 


ry packed. 


New — tote .8 of 


1 agree to poy $ Monthly for 


Please give top Trade-in Offer on..... 


Months until merchandise is paid for. 


January, 1952 


DD Send Ittustrated 
Catalog 
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ond apply as down poyment when | accept your offer. 


© Send Pamphlet on 
“Deferred Payments"* 


0 Send Illustrated 
Literoture On 



















REFLEX Og 
CAMERA “ 


with £3.5 Coated Lens Plus : 
SYNCHRO FLASHGUN 95 
and LEATHER CASE! 


: — _— Save $23.50! BRAND NEW 2%x 3% Twin-Size 


= Built-in Flash ty 9 BOWER-X DeLuxe Flash Camera 


pperecoo ; with Ctd. 4.5 Schneider Radionar Lens 


@P 35mm CAMERAS CAMERA ONLY 
Hew Went Speeds tom 1 Se. t0 1/230 FLASHGUN 
ARGUS C3, 15.5%, RF... cn, “F950 Pee pulttcin Self-Timer 


ARGUS 21, ¢f3.5°, Markfinder 59.50 39.95 “ : Plus 
BANTAM FLASH Kedok, (445° 5750 3950 Jo oetyn en Sie 6 ppg LENS SHADE 
1% x 21% Pictures per Roll 
@ Bedy Shutter Release 

Cerrying Handle 


° YOU SAVE $23.50 00 
PEERLESS SPECIAL ONLY..... 4 3 — 









dy Case 
h “" - Everea 
with Flashg on 


Coated £3.5 ber 









BOLSEY rs ¢#3. 2° 
BOLSEY 82, ¢f3.2*, 
KODAK 35, ¢f3.5*, Ay ai 
MINOX II, (1951) ¢f3.5 
RETINA Ii Kodak, 2.8, RE. 
RETINA I Kodak, £2, RF... 


SIGNET 35 Kodak, 2.5°, RF. 95.00 6750 F"TERRIFIC VALUE! Save $35.45! t fi | REFLEX CAMERAS | 


STEREO REALIST, ¢f3.5*, RF... 162.50 109.50 























































vimeh, ae, rn seems wise | AMD -T) 300 watt | TW!N LENS 
Coupled Rangefinde’ | 509 see avorege Shipping Weight 3 los. NEW! men Yuag 
° from vee to ck / white ‘< ANSCO REFLEX, ¢3.5.............. .. i 

ary color oF LEICA & CONTAX 214 x 21/4 SLIDE PROJECTOR | souerc, ¢a2- 1050 66.0 
<0 aes © Cid. 13.5 -_ ARGOFLEX EF, ¢f4.5*,.............. 59.50 39.95 
ses LEICA F, £3.5 Elmer, RF... : sah it omega 50) |. cmonex s, 419.5 Aiphex..” 7698 44.50 
LEICA G, IIIA, £2 Summer, oe © Triple Light CIROFLEX E, ¢f3.5* Rapax.... 119.70 79.50 
LEICA Ile, £2 Summar, RF. 1 Conisaaee LESS | Kodak REFLEX Il, ¢3.5*, case 165.00 119.50 
LEICA II, ¢f2" Semmiter, BF. 297.50... © Genvine Terrington WH WH LAMP] ROLLEICORD Ith, $19.5" Zeiss ....... 94.50 

CONTAX Il, #2 Sonmar, RF... oo. 137.50 Wes $7ags | Avie ROLEIRLEX, ¢¥2.8 
CONTAX Ill, £2 Sonnar, RF... 169.50 | © Vertical and Lateral Tilt syin wr, 14 ths Tessa: 325.00 219.00 


CONTAX S, ¢f2* Biogon, RF 475.00 258.00 






























auto ROULEIFLEX, LATEST, 
Average Shipping Weight 5 tbs. 300 WATT PROJECTION LAMP... twin-back, M-X Full Synch. 
2x2 SLIDE ADAPTERS (Set of Two)......... 3. ¢93.5* Xener . " 952.50 ........ 
LEICA ACCESSORIES DELUXE CARRYING CASE. ——  . auto ROLLEIFLEX, “JATEST, 
New L___AcosaiePostpeid dd twinsback, MAX Ful Syach. 
35mm {3.5 Elmar wide angle 59.350 ¢f3.5* Tesser ............ 282.50... 
90mm #4 Elmar telephoto... .......... 69.50 _ ay FBS TeS8OF ee cose 79.50 
135mm £4.5 Elmar telephote.... ......... 69.50 SAVE Zeiss IKOFLEX 1, 3.5 Zeiss... ........ 59.50 
VIDOM Universal Leica Finder 19.50 5 ! A C Zeiss IKOFLEX Ila — Latest, 
OMNICA Deluxe Case for $85.50 ¢f3.5* Tessar .......... vu. 164.00 119.50 
ole hae Snecetes.. pan — Zeiss IKOFLEX Ill, (2.8 Tessar... 132.50 
versal Finder............ y Average Shipping Weight 6 Ibs. 
\ en ihn oa ROLLEIFLEX 
we me! schools! Lust $119.50 LEICA OWNERS! . SINGLE LENS 
For He ches! Sr FLASH SYNCHRO MODEL oe Used 
stieet clubsl chu WHILE THEY LAST — we can offer you tre- : 2 . KINE EXAKTA 1, f3.5 Tessar “3 
° mendous savings on Genuine LEICA LENSES — T-Ctd. o. 5 Zeiss Tessar KINE EXAKTA V, ¢f2° Bioter. 313.75 197.50 
1! Used, 5B 2¥ax3% GRAFLEX B, RB, £4.5.. 49.50 
sone eave porters line tiberr Soeur Vomeye $260.00 3'ax4la GRAFLEXB, £45 Kodak... 39.50 
Ship. wt. 2 Ihe. — wae 4x5 GRAFLEX 8, RB, 14.5 B/t. .... 74.50 
Priee © Eye- and waist-level 4x5 SUPER D GRAFLEX, RB, 
_NEW focusing viewfinder ¢#5.6* Kedok Ekter.............. 259.00 159.50 
35mm ¢f3.5 Summaren ......... 123.20 5! @ Speeds to 1/500 second Average Shipping Weight 6 Ibs. 
90mm ¢f4 Elmar. : 133.00 82.50 © Built-in self timer Ship. Wt. 6 tbs. 
135mm ¢f4.5 Hektor. 175.00 129.50 5 
[3c | ROLL FILM CAMERAS 





CONTAX OWNERS! 
SAVE UP TO $160.50 on latest T-coated CON- Save $165.00! LATEST New 
TAX LENSES! They‘re used, but look and per- Ansco SPEEDEX, 2\4x2'%, 4.5. 37.50 Fa 
form like New! Ship. wt. 2 Ibs. Ansce TITAN, 2%x2%4, ease. 69.95 39.50 
You Kedek MEDALIST, £3.5, 89.50 
ah Kedek MEDALIST 11, ms, RF 312.50 169.50 


Kodak TOURIST 800, ¢f4.5*... 95.00 64.50 
perma etree F2 COATED Kedek VIGILANT 620, (4.5... .. 29.50 


Magazine 
Movie CAMERA 
Comat Lens 






Super 
41.9 <td. B&H 
in Focusing Mount 












Voigt. BESSA 66, ¢f4.5, NEW 39.89 34.50 

- SUMMITAR Voigt. RANGEFINDER BESSA II, 
Important Notice! 2%x3%, ¢f3.5* . 115.00 87.50 
LENS Zeiss IKONTA B, 2¥4x2%, #45 ......... 32.50 

FEDERAL EXCISE TAX has been reduced or >. SUPER IKONTA B, ¢f2.8* 
o Tessar, RF . . 232.00 159.50 


eliminated on many photographic items 
SUPER —_— c, 2%x3%, 
increased on some. You will get full 3.5, ® 


benefit of the lowest price in effect at ist p ne or Weight 5 Ibs. 
Peerless. Over-payments will be promptly 





refunded with your shipment 





ew4xe 
APHIC Outfit 


ES: 
alnerego in Ropax Shutter 










COMPLETE 01 —_— 










Lens Steys Wide-Open fer 


l- Ctd. sk] 5 gt T 9 ond Cord, inst 00 E: 
pe 13. = 190 


Ready te Sheet " 

aeons is. 
sports Finder 

Se petiex uns pws Nn 
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Be UP-TO-DATE! Latest FULL SYNCHRO 


gayi fICh lil f 
).-- Jo" 


= “aad your present LEICA Ilict 
Keep your present lens...no lens sup- 
plied. Generous allowance on earlier 
Leica models! 

DON'T MISS THIS OPPORTUNITY 
get ready for synchronized shots up te 1/1000 sec! 


USICA at (wtthoet tredo-ta)......224.00 
LEICA FLASHGUN for Illf...cscsccnnee 28.00 


+ SUBJECT TO INSPECTION 
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AT PRICES LOWER THAN YOU EXPECTED 10 rau 





















“peuracenme || Sere 27%! GOLDE 


: Flash Shutter 
RF Coupled Rangeoter 





















































POLAROID Nu-MANUMATIC soow | 23%: : tt . 
AROID || 2572 side pjeter | Geese, | | MM sv 
= a. GE DW-48, ASA, latest... 24.50 13.50 US MAKE 
. Q50 se OA) | Sites Be te 
ve Oe seit | ESSE aor re ENLARGER 
+ tated © tan Sd Change with 3%” 44.5 
lens Synchronization Valve $6.95 }e Coated £3.5 Lens Pe. ea in -_ ‘a lens 


1H TRI-LENS, turret, ¢f1.9... 179.95 124.50 








CEs] SLIDE PROJECTORS | SAVE $51.50 on LATEST KODAK Ba AUTO-S MAGAZINE, 


41.9, 1%" €f3.5 foc. lenses 284.15 179.50 


ARGUS 2x2, 200 Watt... Hs 21 ik] CINE KODAK 8-25, £2.7 . 3750} 
Golde REFLEX 2'4x2'4, 300W.. 74.98 44.50 me CINE KODAK 8 Mag., 1 9. 15500 9950 


KODASLIDE 2x2, 100W... 29.50 18.95 CINE KODAK BROWNIE, ¢f2.7 44.50 32.50 





KODASLIDE 2x2, 150W....... 4950 34.50 DeJUR CITATION, ¢f2.7......... 79.50 46.00 
KODASLIDE MERIT 2x2, 1SOW 24.50 17.50 Revere RANGER, ¢f2.5.. 7450 44.50 
KODASLIDE TABLE VIEWER... 97.50 69.50 Revere 88, (2.5... 7250 44.50 


KODASLIDE TABLE VIEWER 4X 49.50 34.95 Revere 99, S-lens. turret (2.8... 99.50 57.50 
LA BELLE AUTOMATIC 2x2... 91.35 54.50 Revere B-61, Mag, ¢f2.5, latest 112.50 74.50 


Revere 8-61, Mag, ¢£1.9, latest 137.50 - 89.50 
eight 6 Ibs. 











SKAN 2x2, 200W blwr cooled 3750 24.50 Average Shipping W: 
VIEWLEX V-33 2x2, 300W, blr 59.95 37.50 
- Average Shipping Weight 10 tbe. Ban Pt 7S0W... 295.00 17450 
DeJUR “1000” 750W.......... 109.50 
NEW LOW PRICES! KEYSTONE K-108, 750W..... "19950 F750 
KEVSTONE K-48, 7 ' 9950 63.50 
PEERLESS Crystal Beaded REVERE 88, -_ 
TRIPOD SCREENS REVERE DELUXE 9 90, 750W.. 144.50 84.50 
Get sparkling projection ef your slides or Average Shipping Weight 30 thes. 





a SN 
mevies. Screen height edjveteble for 
ee ee cee es BRAND NEW! SAVE $23.00! Po nl 


PRARTIFLEX WD | sere 


35mm Single-Lens Reflex CINE KODAK K, #1.9.... 


12.9 Conted VICTAR LENS CINE KODAK MAGAZINE, 1.9... 89.50 
CINE KODAK ROYAL, ¢f1.9... . 181 00 137.50 


ee 
BEB we rice 49° KEYSTONE A12, turret, £19. 148.00 99.50 


vy $72.50! Average —— Weight 12 Ibs. 


© Focal Plane Shutter | ban piriomat, 
© Speeds to 1/500th 


a 139.50 second 
A D2 tn, $end 268 © lnterchangesble © Lye and Welet Level 























10 DAY TRIAL WITH FULL 





——=y WO SAG MC ew hes a 
suas comer enact Reduced $20.00! Shane Hew! 
#14.5* Tiepter 109.50 77:0 FACTORY GU ONE FULL YEAR OF 











Bell & Howell 8mm SERVICE! 


e_ SPORTSTER MAIL THIS COUPON Top 









2%x3% PACEMAKER SPEED 
¢f4.5* Opter, Optical Finder 241.40 179.50 
SPEED GRAPHIC 




















Coated £2.5 Lens All items offered subject te wie sale! Me 

© Easy Spool Add estimated cups oxcta 
restos 
fer C.0.0. please 


send 10 
crane WITHOUT a» 


















PEERLESS CAMERA STORES, 
Dept M-1 + 415 Lexington Ave., New York 17, N.Y. 


PEERLESS eee 
CAMERA STORES 


415 LEXINGTON AVE., NEW YORK 17,N. Y. p= ee ee | 
(MU7-1000 + OPPOSITE GRAND CENTRAL TERMINAL FM a i a 


January, 1952 PLEASE SAY YOU SAW IT IN MODERN 


DETROIT PUBLIC LIBRARY 
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learance! 


OF USED AND LIKE NEW 
MOVIE LENSES 


8mm LENSES 
13%¢" B&L, £3.5 $17.50 
os 12", £3.5 Univar 18.75 
Yo", £3.5 Ilex \ 

V2", 1.9 Berthiot 

13mm, £1.9 Dalimeyer 

13mm, f1.9 Dalimeyer, Sportster 

m, $2.8 Cassar ctd. 
12", 3.5 Wollensak 


Témm LENSES 


1”, €1.5 Wollensak 
1”, €1.9 Dallmeyer 
1”, £2.5 ctd. Raptar 
2", $4.5 Eymax for Eymo 
312", 4.8 Celor 
3", £4.5 Kodak 

2", 3.5 Wollensak 
2", £1.5 Wollensak 
3”, 3.5 Dallmeyer 
4", 4.5 Dalimeyer 
3°, £3.5 Victar 

3’, £3.5 Univex 

3’, £3.5 Berthiot 
6", £4.5 Dallmeyer 
6", £4.5 Eymax 


SSESSS“8383 
SSSSSSs $ 


WINTER FILM BARGAINS 


35mm 

Ansco COLOR RELOADS, 20-ex. day- 
light or tungsten. 

$1.49 each 7 for $10.00 


Guaranteed Fresh 35mm Plus-x Re- 
loads, 20-ex. 
49c each 7 for $3.00 


Guaranteed 1948 35mm Panchromatic 
reloads, 36-ex. 
5 for $1.00 


FRESH-DATED 120 and $20 roll film, 
panchromatic. 
8 for $1.00 


NEW LOW PRICE—DYNACOLOR, sen- 

sational new movie colorfilm. Abso- 

lutely fresh, ASA 10, daylight. 
8mm, 25-ft. dbl. 8 $2.65 
16mm, 100-ft. roll 7.35 


” SAVE... $124.45 


BRAND NEW BELL & HOWELL’ 

16mm, 3-lens turret AUTOMASTER \ 
with | 

@ 1”, £1.9 B&H lens 
@ 3”, £4.5 EK Telephoto 
@ Telephoto viewfinder objective 
@ Deluxe carrying case 
@ 30 x 40 tripod beaded nf 





@ 50-ft. color magazin im 


List: Camera $274.95 
Tele. Lens 65.00 


OF PROJECTION SCREENS 
SALE @ NEW, HIGH QUALITY 


‘ @ BEADED FABRIC 


Reg. Sale 
Radiant DS, 52x72 tripod $39.95 $19.98 
oa DS, 60x60 tripod 95 19. 


Brilliant, 40x40 tripod 
Brilliant, 30x40 tripod 


"the howseg® of personal service” 
fotoshop | 
4 ne, 


136 WEST 32nd STREET 
New York 1, N. Y. LO. 3-1973 





COFFEE BREAK 
(Continued from page 14) 


“After a World Series game,” Cooke 
continues, “the photographers tumble 
over one another into the victor’s dress- 
ing room. A scene such as the follow- 
ing takes place. 

“Phil Rizzuto is congratulating Hank 





i 
Rizzuto, Bauer and Berra, | to r. 
Are they for real? 


Bauer. Yogi Berra shakes hands with 
Bob Kuzava. A photographer leaps in 
front of this foursome and says: 

‘Hey Yogi, Kiss Bauer.’ 

The cry goes around the room. 

‘Kiss him, Phil, Kiss him, Bob, 

‘Kiss him, Yogi.’ 

“The athletes mesmerized by the 
thrill of victory comply. A few hours 
later, in the papers, the absurd kissing 
photos appear.” 

Writer Cooke concludes by urging 
the Commissioner of Baseball, Ford 
Frick, to put a stop to “these phony 
photos” and restrict “the romance in 
baseball to the love of base-hits.” 


THE SPOONLESS PHILADELPHIAN e e @ 


Bernie Cleff was born in Philadelphia 
twenty-four years ago without benefit 
of camera in hand or silver spoon in 
mouth. Today he is not a well-known 
photographer nor is he financially well 
off. In fact there’s really no reason to 
publish his pictures and story except 
that he is, in our opinion, an outstande 


ing young photographer whose work 
will be published more and more in the 
future. 

Fifty photographs, including all 
those appearing in the story on Cleff 
beginning on page 46, will be on exhibit 
beginning Jan. 7 at the Chestnut Hill 
Academy in Philadelphia. From the 
difficult time we had selecting the ones 
to go into our limited magazine space, 
we know the show will be well worth 
attending. 

In the following issues, MODERN in- 
tends to publish more pictures and 
stories on young outstanding photog- 
raphers who are not famous. We think 
it important to the future of photog- 
raphy to concentrate on a photog- 
rapher’s ability rather than his name. 


ADAMS VS. ADAMS e e e 


Anyone want to take pictures of 
Adams, N. Y.? If you happen to be 
traveling in upper New York State, 
the people of Adams will be only too 
happy to welcome you, according to the 
Associated Press. 

It all began when a Canadian 
photographer was stopped from photo- 
graphing the Adams Hotel and fire de- 
partment for “reasons of internal se- 
curity.” 

The photographer wrote to a New 
York newspaper berating the “poor 
panicky United States.” Seems the 
photographer’s name was Eric Adams 
and he had been intrigued with the 
town because it bore his name. 

When questioned as to why he had 
stopped Adams from photographing 
Adams, Patrolman Dan Thompson re- 
portedly said ‘‘you can’t be too careful 
nowadays.” 

Adams (population 1,800) has only 
two industries—a milk plant and a 
truss factory. 

Quicker than you can say “homo- 
genized’’, Adams’ mayor took the situa- 
tion in hand, profusely apologized to 
photographer Adams, and announced 
the town was ready to welcome all 
camera-toting visitors.—THE END 


The fameless Cleff poses for a self-portrait via Rolleiflex and_ self-timer. 


PLEASE SAY YOU SAW IT IN MODERN 
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“news and feature 
photographers 


must be 
versatile,” says: 


ARTHUR ROTHSTEIN 


Famous Magazine Photographer 


Magazine photographers on fashion assignments often achieve strik- 
ing effects through simple means and originality of their approach. 


Arthur Rothstein, top-flight magazine photographer, has 
taken pictures all over the world. His assignments call for com- 


plete flexibility: Fashions, United Nations, Feature Stories. 


Movie Stars, or plain Joe Doakes. 

Rothstein says, “News and feature photographers must be 
versatile. They should know how to handle all types of cameras 
and be thoroughly familiar with photographic problems and 
new developments.” 

“A good school,” continues Rothstein, “is the best place to 
learn the skills so necessary for a photographic career.” 


LEARN-BY-DOING AT N.Y.I.’s FAMOUS N. Y. SCHOOL 


N.Y.I.’s resident New York School provides the most thor- 
ough, sensible and down-to-earth photographic training avail- 
able anywhere. Our distinguished faculty works alongside you 
every step of the way, thus assuring you of individualized in- 
struction. From the very first day, you learn-by-doing, with the 
finest up-to-date props, glamorous models, cameras, batteries of 
lights and streamlined darkroom equipment. For many years, 
N.Y.I. has trained some of the top news photographers in the 
business. Visit the school today—or if that’s not convenient, 
write for N.Y.I.’s Big Free Photography book. It is packed with 
illustrations and chock-full of valuable information. 


LEARN BY HOME STUDY THROUGH N.Y.I. 


If you cannot attend our Resident School, then develop your 
hidden talents through the N.Y.I. Home Study Course. You can 
start on the road to a new career without taking any time away 
from your present job. Outstanding photographic authorities 
have prepared each easy-to-understand lesson, and take you 
step-by-step through all the important phases of photography. 
You get individual supervision, practical assignments, and per- 
sonalized down-to-earth instruction, presented in such a way 
that it is almost the equivalent of on-the-spot training! 


January, 1952 


A tense moment at U. N. conference provides Rothstein with o 
picture that was seen by millions of magazine readers. 


N.Y.1., AMERICA’S TOP RANKING SCHOOL, OFFERS: 


THE FINEST EQUIPMENT—In the most comfortable working space. 
RECOGNIZED FACULTY—Top-ranking authorities in their fields. 
COMPREHENSIVE COURSES—Covering Advertising * Fashion « 
Commercial « Portrait » News * Natural Color. 

SUCCESSFUL GRADUATES—Some of the biggest and best names 
in photography are high salaried employees, studio owners, 
globe-trotting free-lancers, movie directors, TV people, instruc- 
tors, deans, photo-journalists .. . N.Y.I. graduates all! 


Success demands “KNOW-HOW” 


train at N.Y. I. 


America’s Oldest and Largest Photography School— 
and the Most Thorough! 


FREE N.Y.1.’s Famous Photography Book. Write today. 





NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117," 10 W. 33 St., New York 1, N.Y. 











Please send me complete information regarding 


C0 Resident Training (0 Home Study Course 
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3 Christmas Specials! 
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IN OUR HISTORY 


2 GREAT MOVIE CAMERAS 


PRICED BELOW COST! 
Save upp te $105.95 
Brand New 
‘% 16mm BELL & HOWELL 


Auto Load 
Auto Master 


MAGAZINE 


These great cameras ay guaranteed FOR LIFE against 
defects in ip by the Bell and 


Howell company. 





* 2% x 3%” PACEMAKER SPEED GRAPHIC, coated Optar F4.5, Kalart R.F... 


A Perfect Gift For YOU 
Demonstration Models of Fine 


Every year we offer selected demonstration models at 
drastic reductions. Some are “like new", others show signs 
of wear due to handling. However, every item listed carries a 
NEW GUARANTEE for your absolute protection. Many are 
one-of-a-kind so we suggest you call or write immediately. 
REG. SALE 

35mm BOLSEY B2, coated F3.2 fens $ 73.50 
35mm BOLSEY MODEL C REFLEX, coated F3.2 lens. 109.50 
ar EF, coated F4.5, built in flash, case 66.50 
4 x 3%" VOIGTLANDER RANGE FINDER BESSA, coated Scopar F3.5 lens = ro 

Me x 3%" KODAK MEDALIST II, coated Ektar F3.5, case. 
py 0 
249.00 











3% x 4%" R.B. SUPER D GRAFLEX, 6” coated Ektar F4.5 

3% x 4%” KALART II, coated F4.7 with flash 

4x5” GRAPHIC VIEW II, 8” coated Optar F7.5, Synchro, case. 

4x5” OMEGA Dil ENLARGER, 5%” coated Ektanon F4.5 lens. 

8mm KEYSTONE K32 CAMERA, coated F2.5 lens 

8mm KEYSTONE K32 CAMERA, coated F1.9 lens. 

8mm REVERE RANGER CAMERA, coated F2.5 lens. 

8mm REVERE 67 MAGAZINE TURRET, with '2” coated F1.9 lens and 
1%” Steinheil F2.8 coated Telephoto lens. 

8mm DE JUR EMBASSY 8mm MAGAZINE TURRET, cooted F1.9 focusing... 

8mm DE JUR CITATION DE LUXE, coated F2.5 lens 

16mm KEYSTONE A9, coated F2.5 lens. 

16mm KEYSTONE K55 MAGAZINE TURRET, coated F1.9 lens. 

Témm REVERE 26 MAGAZINE TURRET, 1” coated F1.9 and 
3” coated F3.5 Telephoto lens. 

16mm BOLEX H16 LEADER, 1” coated Berthiot F1.9 lens. 

Témm CINE KODAK SPECIAL II, coated Ektar F1.9 lens.........ccsssssesseesessere 





























COMPLETE CAMERA 
OUTFITS AT 
DRASTIC REDUCTIONS 


ARGUS C3 OUTFIT 


Reg. $95.00 
COMPLETE $77 45° 


with 
® Coated F3.5 lens 
® Flash gun 
@ Leather case 
© Coupled range finder 


INCLUDES 


@ New Telephoto lens © 3 filters 
© Adapter Ring © Sunshade 


CAMERA and FLASH GUN less 





© Film footage diol 

© Single frame exposure 
control 

© Built-in exposure guide 


Reg. SALE 
$214.95 $129.50 


@ Magazine loading 
@ 5 operating speeds 
including S-l-O-W 
@ Positive Viewfinder 
AUTO LOAD, with 1” 
Super Comat F1.9 Focus- 
ing coated lens 
AUTO MASTER Turret, 
with 1” Super Comat 


F1.9 Focusing coated 


274.95 169.50 


3 GREAT GIFT ITEMS 





SENSATIONAL NEW 


KENFL & Twin Lens 


Refiex Camera 


$65 Voive only $39°° Eveready, cose . .$8.50 


x) See the picture you'll get before you take it. Has F3.5 viewing 
}) lens and F3.5 coated picture taking lens. Shutter speeds from 
# 1/10th to 1/200th. Built-in flash, cocking shutter, body release, 
depth of field scale, magnifier, sturdy all-metal construction. 





KODAK CAMERA OUTFITS 


Sent postpaid anywhere in continental 
U.S.A. or to any A.P.O. or F.P.O. address 
by regular mail. 


BROWNIE HAWKEYE 
FLASH OUTFIT $1325 
only 


Brownie Hawkeye Camera, takes 12 2% x 
2s pictures in color or black and white on 
620 film. Includes Kodalite Flash Holder with 
batteries, 8 Flash Lamps, 2 rolls V620 film, 
booklet and instruction manyal, Packed in 
attractive carton. 


Save *787.50 on Latest Wedel 


CONTAX IIA 


50 

Reg. NEW LOW PRICE *287 
$475.00 nae 

® Tcoated Sonnar F2 lens © Brand new Sims Model E 

© Built-in flash flash gun with parabolic 

® Leather Eveready case reflector 








KODAK DUOFLEX 


LASH OUTFIT 
. ca 2 8 30 


Kodak Duoflex Il Camera, with Kodet F8& 
lens, takes 12 2% x 2% pictures on 620 
film in black and white or color. Includes 
Flash Holder with batteries, 8 Flash lamps, 
2 rolls V620 film, booklet and manual. 


‘BOLSEY B2 OUTFIT 
Reg. $116.95 


COMPLETE $ 89” 


with 
® Coated F3.2 lens 
® Coupled range finder 
® Built-in flash 


INCLUDES 


® Eveready leather case ® New telephoto lens 
© Adapter ring, 3 Filters, 
Sunshade, Flash Gun 


CAMERA less accessories $73.50 





Save *777/ on Latest Wedel 


LEICA IlIC 


$3500 NEW Low price $219°° 

_ t ‘like new’ 
* Coated Summitar F2 lens © Brand new Sims Model D2 flash gun 

© Leather Eveready case with batteries and warning pilot 

@ Lens cap light for positive synchronization 








KODAK PONY CAMERA 


OUTFIT only $§36 5 


Includes Kodak Pony 828 Camera with F4.5 
coated lens, Field Case, Flash holder and 
batteries, 8 Flash Lamps, 1 roll color film, 
1 roll black and white. Packed in handsome 





simulated leather covered box. 
_— mm * i “ate ie, 
ee NV Le” ” 
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ae ae ome Some ~_ Same sr ™ 


” Save #44 —Only a few demonstration models 
35mm STEREO REALIST OUTFITS 


sito COMME 14950 


EVEREADY 
LEATHER CASE 


REALIST VIEWER 
WITH BATTERIES 


© Coated F3.5 lenses 


© Built-in 
© Speeds from 1 sec. te 


1/150th we 


ey” 





20 exposure roll, or 29 on @ 36 
roll 


exposure 
we ae 


© Takes 16 pairs of sterees on © 
OT a 


a ™ me™ oo 


PLEASE SAY YOU SAW IT IN MopERN 
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Saue #25 on 
Hew 2x 2% 
CIROFLEX 
MODEL D 


OUTFIT 
Reg. $117.50 


COMPLETE $@4)50 


with 
®@ F3.5 coated Wollensak lens 
® Alphax synchro shutter 


INCLUDES 


® Kalart flash gun © Eveready Leather Case 
© Adapter ring, Sunshade, 3 Filters 


CAMERA less accessories........$89.50 
— i 
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REDUCTIONS ON NEW AND USED LENSES | ~ Last 


F h } 
j Bae eno ann esc mame synchro shutter “TL id VW inute 1 IMMEDIATE DELIVERY iW TIME 
FOR CHRISTMAS 


90mm Schneider Angulon F6.8 coated wide angle,Compur Synchro shutter 

75mm Tessar F2.8 lens for Exakta B. G. le 

80mm Meyer F6.3 wide angle, compur with solenoid ¥ 

Pomm EktarF3.5 coated telephoto for Ektre comme 79301 SECTION SI ws 




















90mm Raptar F12.5 wide angle, Rapax Synchro shutter ei 4 ¥ 

7.5em Tessar F2.8 compur shutter ¥ GIFT 
11.5cm Tessar F4.5, compur with solenoid 

4” Kodak F4.5 compur shutter 


10.5cm Heliar F4.5 compur shutter 
ee HE] SAVE ON ZEISS CAMERAS 














10.5cm Rodenstock F3.8 compur shutter 


101mm Wollensak F4.5 coated Alphox ~— —' 3 8.5 
101mm Wollensak F4.5 coated Rapax.. ; x These are latest models of werld- famous cameras. 
105mm Xenar F4.5 coated, compur full Synchro shutter, . Condition is like new and ily g d by us 


12cm Tessar F6.3 compur shutter.. 


5” Goerz Dagor F6.8 lens, compur rapid shutter . ‘ 20:30 1% x 2% ZEISS SUPER IKONTA A 














5%” Tessar F4.5, compur shutter 
Me” Te F3.5, hut G. wv . 
5%" Tessar cece Hic nay , r with coated Tessar F3.5 lens 


5%” Tessar F4.5 Acme Synchro r 
5%” Xenar F4.7, coated, compur rapid synchro shutter wf lf New $1 78.00 


ONLY 105 (used) 


® Coupled range finder 
© Compur rapid shutter to 1 /500th 
© Built-in flash ® Eveready Leather case 


x 2% ZEISS SUPER IKONTA B 


with coated Tessar F2.8 lens 


If New $244.00 


ONLY $167 50 (used) 


© Compur rapid shutter to 1/400th 
© Coupled range finder 
® Built-in flash ® Eveready Leather case 


x 3% ZEISS SUPER IKONTA C 


with coated Tessar F3.5 lens 


If New $186.00 


ONLY $12950° (used) 


© Compur rapid shutter 
® Coupled range finder @ Built-in flash 
*Case extra 























6” Ross Express FA. 5 sunk moun 
6%” Wollensak wide angle, F12. 5 (8 x 10) Betax.. 
6%” Raptar F4.5 coated, Rapax X 
6%” Optar F4.5, Graphex shutter with Solenoid 
642" B&L F4.5 lens in barrel 
6%” Steinheil F4.5 lens in sunk mount 
7” Kollinear F6.8 
7%” Kodak F4.5 jens in barrel 
8%” Laack F8.7 lens, in barrel 
8%” Kodak F4.5 lens in barrel 
10” Raptor F5.6 coated Teleph in barrel 
10” B&L F4.5,in barrel 
12” Turner Reich F6.8,in barrel 
15” Turner Reich F7.5, Betax 

14” Velostigmat F4.5 Studio shutter. 
15” Tele Optar F5.6 coated Telephoto barrel 
17” Ross F5.4 Telephoto, in barrel 
21" Collinear F6.3,in barrel 
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LENSES FOR LEICA 





35mm Steinheil F3.5 coated lens 
35mm Summaron F3.5 coated 
50mm Elmar F3.5 
50mm Elmar F3.5. 
50mm Elmar F3.5 coated 
50mm Wollensak F3.5 coated 
50mm Xenon F1.5 
50mm Sonnar F1.5 coated 
73mm Hektor F1.9 coated 
85mm Summorex F1.5 coated § x 
85mm Steinheil F2.8 coated : B 

: Save *45.50 


90mm a F4 — 

90mm E! F4 ted N. \e 

90mm Kor F3. A pec reflexing housing bey ~4 LATEST MODEL 2 Wa x 34 
Hektor F4.5 i . 

135mm Hektor F4.5 cooted : ZEISS IKONTA C 


135mm Hektor F4.5 chrome coated L 
135mm Zeiss Triotar F4 coated . 62.50 lf New $1 1 5.00 


135mm Hektor F4.5 coated with Reflex Housing.. . . 
150mm Tele Megor F5.6 V.G. 69.50 $ 50 
200mm Telyt F4.5 coated with Reflex Housing. LN. 249.50 SPECIAL (used) 
LENSES FOR CONTAX LENSES FOR KINE EXAKTA ® Coated Tessar F3.5 lens 
— So => em $75.00 40mm Hugo Meyer F4.5 ctd. ....... new $59.50 © Compur rapid shutter with built-in flash 
imm Zeiss Biogon coat . e 40mm Schneider F4.5 ctd. .. d i 
dem Tessar F4.5 coated for Contax SLN. 69.50 | 40mm Zeiss Tessar F4S cid. UN. 69.50] A™ “oe anne Tit CHR Sate an eae ane 
Sem Tessar F3.5 V.G. 29.50 | 35mm Retrofocus F2.5 ctd : Ones. Savin ee Saw Sh eiaty Sea. 
= — i “VG. py 54mm Exoktar F3.5......... G. x 
m nar G. x 58mm Primoplan F1.9 ctd ALN. 44 
Sem Sonnar F1.5 .. G. a 75mm Zeiss Biotar F1.5 ctd. WALLIN, ZEISS CONTESSA 35” 
85mm Sonnar F2 uncoated -G. _79.50 | 85mm Steinheil F2.8 ctd. . od 2.50 with ted Tessar F2.8 len 
85mm Sonnar F2 coated .. LN. Ns 105mm Wirgin F4.5 ctd.... J ae a se 
135mm Sonnar F4 uncoated.. G. 135mm Zeiss Triotar F4 ctd 50 lf New $226 00 


135mm Sonnar F4 coated seulN, B 150mm Tele X _- 
135mm Zeiss Triotar F4 coated for i iene mee the a an $ 50 
ONLY 159 (used) 
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Contax S. . 79.50 5 
*will not fit contox HA ssctieddede iat ee 
TRADE AND SAVE! ptt oy 4 © Coupled range finder @ Built-in electric cell exposure meter 
ia Pp purchase o © Compur rapid full synchro shutter © Leather case 
New Model 


KINE EXAKTA “V” PRICES REDUCED ON EXPOSURE METERS 
ONLY $22750 End of Federal Tax Saves You $$$$$ 


© T coated Zeiss Tessar * Built-in flash 
<a 2, es 5 > 12 sec. to Thanks to Uncle Sam removing the tax, you can now get a fine 
“le 7. ? meter at a new low price. And remember, Abe Cohen's Exchange 
will give you a generous allowance for your old meter. All sent 


Also rr, a Limited Quantity ; 
NEW KINE EXAKTA 1 ON*Y $199.50 — ae 


\ with T Coated Zeiss Biotar F2 ° WESTON MASTER I! Movie or Still $32.50 ? 
~ pone $275 00 Valve GENERAL ELECTRIC Monet “pR30 16.95 ee 


























ID GE METER 15.75 14.25 
21 


Conwen’s EXCHANGE, .. Eee ne 


24.95 




















“THE HOUSE OF PHOTOGRAPHIC VALUES” NORWOOD DRECICR 35.00 
— ee 


142 FULTON STREET - NEW YORK 7, N.Y. — ae Ser * ~ or 
ee a wr a, ge” ya, 
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ELECTRONIC 
FLASH 


gives you candid 
portraits like this 


Because only Synctron 


a M\\\ EASY-TO-USE HIGH SPEED 
Give ¥8" “xction-Freezina” FLasH 
that lets you forget 
¢ Camera movement 
¢ Subject movement 
e Shutter speed 
e Special film 


e. \\) MORE, PORTABLE LIGHT 
Gives YOR sre secie i 
design. 
. WIDER TONE RANGE 
(iv ts you than is possible with 


any flash bulb. 





m " \\} TWO-LIGHT VERSATILITY 
(i\\ Cs \ one aimed with the camera, 
other for side lighting 
(accessory equipment). 


M-107 


yr RRE E illystrated folder on Synctron 
ish see your dealer or write: 
° 


Services 


More 
Professionals. 


ELECTRIC & MFG. CO., Inc Than any 
5 Hadley Street Cambridge 40, Mass. “eesuta 





Camera Carrousel 





by JACOB DESCHIN 


San Francisco and Detroit 


After a sojourn of several days in 
beautiful, beautiful San Francisco cov- 
ering a trade show, complete with a 
Cameracade and models (one of them 
a Ph.D., or so they told me), Detroit, 
the site of the 1951 convention of the 
Photographic Society of America, 
seemed like quite a letdown to your 
columnist. Nor did the society’s meet- 
ing itself give complete satisfaction. 
The spark that makes for a lively or- 
ganization bound together for a vital 
purpose was lacking. This despite sev- 
eral technical programs of outstand- 
ing merit, without which the conven- 
tion would have been hardly worth 
while. 

Most of the pictorial (still regarded 
as the society’s principal group) meet- 
ings were plodding repetitions of 
warmed-over old stuff, the general 
members’ meeting was remarkably 
apathetic and poorly attended, and ill- 
advised attempts to pep things up with 
gags proved decidedly unpopular. The 
members were not too happy either 
with the choice of a governor, a news- 
paper editor and a hired comedian for 
speakers at the honors banquet instead 
of photographers. The annual salon at 
the Detroit Institute of Arts showed 
as usual no sign that pictorialism is 
getting anywhere. In addition, by the 
very dominance of the salon pictures, 
the society appeared in the view of the 
public to represent itself as principally 
a pictorial group rather than the rep- 
resentative body of American photog- 
raphers in general. 

It was clear to your columnist that 
the society as a useful organ of Ameri- 
can photography was now on the verge 
of a purposeful existence, on the one 
hand, or of the beginning of gradual 
disintegration on the other. The situa- 


Talking shop at the P.S.A. 
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tion is that critical. Norris Harkness, 
New York, who succeeds John Mulder, 
Rochester, as the society’s new presi- 
dent, has a job on his hands and will 
need all the help he can muster. 

Hopeful signs that things may get 
better rather than worse were seen in 
several quarters. The election of Ed- 
ward Weston to Honorary Fellowship 
honored the society itself more than it 
did the recipient, as the citation can- 
didly put it, and was one of the rare 
instances in the society’s history where 
it selected for recognition a figure of 
Weston’s stature. 

At a private meeting of the Photo- 
Journalism Division, proposals were 
made to broaden its usefulness by ex- 
tending its activities beyond the limits 
of the press field to which it now ap- 
pears to be confined. It was pointed out 
in the course of the discussion that in 
promoting such a plan the division 
might well become the instrument for 
bringing new blood into the society as 
a whole through the introduction of 
important contemporary elements in 
photography not now embraced by 
P.S.A. 


Progress in the P.S.A.? 


The nucleus for progress was found 
by your columnist in casual conversa- 
tions with members who were “fed up” 
with the Mumbo Jumbo of salon re- 
quirements and in consequence had 
either stopped exhibiting or were do- 
ing so in lack-lustre fashion for the 
sake of the medals, the ribbons, etc. 
These are ready to make pictures 
again once they are assured they can 
make them their own way and not ac- 
cording to a set of rules established by 
others. All they ask is simple apprecia- 
tion of an honest effort to express 
themselves as individuals. 

One of the most promising of the 
new signs was the establishment with- 
in the Pictorial Division itself of a 
group devoted to the work of non-pic- 
torialists. Announcement of the details 
would at this moment be premature 
but it can be said that the purpose of 
the move would be to get people who 
are allergic to pictorialism to show the 
kind of pictures they do make, and to 
give them the opportunity to do so 
without restrictions of any kind what- 
ever. How well such a plan would suc- 
ceed depends, of course, on the photog- 
raphers themselves, which is as it 
should be. —THE END 
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TOP QUALITY GERMAN New—Just Arrived! 


POCKET TRIPODS = GRAFMATIC 
LIGHTWEIGHT ALUMINUM FILM HOLDERS 
WEIGHT PRICE Fast action—news am 


juence — 
ATV” cesed 82” 101, 02. $12.75 automatic counter (no ruby window). on a BRAND NEW 
ae on “e" 10 02. $10.75 se a $19.95 
om 49" nt 16” 2102. $8.00 | NEW! 4x5 GRAFLEX aie 
4 section—w tilt head BELL & HOWELL AUTOMASTER 


Open 50” closed 17” 223, 02. ~*~ cn or Sai 6 Coes aoe $26.80 Famous for quality, this deluxe magazine load 16mm 
Leather case for tripod camera has a quick change 3-lens turret, matching 
positive viewfinders, single frame, lock in run posi- 


ife-|i H e4 9 ; : - 
i 3 oimexsions Sea SPECIAL “‘SWAP’’ OFFER! rrr. icicaing slow mons, ands Cistine Gus 
a: ee So 24x3¥/, Sratmatic for 3—2'/4x3!4 cut film = — 
ith th i PIO) * holders and a $11.95 With I” £1.9 B&H Super Comat 
= . ee ; 4x5 Grafmatic for 3—4x5 cut film holders 17mm 2.7 Wollensak Wide Angle Raptar 


STEREO REALIST . and 14.95 and choice of telephoto lens from 


Stereo Realist, £3.5 ctd. lenses d 4x5 yes al Grafmatic for 3—4x5 Graflex 16.95 ANY {3 #3.8 Schneider Tele-Xenar 
































Realist Viewer . ANY 4 3” {2.9 Elgeet Telephoto 
Mounting Kit. J Holders must be in good condition yHa. P : 
Leather eveready case for camera ONE! (2” £3.5 Bausch & Lomb Animar 


Flash unit VALUES IN USED EQUIPMENT| Reg. $432.42 ORDER TODAY 


TDC Viewer. 


Real Life Viewer ALL FULLY GUARANTEED AND PAY ONLY $295.55 


Brumberger Viewer. 


9.95 
USED SPECIAL! Stereo Realist, f3.5 ctd x 10 DAY MONEY-BACK TRIAL ‘ou e & & 
SAVE $85.45! B. & H. AUTOLOAD 


Same features as above but without the 3-lens turret 
supplied with |” f1.9 B&H Super Comat 
































oa I san Retina tla, latest M-X model, f2 ctd. 
Camera Place has High Fidelity 35mm. “Kodak Retina ilb, f2 ct. Xenon, Synchro 
8: 











B R U Ss + Ss fe) u N D ae b R R oO R 35mm bunt 2.8 ctd. Wollensak, Rf., uma pen 
35mm Kine Exaita ti, new £2 coated Xenon lens...... 149. Reg. $214.95 ORDER TODAY 
Tape Recorders : =, 35mm se u, 11.9 coated Xenon, case, flashgun.... 95.00 
| Kodak 3: 5 lens, leather case.. . 24.50 A ey oD Pp AY Oo My L Y $129.50 
a. 


RCA accordion cone Mercury it e Hexar lens 
Perfex 55, 13.5 lens, case. 


p -pead Zeiss Contax ta. £2 Sonar. case ; ‘0 Available Only While the Supply Lasts 





AC erase head : Reteh Botan ve 3.5 5 Eater toms. 
High Frequency re- mm Cee-Ay, f4.5 ct ollensa ) , 
+ y Ansco Automatic Reflex, [3.5 coated Woll.. r Bell & Howell Direct Focuser for l6mm— 
—— . re eta. 3 lens. _syachro Rapax, ¢ 84.50 fits in like film magazine and permits 
5 le viewing & focusing critically through the 
eR a se maar “i 149. - eet. — for careful omnenet” 
gga olleicor a, [3.5 Zeiss iotar, Heiland solenoid 
9%" x 142" x 16” installed, case .... ' Bell & Howell Com 
2%x3%4 Busch Pressman, f4.5 ctd. Wollensak, Rapax Automaster with 3 lenses and extra film 
SOUNDMIRROR +BK-433-P Kalart Rf i A... ey re eainhaiginmnei —— 26 
BRUSH SOUNDMIRROR model BK-414—stand- og Kalart Rf a 
oe aa es Reg id | sty. Ow oe | ne aeetcone ung 7 
rai ox. ag é ie 8 oy x ° ° 
“shipped prepaid within Continental U.S. Gratex “8 Basti or hs, i SKA. a cio 
xi2em Linhof Techn new 6” £4.5 ct neider 
at in aguas Comper, Hugo Meyer RF, 6 cut SAVE $20.00 on this brand new 
film hol 


Complete, Brand-New x7, Linhof Technika, ‘iate model, 8%” t4.5" Geis o 8mm Bell & Howell 134-V 


Tessar, 6 cut film holders, case.. 


4x5 PACEMAKER 4 j =. M aued a eS ae oe Tessar, ; S oneds baleen oe sation @ 





“Sw PROS ww oF 
































520 ‘Kodak Tourist 800, latest synchro shutter good at e Guaranteed for Life 


GRAPHIC OUTFIT Pe "cles ovanate gd Oe tr ae 8 ood Bes © Coated £2.5 lens © Single frame 
In response to frequent \ \Gmm Revere Mag., {1.9 ctd. Woll., comb. case ' Formerly $109.95 NOW $89.95 


aenealiin tals ain aie jig 6mm Cine Kodak “*K’, f1. , comb, case... 99.00 
groan hgh K 9, takes 5 $335, Also—new model 8mm B&H 134-W 
is terrific se od: @ 69.50 ike 134-V, but less single 
{6mm Repeater Kodascope G 99.00 frame & has 4 speeds ONLY$79.95. 


4x5 Pacemaker Crown Graphic 7 
> iJ 8mm Kodak Magazine 8, [1.9 ctd., lens 

latest model, Ektalite Field Lens & -8, 2-lens 

Seatak best. 147 ctd. EXTAR lens $182.50 — _ & Howell Auto-8, 2-lens x wheeene : SA DCO Ei 
Kalart Rangefinder 34.95 8mm Keystone K-22, f2.5 ctd. lens, demon 54.50 AIR MAIL TODAY 
Graflite Flash w/solenoid Reg. 43.10.......... 30.34 8mm Revere 55, f2.8 coated lens, demon... . 
6 double cut-film holders Reg. 27.90........... 20.06 = Delur 730 projector with case. demon... . CAMERA PLACE INC. 
Carrying case for entire outfit Reg. 13. 7.00 “s win halla ee 1295 Sixth Ave., N. Y. 19 

Lenshade & filter holder Reg.3.50 2.10 Plaza 7-1366 


3 Sor. VI Fitters Gog. 6.08 —— SATISFACTION GUARANTEED (0 Check or Money Order 


SPECIAL $280.10 a ee ee ae a C Cash (please send Registered Mail) 

Same as above with Speed Graphic....... 325.10 we'll refund penoky every cent not used. If C] Deposit for C.0.0. 
ABOVE ACCESSORIES AVAILABLE SEPARATELY you prefer C.O.D., please send 10% deposit with Please send at once: 

AT SAME PRICE! NO DEALERS PLEASE! order. Prices subject to change without notice. 


























I would like to trades ...........ccccscecsecseesees , 








(1 SEND NEW CATALOG ! ! ! 
NAME 
ADDRESS 


1295 Sixth Ave. (bet. 51-52 St.) New York 19, N. Y. = o-oo ee 
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LEIN for 
AMERAS 


Christmas Bonus 


USED SPECIALS 


Areue Ss Camera F4. 
Argus 


segs 


3.5, 
Vokar, ctd F2.8, cp pid Ae 
Contax I, Slo. Sp. F3.5 Tes 
Contax I, Slo. Sp. F2 ctd ‘Souner 
nch, W.c. 
Zeiss Tenax II, Cpld RF gd sp ugseade w.c.. 





Bie 3 


a 
—J 
- 





* 


Poriy 828, ag! 5 lens 





S33s 





y.c. 
ektor w.c.. 


VITIS Flash gun, complete... 
Vidom Finder, chrome : 
Vidom Finder, — 

35mm F3.5, Elm 

90mm F4 ctd Elmar chrome ....... 
90mm F4 Elmar, (shows use) 
127mm F4.5 Woll, (shows use) 


KLEIN’S STUPENDOUS 


“MTA” 


. . » the first REAL BREAK for the NEW 
CAMERA BUYER for ’52. Don’t do a thing ‘till 
you’ve heard from Klein, this same space, 

next month. 


REFLEX CAMERAS 


Auto Rollei (50), F3.5 ee 149.50 
Auto Rollei K 50), F3.5 Tess. w.c. and 


Heiland 8 
Auto Rollei (’51), F3.5 Tess. w.c. 
0.8. Rolleifiex F3.8 bor = *- 
Kodak Reflex Ia, ctd F3. 
PRIMAFLEX ('50), r3 5 ota ‘Tess. 
Ciroflex ‘B’ oll. 


) 
2%x3% Graflex B, ctd F4.5 Ekt : 
3%x4% SUPER D Graf. ctd F5.6 w. C. F. 

Mag (as new) 
TREMENDOUS VALUE 
2438% PLAUBEL MAKINE IIIS, F2.9 
lens, with WIDE ANGLE, TELE- 
PHOTO, Roll Holder, Film Holders, 
F.P.A. Case, shades 25: 
ROLL FILM CAMERAS 
MEDALIST I, F3.5 ctd Ektar w.c 








3.5 - 

Zeiss Super Ikonta A F3.5 = W.C.. * 
Super Ikonta A Spec. SL eet 69. 50 
Bessa 66, ctd F3.5 
Monitor 620, F4.5 
2%x3% Anniv. Sp. Gr. ctd F4.5 Ektar, 

Flash Supermatic, he ne RF 











MOVIE "BUY" 

Kodak 16mm Magazine Camera F1.9 lens.... 
*—Built-In Synchronization. 
KLEIN BUYS e KLEIN SELLS 

KLEIN TRADES 


Write KLEIN @ See KLEIN 
Get KLEIN's Latest BARGAIN LIST 


SID KLEIN, Inc. 


7916 BEVERLY BOULEVARD 
LOS ANGELES 48 CALIFORNIA 





What's Ahead? 





by LLOYD E. VARDEN 


In my last column (Nov. 1951 issue), 
I discussed certain problems in tone 
reproduction and promised to describe 
in more detail how an electronic flying 
spot scanner functions, and how it can 
be applied for tone correction in photo- 
graphic printing. 

The flying spot scanner is merely a 
cathode ray tube that performs in a 
particular manner. The essential parts 
of a cathode ray tube are shown in 
the illustration. High velocity electrons 





where broadcast problems are not ine 
volved. 

Now suppose two scanning tubes are 
hooked up to produce an extremely 
fine line structure in such a way that 
the tubes scan their respective fluores- 
cent screens synchronously. The light 
of one tube can then be used to control 
the light intensity pattern ofthe other 
by focusing the light of the control 
tube onto a photocell whose current 
output is amplified and used to regu- 











; 
| 


FLUORESCENT 
SCREEN 


Schematic diagram of a flying spot scanner. 


are shot out from a source at one end 
of the tube toward a fluorescent screen 
at the opposite end. The electron beam 
can be deflected both horizontally and 
vertically by means of electric or mag- 
netic fields such that the focused elec- 
trons form a pattern of lines over the 
fluorescent surface coated inside the 
glass enclosure. The electrons at a 
given velocity cause the fluorescent 
substance to emit light more or less 
uniformly over the surface. The elec- 
trons travel in a line across the tube. 
On the return trip the beam is sup- 
pressed, but immediately another line 
is formed as before, although in a 
slightly lower position due to the down- 
ward displacement caused by the verti- 
cal scanning pattern. The intensity of 
the light produced at any point on the 
fluorescent screen is a function of the 
electron velocity at the particular mo- 
ment. This is controllable by voltage 
changes at the electron beam source. 
It is this principle that is used to pro- 
duce a television screen image. How- 
ever, in television the restrictions im- 
posed by limited broadcast band 
widths, etc., necessarily produce a rel- 
atively coarse line pattern, which can 
be seen upon close inspection of the 
tube image. The line structure can be 
made much finer in “closed” systems 
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late the voltage applied on the electron 
source of the second tube. A photo- 
graphic negative placed over the con- 
trol tube would be uniformly illumi- 
nated by it, but the light pattern picked 
up by the photocell during the scan- 
ning would follow the density varia- 
tions in the negative, thus causing the 
photocell output to vary continuously 
as the negative is scanned. These 
photocell output variations, regulating 
the point by point light intensities pro- 
duced on the screen of the viewing 
tube, reproduce the negative. This 
image if used to expose a sheet of 
photographic paper would produce a 
positive print just as in enlarging. 


Advantages of Electronic Scanning 


If only straight-forward scanning 
could be realized in the system it cer- 
tainly would not pay to go to such 
lengths to make a printing light 
source. But suppose the electronic cir- 
cuits were so designed that during the 
scanning of the negative the circuits 
would automatically correct for tone 
distortions in the negative image and 
in the reproducing characteristics of 
the printing paper. This would make it 
possible to remove the normal flatten- 
ing of tone separation in shadows and 

(Continued on page 113) 
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This Year —Don’t Miss Christmas Pictures! 
Get The New KALART B-C Flash Unit 


Only a Kalart has test light that shows 
—BEFORE YOU SHOOT— 
if flash lamps and battery are OK 











set to take flash pictures—you trip the shutter—and 
the lamp fails to flash. You miss priceless pictures. 


The new Kalart B-C Flash Unit eliminates the most 
common cause of flash failure — weak batteries. The flash 
lamps are fired not by batteries but by a tiny and power- 
ful battery-capacitor power pack. This new superpower 
method of firing flash lamps shoots the current to them 
with a sudden wallop. It assures peak lamp performance — 
whether you are using one lamp, two lamps... or up to 
six lamps on long extension wires. And you can forget 
about replacing batteries for two years or longer. 

In addition, the Kalart B-C Flash Unit is the only flash 
equipment that enables you to make sure — before you 
trip the shutter — that every lamp is good regardless of 
whether you are using single flash, two lamps or a six- 
lamp extension hookup. 

This feature alone makes Kalart B-C Flash worth sev- 
eral times its cost. A leading magazine has already pro- 
vided its entire staff of more than 20 photographers with 
Kalart B-C Units. Figure it out for yourself. A Kalart 
B-C Flash Unit will save so many missed pictures and 
wasted films that it is a positive economy to get one now. 
Ask your dealer for demonstration. 


D= let it happen to you this Christmas! You get 


The light that says “OK” 


Test light is located directly back of reflector — 
and is ready to use instantly. Simply press it 
down after inserting flash lamp. A brief flash 
from test light is a signal that battery and flash 
lamps are good. 


PRICE 


$15.95 


complete 
including battery 
and capacitor 


' Kalart B-C 

| Flash Unit on 

4 Agfa Ventura. 
' For cameras 
with accessory 
mounting 


Br 


'. shoes, Unit is 

, supplied with 

correct : eae bracket. For other cam- 

eras, a rubber-cushioned attaching 

bracket that screws into tripod socket 

is supplied. Unit for cameras with 
built-in sync, $15.95, complete. 


Kalart B-C Flash Unit and one Extension 
Unit on reflex camera. Correct connecting 
cords or synchronizers are available for all 
types of cameras—with or without built-in 
sync. A Kalart B-C Flash Unit and Exten- 
sion Unit cost less than many 3-cell battery 
flash guns alone. 


provided with 


Kalart B-C Flash Unit with two Extension 
Units. Each unit is wired in series and 
atent-pending “Self-clos- 
ing” outlets. This assures positive syn- 
chronization of 2 to 6 lamps; also permits 
firing only one lamp in Flash Unit when 
not using extension flash. 





SEND A PICTURE WITH EVERY LETTER 
Send for this 16-page illustrated booklet today and get 


FREE the full facts on how to put an end to flash failures. 
THE KALART COMPANY, INC. « Plainville, Conn. Dept. C-1 


Kalart Speed Flash 
Kalart Synchr 
WiTs Editing 


January, 1952 


Please send free booklet on Kalart B-C Flash Units. 


Name 





Street 








City... 
Camera owned 








Name and address of photo dealer 
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An all-American favorite in the popular-priced field, the all- 
metal Ciro 35 (35 mm.) is perfect for taking low-cost color 
slides. Its features include Wollensak shutter and lenses; 
built-in flash synchronization; coupled rangefinder; film 
counter. It’s a great buy whichever model you choose .. . 


and it’s a great new member of the famous Graflex family! 


* Models R and S 





GREAT TYPES 
OF CIRO CAMERAS 
...backed by top-quality accessories! 


Your Graflex dealer has a complete line of ac- 
cessories to fit both the Ciro 35 and the Ciro-flex. 
Lenses, flash units, carrying cases etc... . all have 
the same qualities of design and workmanship 
that have already made Ciro an outstanding name 
in the world of fine photography! 





America’s Finest Twin-lens Reflex 


e 
| VvrO - ec ... with built-in 
flash synchronization 


For speed and ease of operation, the Ciro-flex is in a class by itself! One twist of a 
knob brings the ground-glass image into razor-sharp focus ... and click! ... 
you’re on your way to prize-winning pictures. Equipped with your choice of 
famous Wollensak lenses, the Ciro-flex gives equally excellent results outdoors 
and indoors . . . with action shots or with photo-studies! Five models provide 
cameras in a wide price range . . . three with built-in flash . . . each is steel-welded 
for extra compactness and strength. The Ciro-flex truly lives up to the Graflex 
tradition of providing the finest at modest cost! 
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Now An Exclusive GRAFLEX Product! 


TO THE FAMOUS GRAFLEX FAMILY 


PACEMAKER GRAPHICS 


America’s most popular press cam- 
eras! In three film sizes... 214 x 
314, 34% x 4% and 4 x 5. Speed 
Graphic has focal plane shutter with 
governed speeds to 1/1000th.; built- 
in flash sync.; the Graflok Back 
(with Ektalite Field Lens) which 
takes such Graflex accessories as the 
Graflarger, the Roll Film Holder 
and the uteneiden Grafmatic. Crown Graphic is identical, 
except for focal plane shutter . . . and costs less. 


SUPER D GRAFLEX 


Long recognized as the finest single-lens — 


reflex camera on the market! Brilliant 
full-sized image (right side up) makes 
it certain that what you see, you get. 
Boasts Automatic Diaphragm for full- 
aperture focus, focal plane shutter with 
governed speeds to 1/1000th., built-in 
flash synchronization and many other 
distinctive, prize-winning features, in- 
cluding the wonderful new Ektalite Field 
lens that simplifies focusing and compo- 
sition! 


CENTURY GRAPHIC 


A wonderful buy for an amateur... 
and a first-rate “second camera” for 
professionals too! This most economi- 
cal of all Graphic cameras is packed 
with high-quality Graphic features. 
With its ground glass focus, Graflok 
Back, Ektalite Field lens, built-in flash 
sync., coated color-corrected F/4.5 lens and fast shutter . . . 
you can take color, black-and-white, indoor, outdoor, action, 
portraits ... everything! In short, it’s your invitation to gradu- 
ate to a Graphic at a truly budget price! 


GRAPHIC VIEW II 


} Here’s the camera that can handle 
your tough photographic problems 
easily and efficiently! A “contortion- 
ist” camera with a complete range 
of swings, tilts and slides, all made 
on the optical axis. All controls, in- 
cluding the rising front adjustment 
are handy and positive locking! 

Graphic View II is complete with carrying case and the famous 
Graflex Pan-tilt base. Rugged, precision-made, lightweight . . . 
ideal for color work, portraiture, scenic, architectural, copying 
and many other uses. 


Welcome Gifts... Accessories to keep pace with your skill! 


less than 414 lbs. and packs in a suitcase! Other famous 
Graflex favorites include the versatile Graflarger, the 
renowned Graflite Flash and film holders of all kinds. 
For great gift ideas, visit your Graflex dealer and see 
this prize-winning equipment. 


The Graflex treasure-trove of gifts and accessories is 
now headed by the new Graflex Polaroid Land Back. 
This attaches to any 4 x 5 Graphic that’s equipped with 
the famous Graflok Back and supplies finished prints 
in a minute! Also just off the Graflex production line 
is the all-metal, low-cost Graflex Tripod . . . weighs 


~-aa2e- 
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“ooo - 


Grafiex Inc., Dept. 10, 
etails on 
Please send me d a 
Super D Grafiex 
Ciro-fiex 
Graflarger 
Film Holders 
Grafiex Tripod 


Pacemaker Graphic 
Graphic View I! 


Grafiok Back 


Graflite Flash 
Polaroid Land Back 
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BUY! BUY! BUY! 


Amazing Money Saving 
WAR SURPLUS BARGAINS 


35 POWER 
ERECTING MICROSCOPE & 


AMAZING 
CLARITY 


**All-Position”’ 
Universal 
Mount 


Greater 
Versatility 





Gives You 3” of Working Space 
from Objective to Platform... 


Prism Erectors give you an erect image—exactly 
as your eye sees it, not upside-down as in an ordi- 
nary Microscope. Ramsden Eyepiece permits fine 


behind the scenes 


news of the 


photo industry 





Radiation in Rochester 


Photography has entered the atomic 
age in Rochester with mixed results. 
In Nevada, during the early days of 
November, the U. S. was busy setting 
off atomic bombs, both big and small. 

Rochester, admittedly pretty far 
from Nevada, was subject to a radio- 
active snowfall plus radioactive dust. 
A news service announced that the 
Photo Products Dept. of the E. I. 
DuPont de Nemours & Co. had sus- 
pended operations because radioactiv- 
ity was affecting the emulsions. 

MODERN, after a careful check with 
DuPont, found the story to be a bit dif- 
ferent. 

According to DuPont, routine tests 
at the Rochester plant following a 
radioactive snowfall on Nov. 1 indi- 
cated a degree of radioactivity in the 
area. Paper-coating operations were 


a case in point. Two years ago the com- 
pany entered the flashbulb field with a 
single bulb type, a Press Flash 5. 

Today it makes fifteen different bulb 
types and the company has just an- 
nounced a million-dollar expansion 
program. 

The Dura-Flash division will move 
to a ten-acre site, a former golf 
course, in Union, N. J. Flashlamp pro- 
duction will also continue in Newark. 

In the new factory, raw materials 
will enter from a railroad siding on 
one side of the plant and will emerge 
on the other side as a finished product. 

This expansion is hardly the sign of 
an industry preparing for the advent 
of strobe units. 


The 1951 Excise Tax 


There’s nothing that can throw the 
photographic manufacturing, distrib- 
uting and retailing industries into a 


precision focusing. 3-Element color corrected ob- 
jective—1” diameter. Microscope body is of brass 
with black crackle finish. 6%4” long with base 
7”x9”. Only because we were able to utilize some 
war surplus parts are we able to offer such a fine 
Optical Instrument—easily worth $75.00—at this 


special low price. 
$29.50 Postpaid 


suspended for several hours but a care- 
ful check failed to reveal any trouble. 
Operations were then resumed and the 
snow around the plant was washed 
away with fire hoses. Care was taken 


bigger dither than a new excise tax 
bill affecting photographic equipment. 

But how does it affect you, the buy- 
er? The 25 percent tax on cameras and 
lenses is now reduced to 20 percent. 


~~ 2 SIMPLE 
LENS KITS 


THE LENS CRAFTERS DELIGHT! 
Kits include plainly written, illus- 
trated booklet showing how you 
can build lots of optical items. Use 
these lenses in photography for 
copying. ULTRA CLOSE-UP 
SHOTS. Microphotography, for 
“Dummy Camera,” Kodachrome 
Viewer, Detachable Reflex View 
Finder for 35 mm. cameras. Ster- 
eoscopic Viewer, ground glass and 
enlarging focusing aids. 

Stock # 2-M—10 lenses $ 1.00 Postpaid 

Stock # 5-M—45 lenses . 5.00 Postpaid 

Stock #10-M—80 lenses 10.00 Postpaid 


MAGIC HAND WARMER (Not War Surplus)— 
Pocket Heat for Cold Weather! Gift for outdoors- 
men. Works by itself, no batteries, no wires. Stays 
warm 24 hrs. at a time in coldest weather! Abso- 


lutely safe, rte proven. 
Stock # 98-M EE Only $2.49 Postpaid 


BUILD YOUR OWN 
SLIDE 
PROJECTOR 





to see that nobody tracked snow from 
outside the plant. 

At the Rochester plants of Eastman 
Kodak Co., trouble took on a more 
positive form, however. MODERN was 
informed that tests had indicated cer- 
tain packaging materials made in the 
paper mills had been affected. These, 
however, were found to be harmless 
if used in packaging products not 
highly sensitized. There was no stop- 
page of work at any time. 

Eastman added that close, continu- 
ous checking at the plant has been car- 
ried out since the first atomic bomb 
was exploded in New Mexico during 
World War II. 


More flashbulbs 


Strobe may be the light of the fu- 
ture but the flashbulb seems to be in 
its heyday now and growing bigger 
and more widely used every day. 

The Dura-Flash division of the Elec- 


You won’t see much of that 5 percent 
saving however, since all changes oc- 
cur at the manufacturers’ level and do 
not include the markups of the dis- 
tributor and retailer. Film, on the other 
hand, goes up from 15 to a new level 
of 20 percent. How much of this the 
consumer will pay remains to be seen. 

Slide projectors of less than 500 
watts and all 8 and 16mm silent mo- 
tion picture projectors are now to be 
taxed 10 percent. Previously, there had 
been no tax on them. 

Flashbulbs and photolamps, pre- 
viously taxed 15 percent, are no longer 
taxed at all. 

Now we come to the last and most 
interesting provision. Camera acces- 
sories are nontaxable but only if they 
are not attached to the camera when 
sold! 

In other words, if you buy a camera 
with flashgun attached, the flash at- 
tachment will be taxed. If you buy it 


WE CAN FURNISH 
OPTICAL PARTS 


— 
Easy-to-Follow Instruction Booklet 


Thousands of our customers have built their own 
Projectors . . . saved a great deal of money and 
gotten wonderful results. Choose from these dandy 
bargains—consisting of all the unmounted lenses 


you need to make the following size projectors : 

Stock #4029-M—35mm. ...........-.06055 $2.85 Postpaid oe 

Stock #4038-M—2%4,"x2%4” 3.35 Postpaid —_ 
— a 

CONDENSING LENSES—Seconds, but = 

suitable for Enlargers and Spotlights. . 

Stock #£1103-M—2%40” dia F.L 


Stock #4039-M—214"x314” 3.35 Postpaid 
Stock #1086-M—1!}; di oR L ‘2 
toc —_ ie 4 a 
4” FL y (J 


tric Lamp Co. Inc. of Newark, N. J., is separately, there will be no tax on it. 











(Instr. Booklet—Stock No. 9014-M—30c Postpaid) 
Stock #1115-M—2” 3%” F. 


Stock #1077-M—2 % dia. - = 
Stock #1084-M—214” dia. 4” F.L.. 
Stock #1099-M—47q” dia, 6%” F. 
Stock #1019-M—6” Gia. af F. i. ~~ 
Stock #1061-M—#%” dia. 9” F. Br icch 2.50 





Order by stock No. Send Check or M.O. Satisfaction Guar- 
anteed! We have Millions of War Surplus Lenses and Prisms 
for Sale at Bargain Prices. Numerous Instruments, too! 


Write for Catalog ‘‘M’’—SENT FREE. 
EOMUND SCIENTIFIC CORP. BARRINGTON, N. J, 














“Tell be ready in just a second, folks.” 
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The Voigtlander Rangefinder Bessa Il is now 
equipped with new, highefficiency olarersitetuireni 
lenses (Color Heliar and Color Skopar — both 
3.5), constructed from bits of specially made, 
etole-ha0] | AMES-1 (Xe (Le MMe] oh diefo] Mie] (ol FU ole Lal ¢-To Ml oh 
almost 200 years of Voigtlander ‘know-how?’ 

The precision workmanship is immediately 
apparent. in the Voigtlander Bessa II. The high 
capabilities and performance of its lens is 
proven by actual picture-making. 

New scientific methods of computation, plus 
special Voigtlander lens making equipment, 
have made it possible for the Bessa II to pro- 
duce pictures with a degree of sharpness, con- 
ceri Mmeolale Mey Lola ailale mmol tleliip amal-b4-1amel hiellalelol (= 
before. 


With Color Skopar 
f3.5 Lens 


$1.2.450 


With Color Heliar 
f3.5 Lens 


$1 685° 


Carrying Case $9.50 


24 X 34% RANGEFINDER 


BESSA II 


Mastercrafled to make superlative pictures 
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with the famous 


ULTRON F2 LENS 


in Compur Rapid Shutter 


“Oakes Wonderful Sequence Shots! 


You simply press a button and the protecting doors 


This compact, 35mm al-metal camera with a built-in, 


coupled rangefinder and built-in synchronization swing open... and with a shap of the wrist the lens 


takes amazing pictures in direct sequence frames. glides forward instantly into taking position. Pressing 


Ideal for capturing baby’s first steps, junior’s down the tall plunger transports the film, counts the 


skating, Dad’s golf swing and sports of all types. exposure and winds the shutter ready for exposure. 


‘oy 


Send for Pamphlet V 


Mail orders filled. Liberal trade-in allowance 


LN Teh ae held an a ae 
LOngacre 4-1600 


110 West 32nd Street 
113 West 31st Street 


WORLD’S LARGEST CAMERA STORE 
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BY ANSEL ADAMS 


This appealing photographic study is 
one of many pictures Ansel Adams has 
made with the new HASSELBLAD 
Camera. Famed for his distinguished 
practice and teaching of photographic 
technics, Mr. Adams has found in the 
HASSELBLAD an instrument to match 
the requirements of the perfectionist. 


By HASSELBLAD 


If you are looking for the ultimate in a camera — the 
24% x 24%, HASSELBLAD reflex merits your interest. 


Here is an instrument, crafted in Sweden, with built-in 


refinements that will bring to your picture making a 
new range . . . a new sureness. Interchangeable lenses, 
interchangeable roll-film magazines, automatic controls, 
speeds to 1/1600 second, built-in flash — these are but 
a few of the features that make the HASSELBLAD a 


“must” for your personal inspection. 


PRICES—The camera, with 80 mm Kodak Ektar f/2.8 
Lens and roll-film magazine, $548. Accessory 135 mm 
Kodak Ektar £/3.5 Lens, $282, and 250 mm (10 in.) Zeiss 
Opton Sonnar Lens f/4, $480. Prices include Federal Tax. 


Write for the descriptive 
HASSELBLAD booklet to 


Wel ugly 


Dept. B 
110 West 32nd Street 
New York 1, N. ¥. 
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JUST PUBLISHED 


195 full color prints 
by 17 famous photog- 
raphers illustrate this 
masterwork on the 
art & technique of 
color photography 


OLOR PHOTOGRAPHY has come 
of age—and here’s the book to prove 
it. Perhaps you saw the feature pre- 

view in last month’s Modern Photography 
which called it “The color picture book of 
the year.” The book has 240 pages, divided 
into 17 sections, each one devoted to the 
best work of a famous photographer. With 
26 pages explaining the technique and 
ideas of each artist, and technical data on 
all the color pictures, including camera, 
lens, film, light, and exposure. 

Among the subjects covered: children, 
portraits, nudes, theatrical scenes, fashions, 
travel, interiors, landscapes, abstracts, 
flowers, birds, beach scenes. 

These are the famous photographers 
whose best work is magnificently repro- 
duced in this superb new book. 


BALKIN GRIGSBY MILI 
BEATON HORST PARKINSON 
CASSIDY JOFFE PENN 
COFFIN KERTESZ RAWLINGS 
DENNEY MATTER RUTLEDGE 
BLUMENFELD McLAUGHLIN 


The book is bound in buckram and 
black cloth, stamped in gold. Size: 10% 
x 13. The color plates are printed on a rare, 
brush-coated paper which gives remarkable 
life and brilliance to the pictures. 


THE ART AND TECHNIQUE OF 


COLOR PHOTOGRAPHY 


Atreasury of photographs by the staff photog- 
raphers of Vogue, House & Garden, Glamour 


oe ORDER NOW. (Use this coupon.) 





SIMON AND SCHUSTER, Dept. CP, 
1230 Sixth Avenue, New York 20, N. Y, 
Please send me a copy of THe ART AND TEcH- 
ped Coton PuHotocraPHy. I will pay 

> plus postage when it arrives. 
if oa Pclighted, I may return the book in 
10 days for refund. 


NAME. 





ADDRESS. 





city. ZONE. STATE. 


O SAVE. Enclose pommen os one WE pay post- 
age. Same refund guarantee 





| 
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New B & H 16mm Movie Cameras 


Two new Bell and Howell 16mm 
movie cameras are now available. The 
200 (single-lens model) and the 200-T 
turret camera feature an engraved film 
plane mark on the side of the camera 
housing for critical focusing, a ratchet 
key for winding the film, a built-in 
exposure guide, and a three-position 
starting button which can be set for 
normal operation, continuous running, 
or for single-frame exposures. The 
camera has five individually calibrated 
speeds: 16, 24, 32, 48 and 64 per second. 
The 200-T has a two-lens turret which 
can be moved easily into position. 
Price: Model 200 with 1 in., f/2.5 lens 
$189.95. Model 200-T with 1 in., f/2.5 
lens only, $234.95. For further infor- 
mation write: 

BELL & HOWELL CO. 
7100 MCCORMICK ROAD, CHICAGO 45, ILL. 


Turret Conversions for Keystone 
8mm Cameras 


Single lens Keystone cameras of the 
K-40 and Riviera variety can now be 
converted into the K-45 three lens tur- 
ret camera for a charge of $25. This 
permits a choice of four different 
lenses ranging from wideangle up to 
1% in. telephoto. On the older models 
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which do not have the built-in wide- 
angle viewfinder, this will be installed 
at the same time for an additional 
charge of $8.50. For further informa- 
tion write: 

KEYSTONE MANUFACTURING CO. 

151 HALLET ST. 

BOSTON 24, MASS. 


TDC Project-Or-View 


The TDC Project-Or-View offers a 
table viewer and a slide projector in 
one compact instrument. As a table 
viewer, it provides a 6% x 6% in. view- 
ing surface. However it is also a screen 
projector, filling a 40 in. screen at a 
distance of eight feet. All types of 2x2 
slide mounts are accommodated, and 
two controls located at the front ad- 
just focus and elevation on either the 
viewing surface, or the screen. It fea- 
tures a coated f/2.9 anastigmat lens of 
2%” focal length. It is built of light 
weight metal die castings and has a 
built-in handle. Price: Standard model 


with 150-watt lamp, convection cool- 
ing, operates on AC or DC—$74.50, 
Deluxe model with 200-watt lamp, 
blower cooled, AC only—$84.50. For 
further information write: 

THREE DIMENSION CO. 

4555 W. ADDISON ST., CHICAGO 41, ILL. 


Graflex Polaroid Land Back 


The Grafiex Polaroid Land Back at- 
taches to any Graphic camera equipped 
with a 4 x 5 Graflok back, making it 
possible to produce a picture in a min- 
ute with standard Polaroid film. Pic- 
tures are 34% x 4% inches in size. 
Price: $77.50. For further information 
write: 

GRAFLEX INC. 
ROCHESTER, N. Y. 


Holson Stereo Album 


Here is a new type of photographic 
album for stereo enthusiasts. The Hol- 
son Stereo Wedding Album is divided 
into two parts. One half has a slide 
compartment that holds up to 100 
slides in side cushions which line the 

(Continued on page 35) 
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ELLA GIN Picture 1S 
oly elf the full! 


View it, store it, protect it...in BRUMBERGER 
ACCESSORIES...for a lifetime of pleasure! 


ee 


<<” 


All steel, 


#1008 holds 12-8mm 200’ reels and cans . . . 
. $7.50 8mm 400’ 
#1016 holds 9-16mm 400’ reels and cans . 


8mm 300’ . 





ee 


‘ “A “ — 2 ee 
f : FOR MOVIE FANS! : : 


REEL CHESTS 


portable, with finger-tip reel release. 


$6.50 
. $7.95 
$7.50 


REELS & CANS 
A precision pair — handsome, special-temper steel 
reels that retain their shape — cans that open and 
close easily. Handsome oven-baked hammertone. 


8mm or 16mm 200’ 


reel or can 45¢ ea. 


8mm 300’ or 400’; or ‘16mm 400’ reel or can 55¢ ea. 


FOR SLIDE FANS! 


SLIDE FILES )» 


Safe, orderly way to store slides. Hand- 
some, inexpensive — conveniently in- 
dexed. Sturdy all-stee! construction. 

#1150 holds 150* metal or glass 2”x2” 
binders $2.95 
#1100 holds 100* metal or glass A 
x 2%” binders $3.9: 


/ 





FOR STEREO FANS! 


q STEREO FILES 


Handy, safe storage for stereos. All steel, 
portable, with handle, snap locks. 
#1111 Single-tier, for 50* metal or glass 


binders (in groups) and viewer . $3.95 
#1115 Two-tier, for 115* metal or glass 
binders dnd stereo viewer. . . . $6.50 
#1116 Two-tier, for 150* metal or glass 
binders (no viewer) 


ee 


Write for Free Corclaad. 


rt oy BRUMBERGER 


34 Thirty-Fourth St. Brooklyn 32, N. Y. 


January, 1952 
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q SLIDE VIEWER 


Versatile, centers all slides up to 2%” 
Handsome, sturdy, with large lens fdr 
brilliant illuminated views. Complete 
with bulb, on-off switch and cord. 

#1225 Viewer Only $6.50 


SLIDE BINDERS 


Simple, safe, inexpensive protection for 
valuable slides. All steel with glass — 
simply snap together; snap apart. 

#1156 for 35mm, box of 20... $1.79 
#1157 for 35mm, box of 120... $8.95 
Also for Bantam and 24%”x2"% slides. 


4 STEREO VIEWER 


Colorful, lightweight, sturdy polystyrene. 
Brilliant 3-dimensional image — fine op- 
tically ground lenses. Battery operated — 
push button light switch. 

#1265 (less batteries) $9.95 


STEREO BINDERS 


Simple, easy to use, accurate. Self align- 
ing and centering between glass, in all 
steel frame. No kits, masks, or tape 
required. Snap together; snap apart. 
#1166 Box of 24 sets . $4.50 


“Holds twice as many cardboard mounts 





A 
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fou say, = want more “% oe j 


HERE, THEN, IS WHAT YOU GET FOR YOUR MONEY: 


A Discount to match any you have been offered. Unconditional guarantee on oy purchase 
ou make. A wide and diversified choice of the most modern in Cameras and —) and fair 
ade-in allowances. interested and courteous service and unstinting assistance with your 
Camera problem. 


United’s Great Camera BUYS!!! 





Genuine LEICA LENSES. . Reduced. ... 
are all used but cannot be told from new. 








Factory Fresh ANSCO COLOR FILM 35mm 


Zeiss Super Ikonta A, Coated 3.5 Tessar, Built-in 
Flash, Range Finder. If New $178. 
Our Price $124.50 








28mm Hektor Wide Angle f6.3 

35mm Summaron Wide Angle f3.5. 
35mm Elmar Wide Angle f3.5........... 
90mm Elmar Telephoto, Chrome f.4... 


135mm Hektor Telephoto, Chrome 4.5... 
135mm Hektor Telephoto, Black 4.5. 
Universal Imerect Finder 

Nooky for Summar or Summitar. 

Leica Film Viewer. Reg. 17.50 

Spare Film Magazine (Cassett) 

Dust Caps, Screw on, fits all lenses... 
Chrome Lens Caps, State lens. 


Authorized LEICA SERVICE 
for Cleaning, Polish ing. Recementing 
and Coating Lenses 
Cleaning Approx. .. 4.80 Polishing Approx... 
Recementing 15. Coating, Approx. 
Quotations upon receiving Equipment. 


Exposure i Super Ikonta B Coated 2.8 Tessar. Built-in Flash, 
Coupled Range Finder. If New $267.50. 
64.50 


Our Price 


Super Ikonta C, 2!" x 3/4," Coated £3.5 Zeiss Tes- 
sar, Built-in Flash, Coupled Range Finder, Compur 
Rapid Shutter. If New $168. Our Price $127.50 


20 
Special for $10.00 


1. 
(Daylight or mE A 








New low price on flash bulbs 
SYLVANIA 
9. Special 
1.26 











v 
La 





Ikoflex tla Reflex 2'/4," Sq. £3.5 Zeiss ea” Coates. 
Built-in Flash, Complete with Case. her $17 
Our Price $147. 30 





Sresoos 





Latest Model Leica 3F with 50mm f:2 Coated 
Summitar, Built-in Flash. The Finest 35. If New 
$385. Our Price $279.50 


60/ 9.12 
ELECTRIC 











MISC. CAMERA ACCESSORIES 


Photometer Range Finder in Meters 
Praxisa Range Finder in Feet 
Framex Auto Timer #1 
Framex Auto Timer #2 
Clamp Pod. Holds on Wood, etc.. 
Iris Chrome Range Finder in feet. 
Ideal Range Finder 
United's Own Range Finder, All Chrome. 
Compco Slide Binder for All Sizes. 

Craig $17.50 Pan & Tilt Head 


New Model of the Leica 3C, f:2 Summitar, Coated 
Lens, T -pamnaa Range Finder. If New $350, 
Our P $219.50 


rice 
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STEINHEIL LENSES 


Lenses for LEICA, EXAKTA, PRACKTIFLEX, PRAK- 
_ . Known for the finest optics in all the _— 
Direct from factory to YOU. 





AAMACDOOOe 4 o 
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_ A new. ox a 


For the LEICA 
135mm £4.5 Culminar Tele. Coated and Coupled 64.50 
85mm £2.8 Culminar Portrait Coated, Coupled 64.50 
35mm f4.5 Orthameter Wide Angle Ctd. and 

Cpl. . x _- - _ oo Sooctet 

x 12cm Roll Film Adaptor Specia 

For the EXAKTA 6x9 or 9x 12cm Film Pack Adaptors... 
135mm 4.5 Culminar Telephoto, Coated 6 x 9 or 9 x 12cm Plate Holders..... 
85mm f2.8 Culminar Telephoto, Coated... Sheaths for Cut Film for Above 
.40mm Cassarone Wide Angle, Coated 
For the PRACTICA 
135mm £4.5 Culminar Telephot 
85mm f2.8 Culminar Telephot 
For the PRACKTIFLEX 


135mm £4.5 Culminar Telephoto, Coated 
85mm 2.8 Culminar Telephoto, Coated 


Carrying Cases for Above Lenses Reg. $8.75 


SCOOP! *coick 


National Shrines, Washington, 


Photographic Accessories 
Extraordinary Savings 


4x6 Cesco devel. trays. Enam 

5x7 Cesco devel. trays. Enam... 
8x10 Cesco devel. trays. Enam... 
16x20 Cesco devel. trays. Enam. 

4x6 E.K. hard rubber trays. 

8x10 Stainless steel trays. 

Deep enam. hypo trays 113/4x14/51/ 
Da-Brite Adj. dev. tank 35mm to 116 
Kodak 35mm day-load tank 

6" all metal paper cutter. Special 
Kodak washing 
Maribar dedi outfit. 
Plastic enlarger covers 
60 Sec audible timers. Our Reg. 5.95 
Chrome on steel ferrotype —, 











ADAPTORS FOR FILM PACK CAMERAS 
Finest Imported German Workmanship 








Specials on Cable Releases and Neck Straps. 
Kodak, Compur, Ilex or Wollensak Shutters. 
as 6'/2" or 10”... 

1.10 
ho Locking Release 6'/.” 
Metal Camera Neck C 


Metal Wrist Chain 
Leica Leather Camera strap w/ clips 


10 for 51.” 


Vatican City & and New Rome 
nd 





, Coated 
, Coated 
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8x10 Jr. 7.85  tixt4 Sr. 
11x14 Premier Economy easel 
4x5 Tiffany all metal contact pr't.. 
5x7 Champion printer. Reg. 31.50 
Spotomatic enlarger meter 
Albert 4 in one adj. tank 
Darkroom aprons. Reg. 
Papers, chemicals and other photo needs at profes- 
sional discounts. Write for list. 


FAMOUS BERTHOIT LENSES 


New a Sensational results . . . Fully guar- 
d Its better than the best. 
28mm £3.3 Wide Angle for Leica 
FOR 8mm MOVIE CAMERAS 
VY," £1.9 Coated 
1 f1.5 Coated 
1," 4; 5 Telephoto Coated 
1/2" £1.9 Tel to Coated 
FOR lémm MOVIE CAMERAS 
15mm 2.8 Wide Angle Coated 
17mm f1.5 Wide Angle Coated... 
3” £3.5 Telephoto Coated 
ee 0000 60--— 
Brand New Wollensak lenses 16mm 
1” £1.5 Coated Lenses. . . . Reg. 74.50 
Adaptor to Convert to 8mm... 
(Only 12 pieces in stock fo 


WORLD WITH NATURAL 
2x2 SLIDES MOUNTED 
‘. Y. c: “Uptown Mt omen 


U) ttan 
—Financial District 








Venice, City of Canals 


MEXICO 


Menteo--Tourtes Paradise 
Touring Me 

Bermuda—V. A puaye ground 
Cuba Sightseeing Hav 


ENGLAND 


Classic England 
Canad 


Along New York’s Hudson River 
odeo in California 

Block Island—Artist Paradise 

Around New =e — 4 

Staten Island rooklyn 


rid, 
“a the nigoge State Build- 


Washington, D 5 Landmarks 
Times Pes. ‘Central Park 
Salt Lake “City tah 

F. D. Roosevelt Shrine, Hyde 


Grand ‘Canyon 
anyon Scenic Beauty 
. Colorado & Estes Nat. Park 
. Denver, Colorado 
Ww 2g Detls 
Grande he Tet 
Mackinac fstand, Michigan 
Petrified Fore , aoe 
Bar Harbor, "Main 
Hoover Dam 
FRANCE 
n National Park k pues Powe i peme Cathedral 
Paris and Points. ‘of oe 
Louvre and River Se 
SPAIN 
Scenes in Madrid 
Madrid has Beauty and Life 


ee 
“plarney Ca 

Ss anno “Air port 

st and Present in Limerick 


ITALY 





Se% 4 ouauN 





nada 
Newfoundland 


ISRAEL 


Haifa and Tel Aviv 


CHILDREN STORIES 





Magnificent Niagara Falls 
N Fa ae 





BRRESORN F 





mn ington—Heart of the Nq- 


ta Barba: ara, Cab ifornia 


Sai wzan 
Missions—Califor Fun at the Fair 


_TNOWS—SHOW-GIRLS 
* “feo ‘Capades’* 
ANIMAL KINGDOM 
Brookfield Zoo 
Brookfield Zoo 
RELIGIOUS SERIES 


Passion Play 





Cc. 
Hialeah Racet track, Florida 
Miami Business Ly strict 
Miami Waterfro: 

Miami Environs. 

St. Augustine, Fla Rome and Landmar 
Hollywood to 'Frisco . Ruins, Mt. Vesuvius 
B. Calif ornia Wonderland . al nt 


it: Along Rome Stree 
N. ¥. C.—Midtown Manhattan e 


WNNNNDNNNNE Re meee pe 
MPM SSPE SEND 


Rome has p Baw niny “splendor 











MAIL ORDERS PROMPTLY FILLED 








TOP QUALITY GERMAN LIGHTWEIGHT 
POCKET TRIPODS 





All 


UNITED 


CAMERA EXCHANGE 


NEW YORK 7, N.Y. 


83 CHAMBERS ST., 


prices F.O.B. New 
York City. C.0.D. orders 
accepted with a 10% de- 
posit. Please include pos- 
tage with all orders. Over 
payments will be cheer- 
fully credited. 


PLEASE SAY YOU SAW IT IN MopERN 


11 Sec. writ, head, open 4542”, closed 7/2”. 
Weight 10! 0 e 

10 Sec. w/Tilt head,” “open 4742", closed 8/2”. 
b ogre 10% Oz. 

7 Sec. w/Tilt head, open 49”, closed 10”. Weight 


$12.25 








10% 02. 
4 omen Brass w/Tilt head, open 49”, closed 16”. 
Weight 21 Oz. -95 
Cases for above... 2.25 
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compartment. The other half of the| 
album provides a cushioned storing 
space for a stereo viewer. 
The album is available with the Hol- | 
son self illuminating stereo viewer, 
which is made of polystyrene and uses 
standard “D” batteries. The album | 
comes in white or maroon and has gold | 





NEW COMBINATION 


TABLE VIEWER AND 
" SLIDE PROJECTOR! * 


me N 


Gift Choice for 
“THE GREATEST SLIDE 
SHOW ON EARTH!” 








) 4 tooling on the cover. Price of the album 
including the viewer, $22. Viewer sepa- 
rate $13. For information write: 
HOLSON BINDERS INC. 

762 WYTHE AVE., BROOKLYN 11, N. Y. 


Ednalite Stereo Equipment 


‘S amazing 


ToC 


Filters and sunshade kits for use 
with the Stereo-Realist, and all other 
stereo cameras, are now available. The 
Ednalite stereo filters are available in 
ChromA, ChromeHaze, and Chrome- 
Flash sets. The Ednalite Iris Actuator 
Sunshade, which permits clear reading 








Project-Or-View 


One versatile instrument, the sensa- 
tional new TDC Project-Or-View, 
gives you table viewing with high 
magnification and rich color in 


full room light . . . plus instant 
conversion to an efficient projector 


knurl. This allows the rotating sun- 


fits on the camera independent of the 
filters, allowing the filters to remain 
after the sunshade is removed. Filters 


of the iris diaphragm, fits on the iris | 


shade to be used for adjusting the iris 
when on the camera lens. The sunshade 


STREAMLINER 500 
B43 


tax included 


including 
SELECTRON-Semimatic 
tray-loading changer 


The world’s most advanced color- 
slide projector that projects 1/3 to 
14, more light than any other make of 
500-watt projector! Coated 5” £/3.5 
TRIONAR anastigmat lens in large 
helical focusing barrel . . . provides 
crisp detail and color fidelity. Power- 
ful built-in blower for super cooling. 
Broad, stable base with positive 
micro-tilt adjustment. Accepts all 
TDC tray-loading slide changers. 


covering a full size screen! It’s at 
home wherever color photography 
is seen... the ideal Xmas gift! 
Quick conversion from table view- 
ing to projection is accomplished 
with a simple finger-flick! View- 
ing glass is 634 x 634% inches. 
Coated high-speed anastigmat 
lens. Feed-thru slide carrier takes 
all types of 2 x 2 slides, in card- 
board or glass mounts. 


can stay on the camera when the lens 


See the TDC streamliner 500 and these 
other favorite models in the big TDC 
line, at your nearest dealer! 
TOC Model A-1—Unequalied for quality 
in low price field. 150-watts; convection 
cooled. Coated 5” anastigmat lens. With 
manual changer ...........cc0c008 $34.75* 
TOC ‘‘Mainliner 300'' — Super-bright, 


hood is closed. Price: Master Kit— super-cool 300-watt projector with powerful 





See the 

famous TOC 
Projectors 
—with 
SELECTRON 
Tray-Loading 
Slide Changers 
—on the 
opposite page. 
Mail the coupon 
for FREE 
booklet on color 
slides and all 
TDC products 


Flick a panel— 
use as brilliant 
slide projector! 


Use as big- 
screen table 
viewer . . .even 
from extreme 
angles. 


TDC Project-Or- $7 45° 


View, standard mod- 

el, 150 watts, con- 

vection cooled, AC- tax included 
a 


View, de luxe mod- 

el, 200 watts, 

BLOWER cooled, AC tax included 
only .« 


TOC Project-Or- $8 450 


THREE DIMENSION CO. 
4555 West Addison Street 
Chicago 41, Illinois 


$19.95, Single pairs—$6.95, Sunshade 





Kit—$3.95. For information write: 
| EDNALITE OPTICAL CO. INC. 
200 N. WATER ST., PEEKSKILL, N. Y. 


Busch Stereo Mounting Kit 


This stereo mounting kit plugs into 
any 110 volt AC outlet. It features back 
lighted frosted windows, four soft rub- 
ber feet to hold the kit steady and pre- 
vent scratches, and an Underwriters’ 
approved switch and cord. Accurate 
film guides hold the roll of 35mm film 


(Continued on page 36) 








while an illuminated knife edge per- | 


built-in blower. Coated 5” £/3.5 anastigmat 
lens. Accepts TOC 'tray-loading changers. 
Deluxe manual changer seeeeee 58,50 
TOC Model D—Deluxe 300-watt blower- 
cooled projector with precision  roller- 
bearing focusing. Coated 5” £/3.5 anas- 
tigmat lens. Accepts all TDC tray-loading 
changers. Deluxe manual changer. $66.50* 
*prices include federal excise tax 
Only TOC offers Selectron Tray-Loading Slide 
Changers—you never touch a slide by hand! 


SLIDE | 


BOOKLET 4555 W. Addison St. 


Your guide to Chicago 41, Illinois 
better color 
slides and pro- 


by ace photo- 
NAME 


THREE DIMENSION COMP 


Please rush me a FREE copy of your 
24-page booklet on slide photography 





author, Rus 
A.P.S.A. It's ADDRESS 
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this cou- | C'TY______ZONE. 
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RIGHT AT 


MITCHELL 
10 DAY MONEY-BACK 
GUARANTEE 
All Merchan- 
dise Uncondi- 
tionally Guar- 
anteed for One 
Year 


Trade in your old equipment 
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Latest Model—Used 


BOLEX H16 
In “Like New’ Condition with 1” 


Fi Comet ratonty $169.00 


4 capacity 
$ 400. aD St frames per second 
Ss lease 
b4 singie trax for unlimited forward 
verse win : 
am Critical lens focussing 
e Automatic loading 
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LEICA HC, Summitar 
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MITCHELL 
CAMERA STORES, INC. 


127 West 50th St. (At Radio City 
New York 19, N.Y. 


°4% 


BINS .aseseeeeeess 


Write Today! 





NEW PRODUCTS 
(Continued from page 35) 


: : me oe 
mits rapid, accurate cutting. A close- 
up index bar provides easy mounting 
of close-up pictures. For price and ad- 
ditional information write: 

BUSCH CAMERA CORP. 

500 S. CLINTON ST., CHICAGO 7, ILL. 


Synchro-Mite Reflex Flash Unit 


A Synchro-Mite reflex flash unit has 
been designed for use with midget 
bulbs on Rolleiflex, Rolleicord, Ciro- 
flex, and most other reflex cameras 
with built-in flash. 

It features a 5 in. parabolic reflector, 
positive lamp ejector, self centering, 
bayonet-base lamp socket, two cell 
battery case, extension outlet, polar- 
ized shutter outlet, rigid camera 
mounting bracket, and detachable 
shutter cord. Price: $13.75. For further 
information write: 

HEILAND RESEARCH CORP. 
130 E. FIFTH AVE., DENVER, COLORADO 


Infra-flash Lamp Lacquer 


This lacquer covers photoflash lamps 
with a dyed plastic filter coating, and 
enables the photographer to make his 
own “invisible flash” lamps for use 
with infrared sensitive film and plates. 
It subdues the usual brilliant flash of a 
lamp to a faint dark red glow. For 
price and other information write: 
SCIENTA PRODUCTS CO. ; 

P. 0. BOX 1930, CHICAGO 90, ILL. 


Plastic Coat for Polaroid Prints 


A durable waterproof plastic finish 
for Polaroid prints is on the market 
This new finish, which is applied 
with an applicator, adds a protective 
layer of special plastic material to the 
print surface and protects it against 
(Continued on page 38) 
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NORWOOD jecter 


EXPOSURE METER 


In every field, there can be only one leader 
— and in exposure meters the acknowledged 
leader is the Norwood Director. -Yes, 
wherever you go...from Hollywood to Haiti, 
all around the world...there you will find 
the Norwood Director Exposure Meter... 
used by the tens of thousands... acclaimed 
by professionals and amateurs alike. 


The NORWOOD DIRECTOR is the ONLY true 
incident Light exposure meter. With its 
patented, three dimensional PHOTOSPHERE, 
it reads the light falling on the subject, and 
is the only meter that can accurately read 
this light. You take one reading for your 
subject, and you get the one perfect expo- 
sure every time... simply, easily, quickly. 


The NORWOOD DIRECTOR is in great de- 
mand... both by the Armed Forces and pros 
and amateur photographers alike. If you 
have to wait, you will find the NORWOOD 
DIRECTOR well worth waiting for. Priced ai 
$32.95 (no federal tax), with Photosphere, 
Photogrid, Photodisk. Write for Literature. 


DIRECTOR PRODUCTS CORP. 
570 FIFTH AVENUE 
NEW YORK 19, N. Y. 
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/ FROM A TO Z, THE WORLD'S 
/ MOST COMPLETE, MOST LAVISH 
“HOW:TO-DO-IT” LIBRARY 
OF PHOTOGRAPHY 


Brand New—Covering Every Phase of 


Picture Making for Amateur and Professional! 


 NCYCLOPEDIA OF 





Over 4,300 Big 


Pages .- - Over 
aeoue Including Full 


and Photogravure 


7” xX 10” 
9,300 Pic- 
Color 
Plates! 


Every Step from 
Shooting to Finishing 
the Picture! 


\N 


HOTOGRAPHY 





Prepared by 
250 Famous 
Picture 
Specialists 


AS NECESSARY as your camera and darkroom—this 


New, Revised, Enlarged Edition of the most compre- 


hensive, up-to-date, 


How-to-Do-It 


Reference Encyclo- 


pedia and Self-Instruction Course in Photography ever 
published! It’s greater than ever! So elaborate, so costly 
to produce, that we have to limit the size of each print- 
ing carefully!’ Whether you are beginner, advanced 
amateur or professional, you will find in these books the 
most up-to-date answers to your questions about all 
branches of photography—from the planning of pic- 
tures to finishing. They will show you how to get more 
perfect results from your camera and darkroom equip- 
ment; give you thousands of new ideas that will make 
your photography more PLEASURABLE and more 


PROFITABLE! 


10,000 Items of Information Including Newest 
Equipment, Newest Methods, Newest Processes ! 


HINK of having at your instant 

command the help and advice of 
over 250 leading authorities such as 
Wiliard D. Morgan, John F. O'Reilly, 
Walt Disney, Paul Outerbridge, Mar- 
saret Bourke-White. Ansel Adams, H. 
R. Rockwell, Jr., Julien Bryan, Dmitri 
Kessel, scores of technicians and re- 
searchers from Eastman Kodak, Ansco, 
National Broadcasting, Leitz, Bell and 
Howell, Zeiss, Bausch and Lomb, Gen- 
eral Electric! They have made every 
article easy to understand and have 
brought the entire Encyclopedia up to 
the minute! 

Over 2,100 units of instruction cover 
the use of EVERY kind of camera, 
accessory and equipment! Still and 
\ction Pictures, Black and White and 
Color Work. Silent and Sound Movies! 
The latest and best methods of light- 
ing, exposure, development, printing, 
nlarging. finishing! Every division of 
photography such as Portraiture, The- 
itre Work. Press Pictures, Advertising. 
Nature, Wild Life, etc.! 


Hundreds of up-to-date revisions 


January, 1952 


throughout, PLUS an entirely NEW 
giant volume of 396 pages, and a com- 
pletely revised index volume. Over 
9,300 pictures contributed by over 
1,500 photographers! Over 500 Full- 
Tone photogravure and FULL COLOR 
photographs! More than 1,000 graphic, 
instructive line drawings! Over 7,700 
delicately etched 150-screen black and 
white halftones! All on finest quality 
coated paper to retain every fine detail 
of the originals. Bound in beautiful 
Emerald Green Morocco-Grained BUCK- 
RAM—to withstand hard use! Orna- 
mentation in GENUINE 23-KARAT 
GOLD. 


Mail Coupon for FREE Trial ! 


Enjoy 11 magnificent volumes a week 
FREE. If not delighted, return and 
owe nothing. Otherwise remit amazingly 
low price in easy installments. Sets 
limited. Mail reservation coupon NOW! 
© THE NATIONAL EDUCATIONAL 
ALLIANCE, INC. 
37 W. 47th ST., NEW YORK 36, N. Y. 


Here Is Just a Partial List of Over 2100 
Units of PRACTICAL How-to-Do-It Instructions: 


Action Subjects 
Advertising Lighting 
Photography Enlarging 
Animal Exposure 
Photography Flashlight 
Art in Free-Lancing 
Photography High Speed 
Artificial Light Techniques 
Bird Photography infrared 
Bromide Printing Photography 
and Enlarging Kodachrome 
—- — Lighting 
ccessories 
Candid Photos — ;andscapes 
Careers in Photographer 
Photography Markets for 
Cinematography Photographs 


Smm and (6mm 4. sical Photos 


Color 
Photography Miniature 
Cameras 


Color Printing 
Commercial Newspaper 
Photography Photography 
Developers and Night 
Developing Photography 
Darkroom Built Nude 
by Yourself Photography 


Electronic Flash Photomontage 


Polarized Light 
Portraiture 
Printing 
Retouching 
Rodeo 
Photography 
Sports Photos 
Stage 
Photography 
Still Projection 
Studio 
Arrangement 
Table-Top Photos 
Television 
Toning Processes 
Trick 
Photography 
Visual Teaching 
X-Ray Photos 
and hundreds of 
other subjects cov- 
ering every up-to- 
date development 
in photography 
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MAIL THIS FREE-TRIAL COUPON TODAY! 


NATIONAL EDUCATIONAL ALLIANCE, INC. 
37 West 47th St., New York 36, N. Y. 
Please reserve for me, for a week’s FREE enjoyment, a set of the 
new ll-volume ENCYCLOPEDIA OF PHOTOGRAPHY, in De Luxe 
Binding of genuine Emerald Green Morocco Grained BUCKRAM, em- 
bossed in 23-KARAT GOLD. Notify me when the books are ready to ship 
and I will send only $1 deposit. On receipt of it ship me the complete 
set prepaid for a week’s free enjoyment. At the end of that time, I will 
either return the set and you will refund my $1; or I will keep the set 
and will start then to remit $5 each month until the low price of $55 
plus postage is paid. (Cash-with-order Price only $50.) 


126 





Address 


1281 





Zone State 





City 


refund guaranteed. 


PLEASE SAY YOU SAW IT IN MopERN 


SAVE SHIPPING CHARGES ON 29-LB. SHIPMENT by soriasing 0 deposit with this 
coupon and we stand all packing, shipping and insurance charges. 


me return privilege, 





























...with the “7/e2land_ 


SYNCHRO-MITE SERIES 


sie The NEW Synchro-Mite Reflex 

4) Designed for use with midget bulbs on Rolleiflex, 
Rolleicord, Ciroflex, Kodak Reflex, and most other re- 
flex cameras with built-in flash, this new unit has the 
same high quality features that made the original Syn- 


ia chro-Mite (for single lens cameras) an instant success. 
' See it, and the S¥nchro-Mite Units shown below, at your 
, Heiland dealer's. 
") - 


Le NEW Synchro-Mite Side-Lighting Unit 
“5% The most compact and efficient side-lighting unit 
ever made for such a low price, it features a 5” para- 
bolic reflector, universal ball-and-socket joint, rubber 
cushioned spring clamp and 15-foot extension cord. A 
useful accessory for multiple flash work with any stand- 
ard flash equipment, the Synchro-Mite Side-Lighting Unit 
is ideally suited for use in conjunction with Synchro-Mites 
with the capacitor cartridge described below. 


NEW Synchro-Mite Capacitor Cartridge 
’ Here’s extra power, dependability, and service for 
Synchro -Mite and similar size C battery units. The 
Synchro-Mite Capacitor Cartridge gives positive 
firing and synchronization even when extensions are 
used. Use with the Synchro-Mite Units shown above for 
clear, professional-looking multiple flash pictures. 














THE FINEST NAME IN FLASH 
130 E. Fifth Ave., Denver, Colo. —New York, Chicago, Los 


Angeles, Kansas City, Atlanta. In Canada — Arrow Films, Ltd 


— WRITE FOR FREE NEW CATALOG 
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NEW PRODUCTS 
(Continued from page 36) 


careless handling and scratches. Each 
applicator is contained in a small glass 
vial and carries enough material to 
coat eight prints. The vials will be 
packaged with each roll of Polaroid 
Film. For further information write: 
POLAROID CORP. : 
CAMBRIDGE 39, MASS. 


ty 
g 





B & H 134W 8mm Movie Camera 


The 134W is an 8mm movie camera 
which comes equipped with a .5 in. 
f/2.5 Comat lens, and has a threaded 
lens seat which will accommodate the 
accessory lenses available for all 
B & H cameras. 

The camera uses spool-type film 
(either black and white or color) and 
features drop-in loading. The film gate 
closes automatically as the door of the 
camera is shut. It has a built-in ex- 
posure guide, and four film speeds of 
8, 16, 24, and 32 frames per second. 
Price: $79.95. For information write: 
BELL & HOWELL CO. 

7100 MCCORMICK RD., CHICAGO 45, ILL. 


CVD Battery Tester 


A new battery tester checks photo- 
flash batteries without removing them 
from the battery case. 





Just place the tester in the battery 
case socket, and insert the plastic 
(Continued on page 40) 
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Js 


IHAGEE 
presents their 1952 model 








the 35-mm. single-lens reflex camera 
that will lead the photographic field for 


years to come 


$269.50 tax included 


$343.00 tax included 


REMOVABLE HINGE FILM SPEEDOMETER 


FILM SPEED RECORDER 


CARTRIDGE - TO - CARTRIDGE at 14 4010),,1 9047 
FILM FEED—Now wind . ingle titans 


EXAKTA 
CAMERA 
COMPANY 


46 West 29th Street, New York 1, N.Y. 
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Look to Wollensak 
for Leadership in 


High Speed 
Photography. . . 


Photographic 
Lenses... 


Photographic 
Shutters... .. 


FASTAX 


CAMERAS 
8-16-35MM 


RAPTAR 


CINE + STILL 
COMMERCIAL 


FULL AND 


# NON-SYNCHROMATIC 


When you buy Wollensak you buy the best 


OPTICAL COMPANY 
ROCHESTER 21, NEW YORK 
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NEW PRODUCTS 
(Continued from page 38) 


handled accessory into the opening at 
the end of the cord that attaches to 
the shutter. After contact is made with 
the center piece and outside wall, a 
reading can be taken. Price: -$8.75. For 
instructions and information write: 
CVD COMPANY 

516 FULLER AVE., HELENA, MONTANA 


Pioneer Dryer for Prints 





Here is a light weight, compact dryer 
for prints and papers. Made of tem- 
pered hard board with ventilated sepa- 
rators and photographic blotters, it 
| measures 12 x 15 in. The dryer accom- 
| modates two 11 x 14 prints or ferro- 
type tins between each set of separa- 
tors. It can dry an entire load in from 


one to two hours with the aid of an 
ordinary fan. By purchasing additional 
inserts, capacity can be increased as 
desired. Price: $6.75 plus tax. For fur- 
ther information write: 

PIONEER SHOPS 

P.O. BOX 145, STATION C 

GRAND RAPIDS, MICH. 


Wollensak 6.5mm Cine Raptar lens 


The 6.5mm f/1.9 Cine Raptar is a 
high speed wide angle lens for 8mm 
cameras. It is an eight element jens 
which is highly color corrected. Focus- 
ing this lens is not required since the 
depth of field of the lens is very great. 
Price: $71.88. For information write: 
WOLLENSAK OPTICAL CO. 

ROCHESTER, NEW YORK 





The Plastaslide Stereo Mount for 
35mm stereo transparencies is now 
available. It can be used with all stand- 
ard stereo viewers, is light weight, has 
scratch proof windows, and is non- 
breakable. Price: $2.95 for 16. For in- 
formation write: Burke & James Inc., 
321 8S. Wabash Ave., Chicago, Ill. 

The Sixtomat-I is an automatic ex- 
posure meter which is designed for 
both incident and reflected light read- 
ings. It features a transparent roller 
top which, when covering the lens, 
permits readings for incident light on 
the same scale which is used for re- 
flected light with open roller top, and 
a film sensitivity dial calibrated to 
U. S. standards. Price: Deluxe Sixto- 
mat-I, $32.50. Standard model, $28.50. 





For information write: Mitropa Corp., 
50 Broadway, New York, N.Y. 
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ELECTRIC TIMERS 


T-48 for timing printing and enlarging. Assures uniform prints, 
over and over. Ideal for color work. Range: 0-120 seconds. Ex- 
panded scale for greater accuracy. Ticks off each second, to make 


dodging easier. Indicates end of timing cycle with Now ONLY | 


distinct click, as current is cut off. Single Paes - | $13.95" | | 


button. Automatic reset. . .... WAS 


T-68 for timing developing processes. Range: 0-40 minutes. 
Expanded scale. Buzzer signals end of timing - as — 
is cut off. Built-in contacts for timing washers 
and dryers. Single control button. Automati 
reset. A wonderful buy for you. . . WAS $ 


| mow ONLY Yt 


See these two great G-E Timers at your dealer's today. 
They're top values for Christmas! 
*Fair traded General Electric, Schenectady 5, N. Y. 


You con pu your cxfeence tn 
SENERAL ELECTRIC 
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HOW TO SPEED UP 
ANSCO COLOR FILM 


For dim light, fast action, greater depth of field, a simple 
technique permits up to A.S.A. 40 exposure index. 


by EDWARD F. BREWER, Ansco 


doubt you would, because photographers who 

use color film know that there are many occa- 
sions where a little extra film speed would make 
the difference between a successful photograph and 
failure. In some situations you need the extra speed 
in order to be able to stop down the camera lens 
to get a little extra depth of field or perhaps, in 
the case of an action shot, a higher shutter speed 
is needed. Most important of all are the annoying 
times that arise when there is not quite enough light 
for color photography. Under any of these circum- 
stances any photographer would like to have a color 
film with some extra speed. 

The Ansco Color Laboratories have been well 
aware of this desire for greater speed, and tech- 
nicians there have developed a simple method for 
boosting the speed of Ansco Color film approxi- 
mately two lens stops. This is readily accomplished 
by simple alterations in film processing. It is no more 
difficult than normal processing, which is frequently 
done by the photographer hiniself. It does require a 
reasonably well equipped darkroom. 

Processing for a higher film speed is not available 
as a general service either through Ansco or any of 
Ansco’s Authorized Color Finishers. In some unusual 
circumstances special arrangements can sometimes 
be made with some color finishing establishment. Do 
not count on this, however, before making exposures 
that will require processing for higher speed. 
Processing arrangements should be complete, or you 
should be prepared to process the film yourself. 

The special processing procedure takes advantage 
of the fact that Ansco Color is a reversible film— 
that is, it is a film that produces a positive trans- 
parent image in full color after exposure and 
processing. Without going into the complexities of 
how Ansco Color film produces color pictures, here 
is the general theory of how reversal films work. 


H': would you like a faster color film? No 


After the film has been exposed in the camera it 
is developed in what is known as the first developer. 
This produces a negative image and is the key opera- 
tion of the whole procedure. Next, the film is placed 
in a bleach bath which dissolves the negative image 
produced in first development without in any way 
affecting the remaining portion of the film emulsion 
that was not exposed to light. This remaining portion 
of the film emulsion is still light sensitive, and is 
now given a second exposure to brilliant light. In the 
case of Ansco Color film this consists of exposure to 


light from a No. 2 flood lamp three feet away from 


the film for 144 minutes on each side of the film. 
The second exposure, of course, exposes all the re- 
maining sensitized portion of the film which will 
form the positive image. The film is now placed in 
the second developer. This develops all the remain- 
ing portion of the film and forms a positive image 
exactly complementary to the negative image which 
was formed after the first development and then 
bleached out. 

As we have mentioned, treatment in the first de- 
veloper is the key operation of the whole procedure. 
A portion of the film with a negative image that is 
extremely dense after first development will, of 
course, be very thin after the positive image is pro- 
duced, because very little unexposed emulsion would 
remain when the negative image was bleached away. 
In areas where the negative image was very thin, a 
considerable amount of unexposed emulsion would 
remain after the bleaching operation and this would 
produce a dark area after second exposure and second 
development. It can be seen from this that the density 
of the final positive image is (Continued on page 45) 


Speed up processing let Ozzie Sweet expose Daylight 
Ansco Color 1/500 second at f/3.5 in his Rolleiflex, 
gaining about two stops. This is part of the 24 x 24 
in. film, shot about 2:00 P. M. at Lake Placid, N. Y. 
Same data applies to Sweet’s cover for this issue. 
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Normal exposure, 1/50 sec., £/8, normal processing of Ansco Color, Daylight Type, produced nearly ideal trans- 
parencies with excellent color rendition, plenty of detail in dock shadows. Only one of this pair is shown. 


Right: 1/50, f/11, 
normal processing; 
colors darkened, less 
detail in dock shad- 
ows. Far right: 
Same exposure, 
speed up processing. 


Far left: 1/50, £/16, 
normal processing; 
shadows black, colors 
darkened and _ lost. 
Compare with sky, 
water, dock, at left, 
exposed 1/50, f/16, 
speed up prccessing. 





controlled by the density of the negative image pro- 
duced after first development. If the negative image 
is too dense, it will not leave sufficient light-sensitive 
emulsion in the film to produce a good positive 
image and the resulting positive will be weak and 
thin. On the other hand, if the negative image is 
too thin, too much light-sensitive emulsion will be 
available in the film for producing the positive image, 
and the resulting positive will be dark and dense. 
Naturally, variation of the density of the negative 
image can be controlled either by exposure or by 
development in the first developer. 


Some color unbalance may occur 


While the Ansco Color process is not exactly like 
the one just described, the basic principles involved 
are the same and the method for increasing the speed 
of Ansco Color film takes advantage of the fact that 
the negative image produced in the first developer 
controls the density of the final positive color trans- 
parency. Naturally, in a material as complex as Ansco 
Color with its three separate emulsion layers all bal- 
anced in both speed and gradation, an increase in 
developing time is liable to upset the delicate re- 
lationship between the three layers to some extent. 
Increased developing times also tend to increase the 
contrast and reduce the density of totally black areas. 
However, when reasonable limits are used in alter- 
ing developing times, excellent results can be ob- 
tained, and any slight deviations from normal quality 
that are encountered are indeed a small sacrifice to 
make for the added film speed. Furthermore, if the 
transparencies are going to be used in the produc- 
tion of color prints any fluctuations in color balance 
can usually be corrected when the prints are made. 

By increasing the time of first development the 
density of the negative is increased, giving an effect 
in the final positive as though the film had received 
more exposure in the camera. This, consequently, 
results in positives that are thinner than they would 
be with normal development. Don’t become confused 
by this because, of course, in any reversal process 
overexposure produces thin images while under- 
exposure produces dense, dark images. 

Table 1 (Photo Data, page 83) shows the normal 
treatment times for Ansco Color film which are 
recommended for all normal processing operations. 

Table 2 (Photo Data, page 83) shows the varia- 
tions in the first development time that are required 
to increase the film’s speed to the exposure indexes 


indicated. NoTE: When processing for higher film 
speed, no alteration in any treatment time except 
the first developing time should be made. All other 
treatment times should be exactly the same as in nor- 
mal processing. 

The only trouble that may be encountered is the 
minor shift in color balance which we have men- 
tioned. Transparencies tend to become slightly cyan 
(blue-green) in color when processed for higher 
speed. This can be compensated for, to a consid- 
erable extent, through the use of the Ansco Color 
compensating filters. These are offered in yellow, 
magenta and cyan series with each color series hav- 
ing three or more filters producing varying degrees 
of correction. Exactly what filter or filter combina- 
tion will give you normal color balance with your 
own equipment and under your own operating and 
processing conditions must necessarily be deter- 
mined by trial and error because of variations. 


How to correct color changes 


While there is no shortcut in determining the cor- 
rect filters to use in front of the camera lens it is a 
relatively simple problem. The basic principle in- 
volved is to add filters of the color or colors in which 
the final transparency appears deficient. As an ex- 
ample, if a transparency appears too bluish, the 
addition of yellow would be indicated. If, on the other 
hand, the transparencies appeared reddish in color, 
cyan filters should be used before the camera lens. 
Table 3 (Photo Data, page 83) will serve as a guide 
for selecting appropriate filters. Under no circum- 
stances should filters of all three color series be used 
at the same time as they would cancel each other out 
and merely add neutral density. 

It must be remembered that color films vary 
slightly in speed, color balance, contrast and other 
characteristics according to emulsion batches. Thus, 
if you intend to take some important pictures, using 
the extended first development to get extra speed, it 
would be best to pick up a good quantity of color 
film of one emulsion number. Then shoot some of it, 
process, and you'll have some basis for knowing how 
the rest of the batch is liable to react. 

For action photography, for obtaining greater 
depth of field, for making color pictures under ad- 
verse circumstances, this revised processing method 
for obtaining higher speed with Ansco Color film 
will prove to be an extremely useful tool in your bag 
of photographic tricks.—THE END 


<] To test speed up processing of Ansco Color film, John Wolbarst took his 4 x 5 Meridian, 
with £/6.8 Goerz Dagor lens, to the New York docks, shot six pictures at 1/50 sec. with pairs 
exposed at f/8, f/11, f/16 through Ansco UV 16 filter. One set of the three exposures was 
processed normally by Pavelle Color, Inc. The other set of three Wolbarst processed him- 
self in one of the Pavelle darkrooms with normal first development of 18 min. for the f/8 
exposure; 24 min. for the f/11 exposure; 27 min. for the f/16 exposure. The f/8 ex- 
posures, as processed by both Pavelle Color and Wolbarst were nearly identical, so only one 
is shown. However, those films which were underexposed one and two stops showed marked 
differences between those processed normally and those processed for the higher speed. 








Bernie Cleff 


by HERBERT KEPPLER 


LAST SUMMER, 24-year-old Philadelphia photographer Bernie Cleff looked 
at his bank statement, found it wanting, and took a job managing a penny 
arcade at an amusement park. 

What’s this—an artist in a carnival? Why not? is Cleff’s reply. For unlike 
many young struggling photographers, Cleff is not willing to suffer or starve 
for his work. He wants to live and eat comfortably while taking photographs, 
and if he finds that it can’t be done, he will do anything else for the time 
being until it can be done. 

Cleff lives and works in a world of reality. Picture editors never lend their 
ears to a Cleff sob story of hunger and privation. They don’t get the opportunity. 
Instead, they meet a well-fed, well-dressed young man with a portfolio of 
fascinating pictures under his arm. 

He is very simple and straightforward in all ways. Even his subject ma- 
terial is far from unusual. He has never photographed a voodoo ritual in 
Hollywood, Picasso, or the privations of a baboon family living in the Gobi 
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text for technique. 





“Only results count.” declares Cleft. This “result” is a montage. See 
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A children’s playground was photographed with a Rolléi on Super-X\X. Exposure: f/11 at 1/25. 





Desert. Thus it isn’t the historic or worldly sub- 
ject material that “makes” his photographs. 

Perhaps the Cleff secret of photographic, if 
not financial success, is his ability to look around 
him and picture what he sees in every day life, 
but picture it differently. 

Looking through the Cleff photographs on these 
six pages you'll notice an overall plan. Each 
photograph, whether of a Negro child (page 51) 
a bridge (page 48), a playground (page 47), or a 
burlesque line in the form of a group of plucked 
birds upside down (page 49), has been planned 
with an eye to design. Not the traditional S-curve 
of the salonist. Rather, the sense of balance, 
cleanliness and order you can expect from a supe- 
rior advertisement or a magazine page. Applying 
a sense of design to photography is nothing new. 
Many have done this before—but often the cam- 
era and photograph become merely a means to the 
end of reproducing an existing design. 

With Cleff, design is the means to the end. The 
end is the portrayal of life around the photog- 
rapher, good, bad, beautiful, ugly. Design for its 
own sake does not exist. 


Cleff’s feeling for design has also freed him 
from the conventionality of proportion. Pictures 
are hardy rectangles or long slivers of print with- 
out thought to conventional 8 x 10 or 11 x 14 pro- 
portions. The frame is not static. 

The practically endless variations of the rectan- 
gles completely satisfy Cleff. He finds no reason 
to experiment with odd shapes. To him such forms 
take away from the subject interest. Vignettes, 
however, do intrigue him. 


Seeing the picture 

“People don’t see in rectangles,” explains Cleff. 
“Their eyes focus on a particular object while the 
field of vision gently falls off around it. There are 
no hard edges such as those on the rectangle. A 
vignette is probably a truer likeness to what we 
actually see.” 

Why doesn’t Cleff make vignettes? His answer: 
Who'll buy ’em? You can’t live on pictures that 
won't sell. 

Pictures are visualized by Cleff before they are 
taken. He sees the framing and the mood. The 
rest of his work from negative to print is the labor 





A While documenting an Italian market in Philadelphia, Cleff 
saw these birds hanging right side up. He visualized them as a 
burlesque chorus line. Rollei, £/3.5 at 1/25 on Super-XX film. 


<] A late afternoon fog rolled in and over the bridges. Rollei loaded 
with Super-XX film. The exposure by a G. E. meter is not known. 


“I was shooting a construction project,” relates Cleff, “when I 
looked around and saw him. It was the kind of picture you feel 
and take in a split second.” Rollei Super-XX, 1/250 at £/3.5. V7 








A Cleff feels this shot 
was his first successful 
photograph.  Ciro-flex, 
Super-XX 1/10 at f/3.5. 


A closer cropping here 
would lose mood of the 
child’s world. Rollei, 
Super-XX, 1/100, £/3.5. 
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required to realize what he originally had in mind. 

To achieve this end with the least possible 
mechanical interference, Cleff has spent a large 
amount of time on the perfection of camera tech- 
niques and the handling of his equipment. As 
much as he enjoys approaching a photographic 
problem with sufficient time and planning he real- 
izes the occasional need for speed. 

“The photographer must know his equipment so 
well,” explains Cleff, “that all his action will be 
automatic and he and the camera will function as 
a unit. Many times being able to work instinc- 
tively has made it possible to capture in a picture 
some feeling or emotion that a second’s delay 
would lose. The picture of the boy behind the wire 
fence (page 49) was grabbed like that. I was 
shooting some pictures of a construction project 
and just happened to look around to see the young- 
ster staring at me. It was the kind of picture that 
you feel and take—all in a split second. After I took 
the shot, the boy ran and hid behind the building.” 

Simplification of camera equipment helps make 
such Cleff photographs possible. By concentrat- 
ing on two cameras—a Rolleiflex and Leica IIIC 
with one lens, an £/2 Summitar, he finds he has 
achieved a oneness with his equipment. He is 
able to set the cameras to the required shutter 
speeds, lens openings and distances almost without 
thinking. With these two cameras, he has at his 
command instruments (Continued on page 102) 


Cleff’s ability to apply design to photography is 
evident. Rollei, Super-XX. Exposure unknown. > 
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“SINCE 
TALIN” 


Soviet historians have been 
changing history to fit current party lines. 


A 425-photo history book 


now sets the record straight. 





Wartime German photo files yielded this photograph of Russians greeting the Wehrmacht as liberators from Stalinism. 
This joy later turned to bitterness when the Russians discovered that Hitler’s plans for them were worse than Stalin’s. 


52 





Throughout the fascinating photo history of recent decades are scatiered pictures of the changing face of Joseph Stalin 
called by author Shub “the master criminal with the friendly, ever-twinkling eyes”, from the age of six to a few months 
ago. But the last photograph does not appear in the Soviet newspapers. Theirs is a highly retouched and healthy Stalin. 


COUPLE of years ago, British author 
George Orwell wrote 1984, a novel about 
life in that year in a vicious totalitarian 
state. Its hero, Winston Smith, served the 
state by rewriting old newspapers to eliminate names 
and events that had been liquidated from history by 
the government, and everyone else employed by the 
“ministry of truth” did pretty much the same thing. 
People regarded the book as everything from science- 
fiction to a grim prophecy of the future. Some of it 
probably was prophetic, but much of it is trtue—today. 
In the Soviet Union, rewriting history to wipe out 
those people and things that have been liquidated 
by the Kremlin is standard procedure. Now a new 
book, Since Stalin, a joint project of Russian expert 
Boris Shub and Life layout man Bernard Quint, has 
come along to set the record straight, to reinstate 
a lot of facts that have been eliminated either inten- : 
tionally “gal inadvertently, and to bring back ane How history is changed to satisfy Stalin’s wishes is demon- 
historical existence people who have been liquidated strated by comparison of photograph, above, no longer 
both physically and historically. The result is an printed in Soviet Union, and painting, below, official version 


integrated combination of text and pictures that of scene showing Lenin recruiting troops in 1920. In paint- 
must be taken as a unit. ing. Trotsky and Kamenev on right of stand have been 


The text tells the story, the facts, the figures. and removed—as they have been removed from Russian books. 
¥, s, gures, 


the dates; and the pictures show the facts and the 
faces irrefutably to the people who either forgot they 
once existed or were never told. As Shub puts it, 
“The story doesn’t seem to get across to people to- 
day. The press has lost track of much information 
about Russian democratic tradition, economic con- 
ditions, and much more. Maybe pictures are the 
only means left to convince people of what Russia 
really was and now is.” 

More than 8,000 pictures (Continued on page 108) 





1. THE DANCER. A photograph by Harry Litof pro- 
vides the figure of a dancer against a plain back- 
ground, which robs picture of a sense of reality. 


2. THE CLOUDS. We therefore hunt around until a good 
cloud negative is found to combine with the dancer. 
If you don’t have one, photograph cloud formations. 


You can mike a MONTAGE 


THOUSANDS of good negatives that could have been 
saved by making a montage wind up in the waste 
basket each year. Landscapes without foregrounds, 
outdoor shots without clouds—apparently dull, flat, 
uninteresting—spring to life with the judicious use 
of this darkroom technique. 

As chief technician for photographer Maurice 
Bauman, I’m called upon,to make montages con- 
stantly. Most of them are fairly complicated. But let’s 
take a simple montage and run through the mak- 
ing of it. 

Let’s take Harry Litof’s picture of a young lady 
in a ballet leap (photo 1). Now suppose you want 
to give the impression of the lady floating through 
clouds. So you look through your negatives and find 
one with a large cloud area (photo 2). If you don’t 
have one, take a look at the skies, wait till some in- 
teresting clouds come by, put a medium yellow or 
stronger filter on the camera and shoot pictures of 
clouds. 

First, dust off the negative of the girl and put it 
in the enlarger. Now take an old enlargement you 
don’t want or a piece of fogged paper, and place it 
face down on the enlarging easel. This print must 
he at least as large as the size of your intended 
montage. 

Turn off the darkroom lights except for the safe- 


by AL REICH 


light and switch on the enlarger. Move the paper 
around on the baseboard until the figure of the girl 
is centered where you want her to be in the montage. 
Now trace the outline of the girl on the print-back 
with a pencil (photos 3 and 4). 

Replace the dancer negative with the cloud nega- 
tive. Move the traced outline of the dancer around 
until you find a particular cloud formation which 
suits the girl as 2 background (photo 5). 

When the clouds are exactly where you want them, 
trace in the formations around the dancer so you'll 
know just where you want the clouds to appear finally. 


The materials are simple 


For the following steps, you'll need a razor blade. 
some tracing paper, cellulose tape and a piece of card- 
board either from an envelope of enlarging paper, 
or from a shirt fresh from the laundry. 

The purpose of this mass of junk is to make masks 
to keep the sky from printing through the girl, or 
the girl from printing through the sky when mak- 
ing the montage. 

To make the masks first take the negative of the 
dancer, place it on the diffused glass of a contact 
printer, place the tracing paper over it and trace the 
outline of the girl’s figure (photo 6). 

(If you don’t have a large (Continued on page 58) 





3. TRACING. The dancer negative is placed in the en- 4. THE IMAGE. After tracing in the dancer, the image 
larger and the image traced on paper. The back of an will appear with traced lines on the easel like this. 
old print will serve nicely. Accuracy here is important. (Turn page for concluding montage-making steps.) 


Girl and bottles were on one negative, which was printed with Reich holding back top of left bottle with his hand. 
Eye in the bottle was then enlarged and printed with a cardboard vignette holding back the rest of the print. 


MAURICE BAUMAN 
! 














5. TRACING CLOUDS. After the dancer has been traced, 6. MAKING MASKS. Place dancer negative on glass 
replace dancer negative with cloud negative and find best of contact printer. Trace outline on tracing paper. 
cloud formation. Trace formation around the dancer. You can also use enlarger for this (see text). 
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7. CUTTING MASKS. After taping dancer tracing to 
cardboard, cut out figure with a sharp blade. Round 
off all pointed corners such as dancer’s feet, hands. 


MAURICE BAUMAN PHOTO FOR SAKS FIFTH AVENUE 


8. DRY RUN. Attach cut-out to wire dodger. With cloud 
negative in enlarger and original tracing on easel, try 
positioning dodger so shadow will cover dancer tracing. 


9. FINISHED MONTAGE. Print clouds holding back 
space for dancer with mask. Then print dancer, hold- 
ing back clouds if necessary. Develop montage. 


<j Photographs of flames and girl were on separate 
negatives. Reich made mask of the girl’s head and arm. 
Flames were printed first, holding back arm and head 
with mask. Then cardboard from which mask had been 
cut was used to hold flames while head was printed. 














contact printer or are dealing with 35mm negatives 
which are too small to trace contact size, put the 
negative in the enlarger, project it negative size or 
slightly larger on a piece of cardboard and trace 
the outline.) 

When you finish tracing the girl’s image, fasten 
the tracing to the cardboard with cellulose tape. Then 
go to work with the razor blade or knife and cut 
carefully around the traced figure (photo 7). (If 
you've projected on the cardboard, merely cut 
around the tracing.) Always round off the corners. 
A sharp edge might cut into the image where it’s not 
wanted and make a harsh line. When you finish 
cutting out the traced image, you have a tiny card- 
board figure and a cardboard with a cutout where 
the dancer was. 

Next, fasten the small cardboard figure of the 
dancer to the end of a wire dodger. If you don’t 
have one, buy or make one. Simply take a small, stiff 
but flexible length of wire about six inches long, and 


A Negative of glasses, hat and violin was solarized 
during development. It was printed first. Music nega- 
tive was then printed lightly. No masks were necessary. 


bend one or both ends at right angles. This provides 
a surface on which to glue an oval piece of card- 
board about 114 inches in diameter. Now you have 
a dodger. When the mask is firmly taped on the 
dodger, put the cloud negative back in the enlarger 
and place the tracing of the girl and clouds on the 
easel. Then douse the lights, turn on the enlarger 
and compose the clouds to fit the tracing exactly. 

In order to determine the proper exposure for the 
clouds—and later for the dancer—take out a sheet 
of enlarging paper (under the safelight, of course) 
and cut it into several test strips. Put all but one 
strip back in the proper safe and run a test on the 
cloud negative. 

After you get the correct exposure from the test 
strip, try a “dry run” at making the cloud print with 
a dodged-out section for the dancer. Put the tracing 
of the girl and the clouds back on the easel, turn off 
the lights and turn on the enlarger. Hold the dodger, 
with the mask of the dancer (Continued on page 110) 


MAURICE BAUMAN 
Maurice Bauman made this multiple montage on one 
negative. Each object was photographed against vel- 
vet with tracing on camera ground glass as a guide. [> 























CREATIVE 
COLOR 


PHOTOGRAPHY 


how to get out of the color slide rut 
first of a series by Arthur Siegel 


phy is still in its infancy. From the invention 

of photography in the early 1800's, the scien- 
tists and technicians have been concerned with the 
problems of producing mechanically made color 
images. By 1870 the basic theory of all modern color 
processes had been worked out. In the early 1900's 
the autochrome plates provided the practical photog- 
rapher with a screen method of making a rough but 
usable one shot transparency. Many well known pho- 
tographers of the period—such as James Craig An- 
nan, Alvin Langdon Coburn, Frank Eugene, Hein- 
rich Kiihn, Baron Gayne De Meyer, George Bernard 
Shaw, and others—experimented with this method. 
Their seeing ranged from the primitive organization 
of Shaw to the sophisticated subtleties of De Meyer. 
(De Meyer, incidentally, was the father of that long 
line of brilliant modern experimental fashion pho- 
tographers which includes Beaton, Blumenfeld, 
Rawlings, Penn and Avedon.) 

The color experimentation of the 1900’s soon 
died away for many of the reasons that are still 
problems today. The materials were slow, expen- 
sive, difficult to control, grainy, subject to fairly 
rapid fading. Most important of all, a simple 
permanent printing process was not available. Like 
serious photographers of any period, the group of 
the 1900’s wanted relatively permanent prints to 
exhibit. When it became apparent that such prints 
could not be produced, their interest in color dis- 
sipated and they confined the major body of their 
work to black and white. 

A period of about twenty-five years passed with 
little serious interest in color photography. Not un- 
til the widespread use of Kodachrome in the thirties 
was there again any general interest in color. The 
new material had several improvements over older 
processes. It was much faster, grain and screen 
patterns had been eliminated, the complicated proc- 
essing was accomplished by Eastman within rigid 
controls and in the 35mm size Kodachrome made an 
excellent projection medium for group showings. 
In the fields of advertising, journalism and science 
where the transparency was but a step in the pro- 
duction of printing plates, Kodachrome was an 
immediate and universal success. In the amateur 
field, millions of 35mm slides have been shot and 
a tremendous number of acceptable prints produced 
from the slides. Along with the new Kodachrome and 
Ansco Color came improved printing processes like 
Dye Transfer and Printon. These processes enabled 
most skilled photographers to produce fair color 
prints, or to have color print laboratories make 
them from transparencies. The more recent intro- 


the science of color photography is in its 
adolescence, the aesthetics of color photogra- 





In creative photography, the ideal image is not a duplicate of reality, but one which is exciting in itself and thus a 
new object in reality, which may have little relationship to the original object but be a visually exciting transforma- 


tion of it. Examples: 35mm Kodachrome slides by author Siegel of summer afternoon beach scene and painted wall. 











For the photographer, the critical creative time is at the moment of exposure. At this instant he works on an all or 
nothing principle. He either attempts to capture a complete image or he totally rejects the image. Unlike the painter, 
he cannot further modify the image. But he and the painter arrive at the same end result: an image which satisfies 
their inner desires, wishes, needs. Such a photographer is Edward Weston who made this study of pebbles and shells 
in 1949, Camera was an 8x10 Deardorff equipped with a 14-inch Ektar lens. The film was Ektachrome Daylight Type. 








duction of Ektachrome has given the photographer 
another film he can process with excellent results. 
The new Kodacolor and Ektacolor also promise, 
through gradual improvement, to become useful. 

The color photographer today has at his command 
a number of usable materials. Its science and tech- 
niques are widely explored with technical informa- 
tion disseminated through countless books and 
articles. But on the aesthetic side, the useful litera- 
ture and information could be contained in a small 
notebook. The number of creative color photographs 
in existence is minute. For these reasons, the ex- 
ploration of color by the serious worker is one of 
the most exciting challenges in photography. A 
totally new area of image making has opened up 
with fascinating discoveries to be made and new 
perceptions added to the visual vocabulary of the 
world. Our use of color can be more quickly pro- 
ductive and we can avoid many of the traps and 
blind alleys that occurred in the development of 
black and white photography if we keep a few 
simple basic ideas firmly in mind. 


Why color photography is different 


Color photography is a machine method of pro- 
ducing color images through the use of optical, 
chemical, mechanical and electrical devices. It is 
not a manual method like painting, etching or en- 
graving, and any obvious handwork introduced into 
the image weakens its own intrinsic power. Nor is 
color photography quite the same thing as black 
and white photography. It has its own unique limita- 
tion and potentialities. 

We must also consider the differences in approach 
between color photography as a record making de- 
vice and color photography as a creative artistic 
medium. In record making the ideal image would 
be a perfect duplicate of the object in. reality. If 
the two were placed side by side, object and image 
would be indistinguishable. In creative photography 
the ideal image would be one that is exciting in 
itself and thus is a new object in reality. This new 
image might have very little relationship to the 
original object and be a visually exciting trans- 
formation of it. The most common error of think- 
ing the beginning photographer makes is confusing 
the object and its image. He thinks of them as if 
they were one and the same thing. This error is 
illustrated by the photographer who thinks, “If I 
could only photograph a beautiful girl I would have 
a beautiful photograph,” or that by travelling to 
Mexico or Japan he would find interesting subject 
matter and therefore his pictures would be interest- 
ing. As anyone can testify who has looked at proud 


The problem of the photographer: to make an or- 
ganized image out of the visually unorganized images 
of the world. Success depends upon the photographer’s 
vision. Siegel’s photograph, above, depends primarily 
upon form; the one below upon split second timing. 


father’s boring pictures of beautiful children or sat 
through deadly travel pictures, the vision of the 
photographer is what produces interesting or excit- 
ing pictures. If you can’t make interesting images 
of your wife, neither could you of Rita Hayworth, 
and if you can’t make creative images of your back- 
yard, going to Japan certainly won't help. In color 
photography a beautiful garden of flowers does not 
necessarily result in a beautiful color photograph. 
All of the foregoing does not mean that subject 
matter is not important to the photographer. For 
it is by changing the objects of reality into images 
that the photographer reveals his own unique vision. 
Why he chooses one type of subject matter over 
another, whether it is a person, a pickle, or a panda, 
is determined by his intellectual and emotional back- 
ground. If he photographs for a living, his subject 
matter choices are usually determined by the client. 
In any case, the photographer attempts to make an 
organized image out of the visually unorganized 
objects of the world. This is true regardless of sub- 
ject matter, whether it is documentary, fashion, 
portraiture, architectural or just personal photog- 
raphy. In addition to organizing objects the crea: 
tive photographer has another responsibility. His 
visual organization must be a fresh experience, copy- 
ing neither anyone else’s approach nor his own 
previous successful work. The creative color worker 
of the future will certainly not copy painters’ re- 
sults, although he may study their works for clues 
towards new directions in color photography. 
Many fundamental differences exist between the 
image making activities of the painter and the 
photographer. Although (Continued on page 96) 
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the eighth in Modern’s series 





of definitive articles on 


popular makes of cameras. 


by GEORGE BOARDMAN 





WHEN IT COMES to buying a camera, I’m a cross 
between a Scotsman and a Missouri mule. I see no 
point in paying for chromium gewgaws in lieu of 
useful features, and I’m too stubborn to adopt a dif- 
ferent type of camera just beceuse it seems to be the 
fad. That is why I got along nicely for nearly two 
decades of professional picture-making by using 
practically every type of camera except the twin-lens 
reflex. Granted that twin-lens reflex cameras produce 
fine pictures, I felt that most of them were out- 
rageously overpriced for what they had to offer in 
dollar and cents values. However, in my opinion, the 
new and improved Flexaret, known as the “Crown” 
model, is one of the exceptions in the twin-lens field. 

When you lay $99.88 on your camera dealer’s 
counter, you have paid for both the Crown Flexaret 
(including tax) and a leather ever-ready case. Un- 
less you buy a demonstration model, the camera will 
be enclosed in a square box sealed with cellophane. 
Open the box and you'll find the camera sealed in 
still another cellophane cocoon. While this cello- 
phane is partly to protect the camera from dust and 
moisture, it is also your guarantee that the camera 
reaches you exactly as it left the assembly plant. 
No one else has had an opportunity to fiddle with it 
out of passing curiosity. 

If you are used to handling guns or golf clubs, you 
know that one of your most lasting impressions is 





Z\ Using a Crown Flexaret cam- 
era, Harold Feinstein “froze” the 
action of the fluttering scarf at 
1/300 second; f/11, Super-XX. 


Jack Cobb “froze” the baby’s ac- 
tion by using three strobe lights 
in syne with the Crown Flexaret 
shutter. Lens opening was f/22. [> 


Key to Crown Flexaret Diagrams 


1. Film Transport Crank 
2. Focusing Hood Magnifier 
3. £/3 Viewing Lens 
4. Exposure Counter Window 
5. £/3.5 Picture Taking Lens 
6. Flash Syne Terminal 
7. Shutter Cocking Lever 
8. Cable Release Socket 
9. Sports Finder Opening 

10. Self-timer Lever 

11. Focusing Lever 

12. Diaphragm Opening Lever 
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Be Rich spe PA BE 


By.. ® 


Portrait of 14-year-old refugee made by Feinstein on his first professional job. This was his 
initial attempt at Flexaret portraiture. A photoflood provided bounce light. 1/10 at £/3.5. 





registered by the “feel” of a new item. The same is 
true of cameras—and especially of twin-lens reflex 
cameras, whose unconventional shape puts them in 
a class by themselves. The Flexaret “feels” good in 
the sense that it weighs only 25 ounces in compari- 
son with some twin-lens cameras which weigh over 
2 pounds and are considerably bulkier. In addition 
to being light, the Flexaret has its weight nicely dis- 
tributed. This means that when you cradle it in your 
hands it has no tendency to tilt down because of 
excess weight in and around the lens panel. For the 
record, the camera body and the majority of parts 
are made of non-corrosive aluminum castings. Vari- 
ous parts are made in several European countries, 
from which they are sent to the American Equipment ee | * ‘ 
Co. in Georgia where American parts are added and — ‘ _— 3 
the entire final assembly takes place. . : a 3 
The picture-taking lens in the Flexaret is a coated, “ ci a ' 
three-element £/3.5, Meopta Mirar Anastigmat. The : 
80mm focal length of this lens, being slightly longer 
Sports finder should be used with 


eye close to square rear peep hole. 








Waist level is fastest shooting posi- 
tion. Note placement of the hands. 





than the 75mm lenses used in the majority of twin- 
lens cameras, yields a somewhat larger negative 
image than is obtained (at the same subject to 
camera distance) with most cameras of this type. 
The difference in size, however, is too small to be 
of more than passing interest in evaluating the lens. 
One of the things that really counts in a taking 
lens is its resolving power. To find out how the Mirar 
lenses would stand up under optical tests, I picked 
three cameras at random and took them to a labora- 
tory which specializes in bench testing camera lenses. 
Each lens was tested by viewing (through a micro- 
scope and the lens itself) the aerial image of a scale 
graduated to 100 lines per inch. By varying the dis- 
tance of a lens from the scale according to the focal 
length of the lens, the resolving power of that lens 
can be checked. The Mirar lenses were tested to 
resolve 2,000 lines per inch over most of the useful 
picture-taking area. Here is how the technician in 
charge of the laboratory evaluated the three lenses: 
Lens No. 1. Best picture-taking apertures £/5.6 to 
£/16. From £/5.6 to £/3.5 internal reflections (flare) 
reduced the lens sharpness slightly with each larger 
aperture. From f/16 to {/22, definition was reduced. 
(This is normal for all high-speed lenses. ) 
Lens No. 2. Best picture-taking apertures were £/6.3 
to £/16. Otherwise, the same as Lens No. 1. 
Lens No. 3. All results the same as with Lens No. 1. 
Editor’s Note: To double check the West Coast tech- 
nician’s findings in regard to the Mirar lenses, 
MopeERN borrowed two stock Crown Flexarets from 
Biber Foto Corp., 153 West 23rd Street, New York. 












Focusing for 50 feet at f/8, Harold Feinstein found his 
depth of field here ranged from 37 feet to infinity. 





In loading, arrow on film backing 
is lined up with two dots on camera. 


Low camera position. For high an- 
gle, camera is inverted above head. 








The pictures by Harold Feinstein which appear in 
this article were made with these cameras. The taking 
lens of each camera was then bench tested in exactly 
the same way described above. At f/3.5, lens A 
resolved 2,000 lines per inch across the center of the 
field, and 1,000 lines per inch around the outer edge 
or rim of the field. Lens B, at {/3.5 resolved the same 
across the center, and 750 around the outer rim. The 
best picture-taking apertures for both lenses were 
{/5.6 to {/11. At smaller or larger apertures, defini- 
tion was slightly reduced. The technician who made 
the tests described the lenses thusly: “Damn good.” 

Out of curiosity, I had the technician test the lenses 
of two twin-reflex cameras costing over twice as 
much as the Flexaret—using the same equipment 
and procedures that had been used in testing the 
Mirars. Percentage-wise, it would be safe to state 
that the difference in resolving power between the 
Mirars and the higher-priced lenses were about 5% 
in favor of the more expensive lenses at their widest 
apertures. At all other apertures, the results were 
about even. This means, in short, that the average 
camera user would find little if any observable dif- 
ference in the pictures produced by the Mirar lenses 
and those made with the more expensive lenses. 











The viewing lens on the Flexaret is a matched 
anastigmat with an aperture of {/3. The only func- 
tion of this lens, of course, is to provide a brilliant 
image of the subject on the ground glass inside the 
focusing hood. The images on the ground glass 
appear right-side-up and the same size they will be 
recorded on the negative when the shutter is tripped. 
Since the viewing lens is an £/3 and the taking lens 
is an £/3.5, it stands to reason that any image in 
focus at £/3 will be sharply in focus when the taking 
lens does its work. 


The shutter 


The Flexaret’s Prontor “S” shutter is of the cock 
and release type. In addition to “Time” and “Bulb,” 
it provides speeds of from 1 second to 1/300. A 
built-in, 10-second delay self timer makes it possible 
for the photographer to include himself in the pic- 
ture. The shutter is also internally wired for flash 
synchronization with an ASA bayonet-type terminal 
located just above the shutter-cocking lever. Com- 
plete synchronization is assured at all speeds with 
“X” type electronic high speed flash units. Flash 
lamps of the SM or SF types can be used at all speeds 
up to and including 1/100 second. Synchronization 








for “M” type flash lamps cover speeds up to and 
including 1/25 second. 

The Flexaret makes 12 exposures 214 x 214 inches 
in size on a roll of 120 or B2 film. Instead of being 
hinged at the top so that the back lifts up for in- 
serting film (as is characteristic of many twin-lens 
cameras), the back is hinged at the bottom and opens 
downward. A small knurled screw on the upper left 
hand side of the camera must be turned counter 
clockwise several times before it can be pushed to 
release a catch so the camera can be opened. This 
knurled knob is a rather unusual innovation in that 
it acts as a safety lock against opening the camera 
accidentally when pressure is applied, thus spoiling 
the film. 

When the camera back is opened, the automatic 
exposure counter located next to the film trans- 
port crank returns to “O.” There is no need to worry 
about adjusting the exposure counter later because 
the normal loading and film positioning procedure 
takes care of this automatically. 

Loading the camera is a routine matter up to the 
point where the paper leader from the roll of film on 
the bottom spindle is inserted in the wide slot of the 
take-up spool at the top. At (Continued on page 111) 














Brilliant, right-side-up images on focusing glass 
made this shot, top, of UN building and river easy 
to compose. 1/100 at f/11, Super-XX. By Feinstein. 


Ice skater leaping at top speed was photographed at 
short range using Flexaret’s 1/300 sec. exposure at 
f/8 in syne with an SF type flashbulb. By Boardman. 


<] Subjects in this street scene were high above photo- 
grapher Harold Feinstein’s head so he held the Flex- 
arct upside down above him. Exposure: 1/25 at £/5.6. 














<] AVAILABLE LIGHT provided 
illumination for this ballet study 
by Ramiro Gomez Kemp, Ha- 
vana, Cuba. Rolleiflex, £/5.6, 
1/50 second. Out of focus fore- 
ground figure is used to frame 
background figure. An item in 
Jack Deschin’s monthly Camera 
Carrousel gave Kemp this idea. 


INTEGRATION of subject into 
background so that he becomes 
a part of the city was the goal of 
photographer Jerry Yulsman in 
this study of TV actor Ross Mar- 
tin. It was made on a Third Ave- 
nue E] platform between trains— 
to avoid vibrations—and was an 
application of Ralph Steiner’s 
Challenge to Portrait Photogra- 
phers, January, 1950, issue. Ko- 
dak Reflex II, £/8 at 1/10 sec. 


"I tried it myself” 


The photographs addressed to the Columns Editor, MopDERN PHOTOGRAPHY, 


251 Fourth Ave., New York 10, N. Y., have improved so much in quality 
and quantity during this past year, that we decided to start the New Year 
right by devoting these six pages to them. We’re very pleased that most of 
them were made as the result of reading specific articles in MODERN, and we 
urge you to send us your favorite shots. Be sure to include full technical data 
and return postage for those we can’t use. Don’t be shy—make a New Year’s 


resolution right now to share your work with others—in the pages of MODERN. 
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A PLACE A PRETTY BABY in one spot, keep her 
occupied with props and the result may be as 
pleasing as Elizabeth Adams’ (East Lansing, 
Mich.) studies of Deborah Boylan. Miss Adams 
used an Ikoflex 2, Plus-X film, daylight and 
a metal reflector. Exposure: £/5.6 at 1/50th. 


Idea: Portraits by Windowlight, Sept., 1951. 


<] TEENAGER PHIL LIBERMAN, Brooklyn, N. Y., 
read Purity in Pattern in March, 1951, and tried 
pattern shots formed by groups of pedestrians 
stopping on street below him in late afternoon 
sun. Made with a Leica IIIC, Summitar lens, 
£/4 at 1/200 sec., on Ansco Supreme film. No 
matter which way you turn this picture, it ap- 
pears to be “right side up.” Can you decide 
from which side the picture was taken? 








<] BRILLIANT PRINT quality 
of this study of two peli- 
cans by Burton McNeely, 
Tampa, Fla., is due to fill- 
in flash in combination 
with brilliant sun. This 
technique was described 
in the Nov., 1950, issue. 

Data: 4x5 Speed Graphic, 
£/16, 1/100th. No. 5 flash. 


SELF PORTRAIT by Brook- 
lynite Steve Manville was 
made in natural light. 
Manville set Rolleicord on 
tripod, focussed on diving 
board of indoor swimming 
pool, climbed up to pose. 


Data: £/6.3, 1/200th. > 


FIRST ATTEMPT at figure 
photography after reading 
Peter Basch’s The Differ- 
ent Nude, January, 1951, 
disappointed photogra- 
pher George Padginton of 
Buffalo, N. Y. He tried 
again, with natural light, 


Rollei., £/3.5, 1/10th. 7 
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SLOUP Daguerre 


The first time in English: the life and work of this pioneer 


in photography. Part two, by Beaumont Newhall 


(Epitor’s NoTE:* The first part of “Monsieur Da- 
guerre” appeared in the December issue of MODERN 
PHoToGRAPHY. In it, Mr. Newhall described Da- 
guerre’s early life and work up till the announcement, 
in January, 1839, of a new way of making pictures— 
the daguerreotype. ) 


IT IS DIFFICULT FOR US TO IMAGINE what it was like 
to see, for the first time, pictures not made by hand. 
Until 1839 every picture was the result of manual 
skill. Artists had become so skillful that they could 
fool the eye—and they did so deliberately. A picture 
painted so that it seemed no longer a picture, but 
reality, was called, in the language of the studio and 
the connoisseur, “trompe-l’oeil,” literally, “deceives 
the eye.” It was natural to suppose that Daguerre, 
famous for his Diorama, was again fooling the public. 
For, after all, was not the Diorama itself a supreme 
“trompe-l’oeil,” a deceit not only of the eye but of the 
other senses, trickery of the highest order? 

Daguerre refused to tell people how it was done. He 
showed his pictures, and if it was doubted that they 
were “spontaneous reproductions” he put into the 
doubter’s hand a magnifying glass. “Then we see,” 
one of them wrote, “the slightest folds in stuff, lines 
in a landscape invisible to the naked eye. By means 
of a glass, we draw near to the distance; in that 
view of Paris taken from the Pont des Arts we can 
distinguish the very smallest details, we can count the 
paving stones, we see the dampness produced by rain, 
we read the sign of a shop.” 

And Alexander von Humboldt, the famous scientist, 
in describing Daguerre’s pictures, said: “It is unthink- 
able that they are retouched or worked over with a 
brush. The pictures have that inimitable naturalness 
that nature alone can give. Thus people marveled most 
at the pictures of the Tuileries Palace taken at three 
different times of the day in summer: in the morning 
at five, in the afternoon at two, and at sundown. When 
marble statues and fine bas reliefs, even gems lighted 
by lamplight, are represented, you can see all the un- 


evenness of the stone and the satin-like shadows, as 
in the finest black chalk drawing.” 

This was a new kind of picture making. This was 
not a substitute for the artist’s brush, but a new art. 
“The drawing of the greatest masters has never pro- 
duced the same,” an art critic wrote. “Just think, it 
is the sun itself, as the all-powerful agent of an en- 
tirely new art, which produces the incredible works. 
Now it is no longer the uncertain vision of man, it is 
no longer his trembling hand, which reproduces on 
shifting paper the changing scenes of this world. The 
wonder works in an instant, as prompt as thought, as 
rapid as the sun-ray strikes mountainside or flower 
in bud. You can now say to the towers of Notre Dame: 
Place yourselves there, and the towers will obey, 
brought home in their entirety, from the tremendous 
rock on which they are built to the slender and light 
spires that they carry in the air and which no one has 
seen, except Daguerre and the sun.” 


The French government steps in 


The invention was brought to the notice of the of- 
ficial Academy of Sciences by Frangois Arago, scientist 
and politician. He proposed that the government pur- 
chase Daguerre’s invention for the common good. 

The news of the French government’s interest spread 
over the world. In England William Henry Fox Talbot, 
an amateur scientist who had made a name for him- 
self in astronomical and mathematical circles, rec- 
ognized in the guarded descriptions of Daguerre’s 
results a technique which seemed identical to an in- 
vention he had made in 1835. He hastily wrote up 
his “photogenic drawing” process in a letter to the 
Royal Society which was read at their meeting in 
London on January 25, 1839. Examples of Talbot’s 
work were shown together with daguerreotypes. Talbot 
sent copies of his letter and sample photogenic draw- 
ings to the Academy of Sciences in France, hoping 
to establish priority. But despite the fact that his 
process proved to be the foundation of modern photog- 
raphy, his first results did not equal Daguerre’s pic- 
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tures. Talbot worked with paper and could not rival the 
brilliant detail of the silver mirror-like images of the 
daguerreotype. In answer to Talbot’s claim of priority, 
Daguerre stated that as early as 1825 he had tried a 
silver chloride paper process but had abandoned it. 

For weeks the question of a government grant to 
Daguerre and his partner was the subject of discussion. 
A committee of three was appointed to ascertain the 
value of the invention. To its chairman alone—Arago— 
Daguerre told his secret. Arago made one daguerreotype. 
It no longer exists. It perished in the flames of the 
Diorama, Daguerre’s main source of income. 

When his livelihood was destroyed, Daguerre was sit- 
ting in a hotel room with Samuel F. B. Morse, the inventor 
of the telegraph. Daguerre had graciously given Morse a 
special showing of his daguerreotypes, and now Morse 
was returning the favor by explaining to him the elec- 
tric telegraph. 

It is likely that the disaster led Daguerre to accept the 
Government’s offer: an annual pension of 6000 francs. 
Four thousand francs a year were allotted to Isidore 
Niépce, son of Joseph-Nicéphore Niépce. Daguerre was 
given the extra 2000 francs in payment for the secret of 
the Diorama. In return for this grant, Daguerre and 
Niépce were to give a complete description of the tech- 
nique. Daguerre and Niépce agreed. 

On the afternoon of Monday, August 19, 1839, at 
three o’clock, Francois Arago (Continued on page 115) 





Early photographers were the butt of many jokes. Even 
Honoré Daumier, the great French artist, had his fun 
at their expense. “Patience is the Virtue of Donkeys” 
he wrote under this lithograph made in 1840 and now 
in the George Eastman House Collection, Rochester, N.Y. 
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Four of the five “bulky boxes” used by early daguerreotypists. Left to right: the developing box, the storage box (above), 
the coating box (below), the camera box. Missing: the grooved box to hold processed plates. Eastman Heuse Coll. 
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GET SET UP...for a 
Happy New Year 


For Taking... 


Lighting often makes the difference between 
a good picture and an outstanding one; ease 
in control makes a big difference to you. If 
you really want to enjoy handling light, 
you'll need a versatile Kodak Vari-Beam 
Clamplight (left) or Standlight. With either, 
you dial the light you want, from high in- 
tensity spot to diffuse flood. No. 2 Photo- 
floods in big 12-inch reflectors give you all 
the light you want. 

Action shots and pictures in a hurry call 
for flash. For Kodak Flash Cameras or other 
internally synchronized types, the Kodak 
Flasholder, Model B, with Flashguard, ac- 


oo? 


Even if you already own a projector you will 
find plenty of use for a Kodaslide Table 
Viewer. Projector and screen are combined 
in a single compact unit, to give you bril- 
liantly clear views of your color slides, en- 
larged to just the right degree for comforta- 
ble editing or for an intimate showing... . 
without the need for rearranging furniture or 
room darkening. The Kodaslide Table Viewer, 
Model A (shown), includes a plunger-type 
slide changer and a slide holder with a 
capacity of 75 cardboard mounts. $97.50. 
In the Kodaslide Table Viewer 4X, slides 
are inserted individually from the side. $49.50. 

For projection showings to larger groups, 


There'll be plenty of wintertime pictures 
you'll want to enlarge. If you feel it’s time 
for the best, you'll want a Kodak Flurolite 
Enlarger. Once you have handled its conven- 
ient controls, checked its deluxe features, 
you'll know you must have it. Cool, fluorescent 
light, in integrating sphere lamphouse, pro- 
vides high printing brilliance, excellent con- 
trast, easy focusing, minimizes negative grain. 
Two hand controls permit focusing and ele- 
vating at the same time. Rotating negative 
carrier tilts through 12 degrees for distor- 
tion control. Rigid tubular column, deep- 
anchored in sturdy steel cabinet base; cabi- 
net is lighttight for handy paper storage. 
With accessories, Flurolite can be used as a 
view camera, for copying, slide-making, mi- 


cepts all midget lamps; 
a press of the button 
ejects used ones. 
$10:55. Add a Kodak 
B-C Flashpack ($2.95 
less batteries) and 
make it a battery con- 
denser outfit, free from 
battery worries. If you use flash a lot, you 
want the Ektalux Flash System. For use 
with any camera, internally synchronized or 
with solenoid. With Extension units, fires up 
to 7 lamps. Ektalux Flasholder (above), 
from $29.75. Extension Units, $12.40. 


Kodak offers you a 
choice of three Koda- 
slide Projectors. The 
Kodaslide Merit Pro- 
jector with Kodak Pro- 
jection Ektanon f/3.5 
Lens and 150-watt 
lamp. $26.10. Koda- 
slide Projector, Model 2A, with either a 
5-inch Kodak Projection Ektanon f/3.5 Lens, 
$52.80, or a 74-inch f/4 lens, $63.45. Koda- 
slide Projector, Master Model, for 300- to 
1000-watt lamps and with a choice of 4 
lenses for home or auditorium. Priced from 
$169 to $246. 


crofilming, photomi- 
crography, and cine- 
titling. Price, with one 
negative carrier, with- 
out lens, $96.40. For 
a modest budget, pick 
the Kodak Hobbyist 
Enlarger. Has same 
type of light source, 
rotating negative car- 
rier; knob locks head 
firmly in position. Price, with one negative 
carrier and 89mm. Kodak Enlarging Ektanon 
{/6.3 Lens, $42.40. 


Prices are subject to o- without notice and include 


Federal Tax 
leased for publication. 


licable when this advertisement was re- 





Experts Choices 
For Fine Prints 


No. 1 of an informative series on how leading 
exhibitors choose papers to fit their salon aims 


Gorn HAMPFLER'S ‘‘Pennsylvania Snowscape”’ 
has appeared in the Baltimore, Montreal, New York 
P.P.A., Philadelphia, Pictsburgh, PSA, Rochester, 
and Wilmington International Salons. The scene 
demanded a rich, full-scale print of delicate gradation 
and luminous image quality. To meet these require- 
ments, Mr. Hampfler chose the most popular of all 
salon papers— Kodak Opal G, a fine-grained lustre sur- 
face on cream white stock. 


He speaks of it as ‘‘the finest of media for my pic- 
torial work—with characteristics | can always depend 
upon.” 

An experienced exhibitor, Mr. Hampfler prizes 
Kodak Opal Paper not only for its beautiful grada- 
tion and tonal richness, but also for its moderate 
speed which aids local printing control, its latitude in 
exposure and development for warmer or cooler 
tones, its responsiveness to toning, and its reliability. 


iin opaL’s superb quality and its thirteen combinations of stock tint and 
surface texture have won it cop billing among exacting workers. To accom- 
modate negatives of varying scale, the Kodak group of fine papers offers 
alternate choices. One tempting alternate is the new, high-speed, warm-black, 
variable-contrast Kodak Medalist Paper—available in three surfaces and four 
contrast grades. Each grade can be made to yield a softer or more contrasty 
print-—simply by varying the ratio of exposure and development. Medalist is 
about six times as fast as Opal; its surfaces are F (glossy), G (fine-grained lustre), 
and J (smooth, high lustre). The small reproduction at right is from a print on 
Medalist F. 


= and preference both help determine the medium—and there are Kodak 
papers to meet every need. For ‘‘Full Sail’’ (to appear full-page later in this 
series), Bernard G. Silberstein chose Kodak Illustrators’ Special—a fine repro- 
duction paper. For huge prints, Kodak Mural R is a natural choice. For extra- 
fast production, Kodak Resisto Rapid N, which washes and dries in ten minutes. 
And for contact printing—each fine Kodak enlarging paper has a contact-paper 
counterpart. 


Know your Kodak papers, for knowledge spells success. For 
fine exhibition enlargements, gift prints, home decoration— 
choose from warm-black Medalist and Platino, brown- 
black Opal, Ektalure G, and Illustrators’ Special, and neutral- 
black Kodabromide. For special applications, Kodak Mural 
R, Resisto Rapid N, Opalure Print Film, Translite Paper. For 
contact prints, Kodak Azo, Velox, Resisto N, and others. Your 
Kodak dealer has full details. 


Kodak 


EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y 





“Pennsylvania Snowscape,’’ Gottlieb Hampfler, Kennete Square, Pa. 
Exhibition print on Kodak Opal G Paper (moderate-speed, warm 
brown-black, with a fine-grained lustre surface on cream white stock). 
For the basis of Mr. Hampfler's choice, see facing page. 








and Kodak Movie 
Cameras start at 


$4330 


Outdoors PLUS Indoors 


...no better time 
than wintertime 
for a movie-making start! 


“White” Christmas, or “green” Christmas . . . whether you live in a land 
of snow-clad pines or rustling palms . . . there’s no time like the holiday 
season to start a movie-making career. Outdoors—and indoors—this is 
the time for exciting camera action . . . in color or black-and-white. 
For indoor movies are every bit as easy and as certain as shots made in 
sunlight! Two inexpensive flood lamps—and the fine, fast lenses on 
Kodak movie cameras do the rest. Camera prices are now lower . . . 
and movie film costs are probably far less than you think. Get the full 
story ... at your Kodak dealer's. 


Prices are subject to change without notice ° 


and include Federal Tax. 


EASTMAN KODAK COMPANY 
Rochester 4, N..Y. 


BROWNIE MOVIE CAMERA 


This is it! The new 8mm. Kodak Movie Camern 
that's capturing movie thrills for thousands of new 
movie makers...and with “Brownie” simplicity 
and economy. Its excellent f/2.7 Ektanon Lens i: 
prefocused. You merely load (easy, sprocketies 
loading), check the built-in exposure guide, se 
the lens to follow accordingly, sight—shoot, 
Finger-tip exposure button locks so you can ge 
in the picture, too. Has eye-level view finde, 
footage indicator. Weighs only 1% Ibs. Make 
fine movies—indoors or out, color or black-and. 
white—and only $43.30. 


CINE-KODAK RELIANT CAMERAS 


You can choose from either of two handsome &mn. 
“Reliants.” Both have four different speeds includ- 
ing slow motion! The f/2.7 model never needs fo 
cusing ... and it's fast enough for most every light: 
ing situation. The f/1.9 “Reliant” is twice-as-fos, 
focuses as close as 12 inches. Both models have 
sprocketless loading, enclosed eye-level view 
finder, exposure lock button, footage indicate, 
exposure guide—and accept a wide-angle cor 
verter plus accessory lenses. F/2.7 model, $82.30; 
£/1.9 model, $102.25. 


CINE-KODAK MAGAZINE 8 CAMERAS 


If you want the finest in the 8mm. movie field, one 
of these two great “Magazine 8's” is what you't 
looking for. Both cameras load in just 3 second 
—sand you can switch film types... any time. 
without losing a frame. One model has a fine, 
prefocused f/2.7 13mm. Kodak Cine Ektano 
Lens, The other model has an ultra-fast f/l 
Kodak Cine Ektanon Lens focusing from 24 inch 
to infinity. Shooting speeds include slow motio 
And there's a wide choice of accessory wide 
angle and telephoto lenses. F/2.7 “Mogazine 
8," $124.15; #/1.9 model, $150.95. 








photo data... “wert... 


TABLE 1. Processing timetable (for nor- 
mal results with Ansco Color film*) 
in total darkness or indirect green safelight 


1. FIRST DEVELOPER, Develop Daylight or Tungsten Type Ansco 
Color film 17 minutes at 68°F. 


2, SHORT STOP, 1 minute at 60-75°F. 
3, HARDENER, 4 minutes at 60-75°F. 


bright light may be turned on and left on 
for remainder of processing 


4, RINSE 3 minutes in running water not over 80°F. 


5. SECOND EXPOSURE. Expose film to light from a Ne. 2 flood- 
lamp at distance of 3 feet for 3 minutes, 11/. minutes on 
each side, 


6. COLOR DEVELOPER. Develop Daylight and Tungsten Type 
Ansco Color film 16 minutes in Color Developer at 68°F. 


7, SHORT STOP. 1 minute at 60-75°F. 

8. HARDENER. 4 minutes at 60-75°F. 

9. RINSE. 3 minutes in running water, not over 80°F. 
10. BLEACH. 6 minutes at 68°F. 
11. WASH. 3 minutes in running water, not over 80°F. 
12. FIXER. 4 minutes at 60-75°F. with agitation. 
13. WASH. 10 minutes in running water, not over 80°F. 


14. DRYING. Wipe gently with clean damp chamois or viscese 
sponge and hang to dry in a cool, dust-free place. 


*These are condensed, abbreviated instructions. See in- 
structions packaged with Ansco Color Film Developing 
Outfits for complete information. 


These tables go with the article, “How to Speed Up Ansco Color Film"’, 
by Edward F. Brewer, on page 42. This is the first time they have been 
published in a photographic magazine. For a complete explanation of 
how the speeding up process works, plus color photos demonstrating 
that it actually does work, turn to page 42. In Table 2, below, only one 
A.S.A. exposure index, 12, is given for normal exposure of all types of 
Ansco Color film. Although Ansco formerly rated sheet films at A.S.A. 
10, and 35mm and roll films at A.S.A. 12, recent tests have caused the 
company to rerate sheet films. Now, all types are rated at A.S.A. 12. 


TABLE 2. First developing times for high- 
er speeds. (Change first developing time 
only; use normal processing times for all 
other solutions.) 


For Expesure 
Index Number Speed Increase 
ALS. A. Weston Over Normal 





12 10 None-Normal 

12 1/3 lens stop 
16 20 2/3 lens stop 
20 22 1 lens stop 

24 24%, 11/3 lens stops 
32 28 12/3 lens stops 











*These times apply only when film is processed by hand 
in accordance with Developing Outfit instructions. For 
other methods of processing, increase first development 
time 20% for % lens stop speed increase ; 35% for 1 stop 
increase; 50% for 1% stops increase. 


TABLE ‘3. Filter Selection Guide. 
Overall Color of Transparency Color to be Subtracted Color of Filter to Add 





Yellow Yellow Magenta and Cyan 
Magenta (blue-red) Magenta Yellow and Cyan 
Cyan (blue-green) Cyan Yellow and Magenta 
Blue Yellow 

Green Magenta 

Red Cyan 





(A) "B-61" 8MM 
MAGAZINE CAMERA 
Fast, simple magazine 
loading. With F2.5 
coated lens, incl. tax. 
$112.50 

“*B-61"" with plastic 
“Swing-Away”™ case. 
$116.50 

(C) “RANGER” 

8MM CAMERA 

Easy threading, five 
speeds, built-in view- 
finder. WithF2.5coated 
lens, incl. tax. $74.50 


(B) DELUXE "85" 
8MM PROJECTOR 
New beauty, conven- 
ience, economy! With 
carrying case, 500-watt 
lamp, 300-ft.reel, 1-inch 
F1.6 coated lens. 

$114.50. 

(E) "26" 16MM MAGA. 
ZINE TURRETCAMERA 
Last word in lémm 
movie-making! Rotating 
3-lens turret versatility. 
With F2.7 coated lens, 
incl. tax. $187.50 


(D) DELUXE LONG-PLAY TAPE RECORDER 
incomparable fidelity and tone. Ultra-lightweight; 
extra-economical—records two full hours on a 5- 
inch reel—using half ordinary amount of tape. 
T-500, Deluxe, 2-hour play $179.50 
TR-600, Deluxe, with built-in radio $219.50 
T-100, Standard, one-hour play $169.50 
TR-200, Standard, with built-in radio $209.50 


PLEASE SAY YOU SAW IT IN Mopern 


A Mn through the year... 
capture happiness with Revere! 


The Revere you give for Christmas promises 
happiness for years to come! 


Glorious natural color movies bring pleasure with each 
showing and become more precious with time. 


Exciting Revere tape recordings open a new world of 
entertainment and education for the whole family. 


Revere equipment is so easy to use and so economical. 
There’s no better value to be found anywhere. 
Visit your Revere dealer today. 


REVERE CAMERA COMPANY, CHICAGO 16 


<K<eCVCre 


CINE & RECORDING EQUIPMENT 


In pursuit of happiness Revere adds te your pleasure 
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Dr. Cinema Says... 


Keep your titles few. 
simple and provocative 


“The technical part of making titles doesn’t throw me,” said 
an acquaintance recently. “It’s the wording of the titles them- 
selves. How long should they be? Should they tell the audience 
what’s coming? How long should they stay on the screen?” 

All of which made me realize how much advice is dished out 
on the technicalities of titling and how little on what a title should 
convey. Matter of fact, some amateurs—particularly those in the 
advanced class—make such tricky titles that you’re apt to miss 
the message as you admire the technique or gape at the visual 
artistry. Better a very simply executed title which gets the idea 
across properly than a technical marvel which smothers the 
message. 

Let’s get down to cases by saying that the title should not tele- 
graph the punch of the action which follows. For the sake of 
illustration let’s say that the film sequence is to show how a flat 
tire delayed a trip to the woods. You show the happy group 
embarking for an outing. They take off and all is well. Then, if 
you feel the need for any title at all, you insert one just ahead 
of the footage showing the collapsed tire. It should not read But 
a puncture delayed matters. That ruins what comes next—all 
suspense is lost immediately. Instead, use something which whets 
the viewer’s curiosity without informing him of what’s coming. 
Might read something like But there is a slight delay or Every- 
thing happens to George. 

Actually, a title may not be needed at all, in most cases. It has 
been said that a perfect film needs no titles. A good rule is to ask 
yourself whether your proposed title describes the action which 
follows. And if it does, forget it—it’s strictly excess baggage. 

A title should.not be vague, either. That renders it equally use- 
less. Go back and read the examples already given, and I think 
you'll get the distinction. 


The fewer words, the better 


When it comes to wording your titles, use as few words as 
possible. Most experts agree that 10 words are plenty. Except 
in very special cases, if you can’t say what needs saying in just 
a few well-chosen words there’s something wrong. Sometimes 
you may have to use as many as 15, but you’re getting on dan- 
gerous ground when you do. Remember that your main objec- 
tive in title-writing is to get a single thought or idea across as 
simply and as clearly as possible. Came the Dawn is pure golden 
bantam, I'll confess, but it does illustrate my point. It states a 
fact and it implies that this particular dawn brought something 
pretty interesting with it—and all in three simple words. 

How long should your title appear on the screen? Well, for 
safety’s sake, figure on having it run long enough so a real sharp 
character like you can read it through twice as it is projected. 
That way you'll be sure not to embarrass the average guy, who 
will just about read through it comfortably in that time. A safe 
guide is to allow one second of reading time for every two words, 
or every three words if they are short ones. 

As for humor, skip it, for the most part. There’s nothing much 
more dismal than a bunch of somewhat labored gag lines in an 
amateur film. Of course, an occasional clever bit can add some- 
thing. But be sure you're up to it. (Continued on page 98) 
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HOW MANY TIMES has the difference between a good and 
bad television show hinged on the use of the TV cam- 
eras? You photographers in the audience can probably 
remember quite a few. However, if any of you are lucky 
enough to be watching when a well photographed show 
is presented, all the things that you see and learn should 
make the bad shows easy to forget, if not to forgive. 

A cleverly photographed show like Suspense—which 
is presented by The Electric Auto-Lite Co. on the CBS- 
TV network every Tuesday night—is the kind of good 
television we mean. 

Perhaps the best way to learn about the nature of TV 
photography, and see how important a part the television 
cameraman and director play in the creation of a show, 
is to go behind the scenes of Blood On The Trumpet— 
a live show which appeared recently on Suspense. (A live 
show, as distinguished from a filmed one, is one which 
is being performed and seen simultaneously.) 

Bob Stevens is the director of Suspense. His is the 
guiding hand that molds the show, for a director is the 
one man most responsible for a show being good or bad. 
There are two kinds of directors on TV. The first, like 
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THE PHOTOGRAPHIC STORY OF 


text by LOU FELDSTEIN— photos by DICK WOLTERS 





“You can always find Stevens, just look for a guy with his head in the nearest camera.” Above sequence shows 


Stevens, is known in the trade as a “camera director.” 
This means that he works out on the floor, and does most 
of his directing from right behind a camera—when he 
isn’t in front of it showing the actors how to move or 
play their parts. (See top of this page for an example 
of Stevens at work.) Throughout rehearsal, director and 
cameraman work closely together. Each picture angle is 
chosen only after the cameraman’s opinion has been 
heard on the matter. 

In fact, the cameramen: often give the cast many little 
bits of direction during rehearsal (“Turn your head a 
little more toward the camera... ,”’ “Move a bit to the 
right,” or “That’s not a good shot—bad angle.” See page 
88). A camera director must be an expert on photography 
and camera angles. He must have a complete under- 
standing of staging, picture effects and lighting. Bob 
Stevens—who has worked in ’most every entertainment 
field—fills the bill. He was a director in the theatre, and 
writer, producer, director in radio and motion pictures 
before joining the CBS-TV staff in 1948. He believes that 
during air time the camera should become the eyes of 
the audience and that its job is to show the viewer every- 
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Climax of the above scene—and incidentally of the show—appears on the television screen as an extreme close-up. 
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Stevens rehearses his cast for a much longer period than 
most directors. John Forsythe shows how this extra time 
helps him understand and interpret his part in the story. 


thing on the set which might help him understand and 
enjoy the show. (For though he is always seeking un- 
usual camera angles, he never uses a picture unless it 
moves the story forward.) There must be no lulls or 
static moments in live video, for there is no time for 
waste or retakes. 

In contrast to the camera director, the “control board” 


director works and blocks out a show almost completely 
from within the control room. Three cameras are trained 
on the action at all times during rehearsal so that three 
different picture angles appear on the video control 
board at the same time. The director sits in front of this 
board inside the control room and chooses the shot he 
wants from the three pictures he sees before him. (See 


Cameramen on the Suspense show often aid Stevens in di- 
recting the cast during rehearsal. Here one shows the prin- 
cipal actors how to affect a mood and play to the cameras. 
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page 89 for picture of control board.) Then he instructs 
the assistant director out on the floor to tell the camera- 
man and cast where he wants them to be and how he 
wants them to move. Next he notifies the Crew Super- 
visor, sitting beside him, to make a note of the picture 
angle chosen, and the particular camera being used to 
take the shot. This record is kept to prevent errors dur- 
ing air time. : 

After the scene and camera are chosen, the free cam- 
eras and audio equipment move on to the next scene to 
be ready when they are needed. This prevents unneces- 
sary time lapses. (Sometimes two cameras are used for 
certain effects, with one concentrating on the hero while 
the other is kept trained on the heroine, who may be 
sharing the scene. The director may then use both cam- 
eras during the scene in order to add to its action and 
movement if the scene is slow or has a great deal of 
dialogue. ) 

Both “camera” and “control board” directors are 
found on TV. However, video people believe that the 
director who works on the floor and sees the scene right 
through the back of the camera usually comes up with a 
better photographed show than the one who works ex- 
clusively from the control room. “You can always spot 
Stevens,” one cameraman with a Leica around his neck 
remarked. “He’s usually got his head inside a camera.” 
(See top of page 86.) 


Short show, long preparation 


Suspense is only one half hour in length, but the 
amount of time spent in preparing for it is many times 
that. Weeks before Suspense is televised into your home 
the story idea is hatched. Once the story, which may be 
an original idea or an adaptation from a play, book or 
short story, is chosen, director Stevens usually calls upon 
Halsted Welles, Alvin Sapinsley or Victor Wolfson for 
the scripting. After the script has been completed and 
approved by the sponsor and the advertising agency, the 
show is scheduled. Next, copies of the script are sent to 


Restricted area of the set is overcome by using several 
different traveling cameras, and shooting from several 
different angles. This gives the impression of more space. 





the CBS casting director and musical director. This is 
done several weeks in advance of the broadcast date. 

About ten days before air time, Stevens meets with the 
set designer and set decorator for preliminary planning. 
Final scenery, props and decorations originate from pen- 
ciled sketches made at this meeting. 

Stevens’ next step, on the Wednesday before the show, 
is to pass final approval on the cast. (He is one of the 
very few television directors who constantly auditions 
“unknowns.” ) After the cast is chosen, Stevens and the 
casting director spend hours discussing and interpreting 
the play. The next day rehearsal gets underway when 
the cast meets with Stevens and his assistant for the first 
script conference. 

The first four days of rehearsal, Thursday, Friday, 
Sunday and Monday (Saturday is a day off), are spent 
laying the groundwork. Because of the lack of studio 
space, rehearsals are generally held in a hotel ballroom. 
During this time Stevens explains the script to the cast 
and helps them build their parts. 

“It is almost impossible to give a complete character 
interpretation in only a half hour,” he says, “so we use 
a mood, a changing scene and an interesting camera angle 
to round out the characterization.” 

At the same time he is working with the cast, he gives 
final approval on sets and props to the set designer, on 
costumes to the wardrobe director, and on color com- 
binations to the decorator. Colors must be carefully 
considered because they (Continued on page 91) 


These frames are blowups from the kinescope made dur- 
ing the live show. They show Stevens’ experimental use of 
the video cameras. Top: Foreground to background tech- 
nique with the action taking place in the foreground while 
the person under discussion heightens the picture as he is 
seen over their shoulders. Middle: Opposite effect is 
reached as girl in the foreground listens in to the con- 
versation behind her. Bottom: Extreme close-up of the 
rigid muscles on the arm of the hero shows unorthodox 
yet excellent way of photographing a tense moment. 


Stevens monitors the video control board during the tele- 
vision show, while instructing the camera crew and the 
studio technicians for the scene which will appear next. 


The video control board shows three different pictures— 
each from a different camera. The second picture from 
the right is the one which is being sent out over the air. 
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Unless you can precisely control the 
composition and focus of every sequence, 
your finest filming ideas will go for nothing. 

The still photographer can manipulate 
magnifications and effects in the dark room 
at any time—you, a movie maker, must 
make these important decisions before 
shooting. 

Your movie camera, therefore, should 
be equipped with the best system to give 
you critical focus and accurate fields of 
view for any lens. 

Because full frame focusing at eye level 
is built-in on Bolex you get critical focus- 
ing in a brilliantly clear field. Ten-diameter 
magnification transmits true, distortion- 
free images and allows adjustment for in- 
dividual eyesight. 


A true image is transmitted through 
optical system of eye-level focus 


Then the Octameter finder, another ex- 
clusive Bolex feature, gives you superb 
visual control for six lenses. Trip the knurled 
disc to match the focal length of your lens 
and see the exact field of view click into 
place—with calibrations visible both exter- 
nally and internally, you cannot overlook 


built-in 


Visual Control 


Easy to focus or find from behind camera 


the accuracy of the Octameter! And only 
the Octameter is scaled for parallax down 


So many exclusive features— 
on both Bolex H-16 and H-8 


© Aut tic film threading 

© Unlimited forward and reverse hand winding 
© Time exposure setting 

© Single frame setting 

© Full frame eye-level focusing 

© “‘Octameter”’ finder 

© “Visifocus’’ automatic depth of field lenses 





. 
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Model H-16 and H-8 


Movie Cameras 


to twenty inches, which means that even 
your titles, shot from cards as small as 8” 
x 10”, will be perfectly centered. 

What else?—when you add a fourth, 
fifth or even a sixth Kern-Paillard “Visi- 
focus” lens, or any other lens, between 
16mm and 150mm focal length to your 
Bolex, the Octameter covers the whole 
range without extra cost or modification. 

Your Bolex Dealer has Bolex H models 

available from $244.75 to $318.00, less 
lenses, no tax. Kern-Paillard “Visifocus”, 
the ultimate in movie lenses: for all 16mm 
cameras from $78.75 to $183.75, ine. 
F.E.T. 
Bolex owners— receive regular free mailings 
of the 25c magazine “Bolex Reporter,” by 
registering the serial numbers of your 
Bolex equipment with us. 


Paillard Products, Inc. 
265 Madison Ave., New York 16, N. Y. 





YET ANOTHER BUILT-IN 
BOLEX FEATURE 


For magnetic sound-on-film, 
the single-claw mechanism, 
pioneered and perfected by 
Paillard, is built-in on Bolex! ! 


The only simple modification on 
any Bolex H-16 camera is the 
installation of single-sprockets. 
Bolex—the camera for 
magnetic sound-on-film! ! 
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THE STORY OF SUSPENSE (Continued from page 89) 


register on the screen in various shades 
of gray. and their effect must be 
known ahead of time. While all this is 
voing on, Stevens is also familiarizing the 
cast with the floor plan of each scene, as 
well as the possible picture angle, since 
the actors must play to the camera. 

The intensive work begins on show 
day. Tuesday, at 9:00 A.M. The first two 
hours are given over to the set dressers 
and electricians as they complete their 
jobs on the set. Promptly at 11:00 the 
cast stages a “no facs” (no facilities— 
without camera or costumes ) rehearsal. 
Then they take an hour for lunch and 
are back at 1:30 in the afternoon for the 
most important part of the day. 


How the camera crew works 


At 1:30, that indispensable part of the 
show—the TV cameras and crew—make 
their first appearance. The Suspense 
camera crew is composed of approxi- 
mately 14 men, broken up into five 
separate categories: 

1. The Crew Supervisor, whose job it 
is to monitor the video control board in 
the control room during rehearsal, takes 
notes of the particular picture angle that 
Stevens chooses, and helps work the 
board during air time. 

2. Three cameramen who handle the 
cameras. 

3. One audie man in charge of the 
microphone, whose duty it is to keep 
the sound constant and clear. 

4. Two video men who handle shading 
and lighting and work -with the camera- 
men. 

5. Five assistant technicians who 
handle the booms and cables, and keep 
the equipment from getting fouled up 
during the show. 

Stevens and the members of this crew 
are old friends. They’ve been together 
since Stevens took over the show in 
March 1949. As you watch them in ac- 
lion, you are reminded of a well-coached 
football team where each man knows ex- 
actly what he is to do and does it. Such 
smoothness is important in working in 
the cramped quarters of a typical TV 
studio. which is only about five times as 
large as your living room. 


Bedlam, video style 


The set for Blood On The Trumpet is 
no exception. During the first camera re- 
hearsal, the studio is a madhouse of 
movement. People in shirtsleeves and 
undershirts are moving equipment 
around. Cameramen are hollering to one 
another. There are members of the cast 
sitting on the floor. And several mu- 
sicians are in the corner beating out a 
tune. About 70 people fill the room with 
what seems like total chaos. In the center 
of all this Stevens and a cameraman are 


January, 1952 


quietly discussing the best way to block 
out the first scene. (“Blocking out” 
means breaking down each scene dia- 
grammatically and marking places on the 
floor for the cameras, lighting, actors and 
the props. In other words, showing each 
actor and each cameraman exactly 
where he should be during air time.) 

By 6:00 P.M. the show is blocked out 
and begins to take final shape. The 
camera angles are set, sound effects in- 
serted, music cues added, and Stevens 
retires to the control room to conduct 
the first run-through for a time check. 

During this rehearsal nobody is 
allowed on the floor except the cast and 
crew. The action is fast and furious. 
There is no wasted motion. Time is the 
driving force and only consideration. 
For this is the time when the director 
makes the final decision as to which 
shots are going to be used, which dis- 
carded. (Cuts in TV are not in dialogue 
but in action.) Portions of scenes are 
often cut during the time check in order 
to fit the story into the allotted time. 

After the time check everybody leaves 
for dinner. But all are back at 8:00 P.M. 


Above: This open suitcase with its few 
scattered articles of clothing was all the 
TV audience saw of a struggle.... 


for dress rehearsal. At this time Stevens 
makes last-minute criticisms and correc- 
tions to cast and crew. By then, there is 
just time enough for everybody to draw 
a deep breath and try to relax. 


At last, “On The Air” 


At 9:30 a sign reading “On The Air” 
lights up outside the studio, and Stevens, 
with the toughest part of the job still 
ahead, turns to the crew supervisor sit- 
ting next to him in the control room and 
says quietly, “More melody . . . audio 
cue, please . . . fade and dissolve into 
page one.” And with these words, Blood 
On The Trumpet comes to life on the 
screen. The story in brief: 

Vic, a talented trumpet player, who 
works in a second-rate night club, meets 
Luana one evening. The two fall in love, 
but the situation is complicated by (a) 
Vic’s nagging and dishonorable wife, 
Sarah, and (b) by Ricco Angelini, a fat 
ex-cop who was thrown off the force for 
sadistic and dishonest practices. An- 
gelini wants Luana to marry him and 
threatens to harm Vic if she doesn’t. One 
night Vic comes home early and dis- 
covers that Sarah has been carrying on 
an illicit love affair. However, when he 
tries to leave, Sarah objects and attempts 
to stop him. She threatens to break his 
beloved trumpet and there is a struggle. 
Vic flees, leaving Sarah motionless on 
the floor of the apartment. Angelini, who 
has been waiting for a chance to get him 
out of the way, sees him leave and goes 
up to investigate. Vic, fearing that he has 
killed his wife, and feeling that Angelini 
probably discovered her body, turns to 
Luana for help. They try to leave the 
country, but Angelini, who has been 
looking for them, finds the lovers in a 
waterfront hofel. He attempts to beat a 
confession out of Vic but is interrupted 
by the police. Vic, believing that he is 

(Continued on next page) 


. « - while Stevens obtained realism by actually having the actors in the play 
stage a real knockdown-dragout battle off the television screen during air time. 


PLEASE SAY YOU SAW IT IN MODERN 


91 














Shoot Your Own 16mm 
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SUSPENSE 
(Continued from page 91) 


guilty, gives himself up. However, during 
the questioning, the police captain dis- 
covers that the real killer is Angelini. 


Television and photography 


Stevens specializes in the imaginative 
use of the camera in presenting this 
story. In one remarkable sequence he 
shows a murder with just an open suit- 
case, a few articles of clothing, and 
dramatic background music. First, you 
see husband and wife struggling. The 
husband drops the suitcase, which 
breaks open. Clothing cascades out onto 
the floor. The camera moves into a close- 
up of the open suitcase as the sound of 
a struggle is heard in the background. 
There is a thud . .. then silence. His voice 
is heard off mike, “Sarah! Sarah!” Sud- 
denly his legs come into view beside the 
open suitcase, then turn and leave the 
room. The camera follows the legs out 
the door as the music rises and the pic- 
ture slowly fades. The audience has just 
witnessed what seems like murder, while 
seeing only an open suitcase. (Stevens is 
so eager to obtain realism in his show 
that a fight was staged by the husband 
and wife (see page 91). The slaps, 
moans, and scuffling which came over 
the television set during air time was 
actually going on off the screen.) 

Another excellent photographic tech- 
nique used in this and most Suspense 
shows is the extreme close-up. One par- 
ticularly fine sequence starts with a long 
shot of Vic, the husband, emerging from 
the apartment house after the struggle. 
He begins to walk away but his path is 
suddenly blocked by Angelini, the heavy. 
The actors exchange lines. Then An- 
gelini, the ex-cop, leaves Vic standing on 
the street and goes into the house. But 
the camera does not follow him. Instead, 
there appears on the screen an extreme 
close-up of Vic . .. distraught and wet 
with fear, sucking blood off his knuckles. 
This kind of a quiet smash results in 
an intense visual shock. 


Maintaining the mood 


Stevens concentrates throughout the 
show on maintaining the mood of the 
story. And he furthers this effect through 
the smooth use of the camera, as he 
changes from one scene to another. 
Often an audience is distracted during a 
dramatic show, because dialogue is heard 
from the next scene while the picture of 
the last scene is still on the video screen. 
Stevens never allows this to happen in 
his shows. For whether the camera pans 
the set to introduce the surroundings to 
the audience or falls directly on the 
actors in the scene, he always gives his 
audience a chance to become comfort- 
able and familiar with the new scene 

(Continued on page 94) 
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SUSPENSE 
(Continued from page 92) 


before the action of the story begins. 
Bob Stevens is a bug for authenticity. 
For realism he uses no makeup on his 
programs except for lipstick on the wom- 
en, and often gets professionals to play 
real life parts. In Blood On The Trumpet 
Stevens went so far as to get Joey Bush- 
kin, well known jazz pianist, to act as 
the piano player in the band. Such cast- 
ing adds immeasurably to the realistic 
impact of the story. Yet paradoxically, 
Stevens uses dramatic, unreal lighting. 
The studio is alive with fluorescent and 
incandescent lights. They hang from the 
ceilings and the walls, while large and 
baby movable spots are often pressed 
into use when the script calls for special 
lighting effects. Lighting is very import- 
ant in establishing and maintaining the 
dramatic mood of a story. The low key 
lighting of Blood On The Trumpet 
reaches a climax when Vic and Luana 
meet on the wharf. For, as the lovers kiss, 
a faint light breaks the darkness, falls 
across their feet, then drifts away. A 
symbol of the danger which follows. 


Some photographic experiments 


While a stickler for authenticity and 
realism, Stevens has no fear of experi- 
mentation. He shows a keen eye and 
ingenuity in several shots in which the 
foreground makes the setting and sets 
the tempo while the action takes place 
in the background of the picture. Here 
he combines lighting, unusual camera 
angles and use of the full depth of field 
of the TV camera to create interesting 
picture effects. There is one shot (page 
89) where Luana sets the stage in the 
foreground as she sits drinking at the bar 
and overhears the police, carrying the 
action in the background, ask the owner 
of the night club for Vic. 

The same technique, with a slight 
switch, is used when another scene shows 
Angelini carrying the action and atten- 
tion of the audience in the foreground as 
he crushes a glass with his bare hand, 
while Vic, the topic of conversation, cre- 
ates an interesting background as he 
stands on the podium (page 89). 

The lack of space in the studio is an- 
other problem which is overcome 
through the clever use of the cameras. 
They are moved frequently during a 
scene and provide the audience with long 
shots, medium shots and close-ups of the 
actors and set from many angles. 

This use of the camera is very effective 
in the climax of the story (photographs 
on page 86 and 87). The action takes 
place in a dingy room at a waterfront 
hotel. Two men are struggling on a bed 
while a woman watches helplessly. It 
starts as a medium shot, and works into a 
close-up of the two struggling figures. 
The girl tries to run out of the room but 
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the aggressor jumps up and slams the 
door. This part of the action starts as a 
long shot and moves into a medium 
close-up of Angelini barring the escape 
of Luana. At this moment, the police 
break into the room. The next part of 
this scene is played with the camera 
panning the actors slowly and giving the 
audience a medium shot of the action in 
what seems like a large area. The last 
thing you see of the scene and story is 
an extreme close-up of Vic’s wrists—free 
of the handcuffs—filling the top half of 
the screen, while the bottom half shows 
the sweaty, tortured face of Angelini— 
the real killer (page 87). By making 
such use of the camera the director over- 
comes his space problem—while the au- 
dience is led to believe that the set is 
much larger than it really is. 


A job well done 


As the show moves on to its comple- 
tion the control room is filled with the 
tension of the pace and strain of the 
task. Yet none of this is visible in the 
faces which appear and disappear on the 
television screen. Problems and minor 
mechanical errors seem to be anticipated 
and overcome in split seconds, by the 
whispered, well-modulated remarks of 
the director. Here is the finished product 
of weeks of hard work. It isn’t perfect, 
for little things like a camera being 
slightly out of focus, an occasional 
noise on the studio set, an unwanted 
shadow falling on an actor’s face, or 
a stagehand stepping into the range 
of the camera give rise to momentary 
distractions, probably unnoticed by the 
home audience. But the sincerity and 
cohesion of the entire group, ranging 
from the actors to the assistant tech- 
nicians, succeeds in creating a beautiful 
finished product, and provides the TV 
audience with an excellent example of 
good entertainment . . . good photogra- 
phy ... and good Suspense.—THE END 





Joey Bushkin, well known jazz pianist, 
adds realistic touch to “Blood on the 
Trumpet” by playing part of pianist. 
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CREATIVE COLOR 
(Continued from page 63) 


both are influenced by the same general 
cultural atmosphere in existence at a 
particular moment in time, the differ- 
ences between their media forces a differ- 
ence in seeing. The painter produces his 
image by placing small areas of pigmeni 
in relation to each other until they form 
a larger, satisfyingly complete relation- 
ship. He synthesizes or builds up his fin- 
ished painting from small fragments. 
During this process he is constantly in- 
teracting with the evolving image not 
only on the level of intellectual and emo- 
tional thoughts but also on a_ bodily 
level through the use of his hands con- 
trolling the brush. You can identify any 
great painter not only by his finished 
large image but also by studying the par- 
ticular manner of applying individual 
brush strokes and their relationships. 


How to paint a picture 


Before beginning to paint a given can- 
vas the painter has a general concept of 
what type of image he wants to produce. 
This concept is a result of his previous 
visual training, conditioned by his per- 
sonal relation to the outer world of ob- 
jects and his inner world of emotional 
feelings and ideas. As the painting 
progresses, the first concept is modified 
by his interaction with the evolving 
image in the manner previously dis- 
cussed. The painting is finally finished 
by putting small elements together until 
they express his concept. 

Image making by the photographer 
differs in many ways from that of the 
painter. The basic difference is that the 
painter manually synthesizes or builds 
up. from incomplete visual elements of 
line, tone, space and color to an organ- 
ized totality called a painting. The pho- 
tographer, on the other hand, analyzes, or 
selects from the chaotic world of objects 
those momentary relationships of line, 
tone, space and color which, when trans- 
lated by his machine tools, form an 
organized totality called a photograph. 
For the photographer the critical crea- 
tive time is the moment of exposure. He 
has finished his interaction with the 
world of objects, and seeing in his mind’s 
eye a satisfying, complete image he per- 
manently freezes this image. All tech- 
nique before and after exposure is de- 
termined by the complete mental image 
seen by the photographer at the moment 
of exposure. The photographer does not 
react to a constantly evolving image like 
the painter but reacts to a constantly 
changing series of complete images. He 
either attempts to capture a complete 
image or he totally rejects the image. 
He is essentially unable to change form 
relationships after the moment of ex- 

(Continued on page 98) 
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CREATIVE COLOR 
(Continued from page 96) 


posure. For the painter the critical crea- 
tive moment occurs when he stops work- 
ing on the image. It is at this point that 
he proclaims that the totality of image 
cannot be improved by further modifica- 
tion. At this point he first sees his com- 
pleted image and either rejects or accepts 
it. Thus both photographer and painter 
have arrived at the same end result: the 
production of an image that satisfies 
their inner desires, wishes and needs. 
They both have reduced to object form, 
through images, an inner conception of 
reality that can now be shared by other 
people. If the images are powerful emo- 
tional experiences, they will in some 
measure forever change the visual cul- 
ture of the world. The Westons and 
Picassos are very important people to 
everyone. 

I have briefly discussed the creative 
methods of the photographer and paint- 
er for several reasons. First, as a color 
photographer in a democracy you are 
free to express your own unique and 
personal feelings in any kind of image 
that you wish. This freedom should be 
accompanied by a feeling of personal re- 
sponsibility that you are giving your 
honest best. You, too, can be a very im- 





DR. CINEMA SAYS 
(Continued from page 85) 


One wag of my acquaintance filmed 
movies of a summer outing four of us 
took one time, and since the location was 
remote and the accommodations primi- 
tive we all had to turn to regularly and 
perform the normal housekeeping tasks. 
Under the circumstances it was not out 
of line for my pal to use this title: Will- 
ing hands make quick work of the 
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portant person, for other people look at 
your images and may be affected by 
them. Second, as a color photographer 
you should have the similarities and dif- 
ferences clearly in mind between pho- 
tography and painting in order that your 
own work can exploit to the fullest the 
unique qualities of photography. Third, 
as a color photographer you can enrich 
your seeing by studying the painter's re- 
sults, as the painter will be able to en- 
rich his seeing by studying the new col- 
or photography. Fourth, by a clearer un- 
derstanding we will be rid of such stupid 
remarks as that of the photographer who 
does not understand certain modern 
painters, and declares: “My four-year- 
old daughter could paint that,” and the 
equally stupid remarks of the painter who 
looks at a great photographer’s work and 
declares, “What a wonderful camera he 
must have,” or, “My twelve-year-old son 
also takes photographs.” Finally, the ac- 
ceptance of photography as an equal in 
the world of art will only be accomplished 
by a clearer understanding of its unique 
potentialities and their demonstration 
through work.—THE END 


(Editor’s note: The second in Mr. 
Siegel’s series of articles on “Creative 
Color Photography” will appear in the 
February issue of MODERN. 





chores. In the scenes which followed, 
showing all of us hauling water up the 
hill and splitting wood and scouring 
skillets in the sand, it was fairly obvious 
that the hands were not too willing and 
that the chores were not going too quick- 
ly. So that particular title gives the pro- 
duction an amusing lift at that point. 

Note that the humorous title I have 
cited is not superfluous and has direct 
reference to the scenes involved. It gives 
away no details. It is not dragged in by 
the heels. And it gets quite a message 
across in only eight words. 

You can avoid a lot of titling and im- 
prove your film at the same time by using 
closeups to signify locations and events. 
A shot of a clock face or a ringing bell 
denotes time. Closeups of street or road 
signs or house numbers indicate loca- 
tions. A closeup of a youngster’s hands 
as he shines his shoes gives the impres- 
sion that he’s preparing for some im- 
portant event. A birthday cake with 
candles lighted tells its own story of 
festivity and of how old the person is. 
(Better limit this one to people under 12 
years old, or your audience will go crazy 
trying to count the candles before the 
title leaves the screen.) 

But to get back to printed titles. let’s 
sum things up by saying that you should 
keep them as short as possible. use 
simple words, and avoid detailing the 
action which is to follow.—THE END 
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, Saginaw, Michigan. Enlarged from a 2% x 2% Negative with a Federal 269CL Store-Away Enlarger 


NO SPECIAL DARKROOM NEEDED TO MAKE THIS 
PERFECT ENLARGEMENT WITH A FEDERAL 


Even without a special darkroom you can have fun making beautiful 
blow-ups of your favorite negatives with the Federal Store-Away® 
Enlarger. Takes less than a minute to set it up ready for action in your 
kitchen or bathroom. And when you're finished, it folds into a compact 
case only 6”x15"x 16”. Takes up very little space in a closet or on a shelf. 


The precision-built Federal Store-Away is the best enlarger value 
your photo dealer carries. Compare it today...for features and perform- 
ance...with enlargers selling at much higher prices. Choose it so that you 
can enjoy the thrill of making your own beautiful enlargements. 


Although Federal facilities are primarily engaged in filling major 
defense contracts for photographic and electronic equipment, and strategic 
materials are on strict allocation, we shall continue to produce Federal 


Enlargers to the best of our ability. Booklet 
‘‘How to buy 
an Enlarger."’ 


Federal is America’s Greatest Enlarger Value Sent on request. 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Photographic and Electronic Instruments 


¢ 213 STEUBEN STREET BROOKLYN 5, NEW YORK 
“18 
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LIFE'S 
CONTEST 
F WINNERS 


a search for unknown 





young photographers 


brings laurels to known ones. 


_ Rak ial 


The four winning Carroll Seghers photos of Negroes 
(this is one) were shot with a_ Rollei, Contax. 


es 


Regina Fisher’s Rollei-shot picture story of children at Louis Stettner (whose work has appeared in Mop- 
play was one of few top winners showing action. ERN) used a Rollei. Shot this on Plus-X, f/11, 1/250. 


100 








Dennis Stock, assistant to Gjon Mili, Life photographer, accompanied another photographer, Ernst Haas, on 
assignment to cover the arrival of DP’s. Stock, working on his own, took the Ist place prize-winning story. 


IN THE SPRING OF 1951, Life magazine announced 
a contest for young photographers (under 30) with 
cash awards of $15,000. 

“Life is undertaking this photographic contest... 
to bring the work of young photographers to the 
attention of the public,” read the release. 

Life specified that the contest would be divided 
into two divisions, single photograph and picture 
story. Photographers entering the single photograph 
division were required to submit four photographs. 
The rules for the picture-story division allowed up to 
sixteen photographs to be submitted for each picture 
story, a maximum of two picture stories allowed from 
each photographer. 

After the contest closed last September 15, the con- 
test judges, who included Edward Steichen, James 
Wong Howe, Roy Stryker, Julius Klyman of the St. 
Louis Post-Dispatch, and Frank J. Scherschel, Peter 
Stackpole, and Edward K. Thompson of Life, had 
15,068 photographs, the work of 1,730 photogra- 
phers, from which to pick. When the smoke had 


cleared and the last aspirin had been consumed by 
the last judge, the list of top winners was: 


Individual Pictures Division 


Ist Place $2.000 Carroll Seghers II, Miami, Florida 
2nd ” 1,250 Robert Frank, New York City 

3rd ” 750 Ruth Orkin, New York City 

4th 450 Louis Stettner, Far R’kwy, N. Y. 
5th 300 John P. Goeller, L.I.C., N. Y. 


Picture-Story Division 


Ist Place $3,000 Dennis Stock, New York City 
2nd ” ~=1,500 Elliott Erwitt, Los Angeles, Cal. 
3rd ” 1,000 Esther Bubley, New York City 
4th ” 600 Alfred Gescheidt, New York City 
Sth ” 400 Regina Fisher, New York City 

All ten were names known to picture editors and 
others who follow the doings of the magazine pho- 
tographer world. Had Life’s contest fulfilled its goal? 
Discussions among photographers will be long and 
heated. What do you think? 














NIKKOR LENS 


for your 


e LEICA ¢ CANON 
e CONTAX e NICCA 
e NIKON 


Bring your camera up to date with the 
latest in high speed lenses—used by to- 
day’s top professionals. See David Dun- 
can’s book THIS IS WAR for dramatic 
proof of Nikkor lens performance. 
Nikkor 50mm £/1.4 
Nikkor 35mm £/3.5 WA.... 
Nikkor 85mm £/2 Tele 
Nikkor 135mm £/3.5 Tele. ..154.50 
Universal Finder 
Zoom Finder 


198.00 
89.50 


@ At leading dealers 
NIKON CAMERA COMPANY 


278 Post Street @ San Francisco, California 





SPECIAL 
35MM 8 & $1.00 COLOR 
TRANSPARENCY DUPLICATION 
MOUNTED IN STANDARD 2x2 SLIDES 
COLOR PRINT SERVICE 
2x—2'4 x 313” Color Prints .20 
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COLOR FILM PROCESSING 
COLOR TV FILM LABS 


354 E. 78th ST. New York 21, N. Y. 
686660 8 6 WM 24 HOUR SERVICE ee eees 








inest precision made lenses at the IF ” 
F lowest prices. Fully color-correct- ELITAR 
ed, chrome-finish brass barrel. MMI). Waal) 
For the exacting movie fan. 
8MM 


TELE- 
**55""), Keystone, 


Franklin, Perfex, PHOTO 
and Kodak Re- ONLY 


liant cameras. $] 735 


Bolex L-8 
and Cinemaster with ; :3.2 
adapter for $1.95. Focusiag 
At Your Dealer Or... Mount 
Send Check or Money Order ss 
We ship prepaid #:2.5 va" 


Only $26.95 
INTERSTATE 
PHOTO SUPPLY CORPORATION 


Dept.M-1 28 W. 22nd St. N. Y., N. Y. 


THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 


35 ™ & ROLL FILMS 


Free Price List & Mailers 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46 St., New York 19, N. Y. Dept. M 


DeJur, Revere (except 
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BERNIE CLEFF (Continued from page 51) 


For low light conditions, Cleff shifts from f/3.5 Rollei to Leica IIIC with f/2 Sum- 
mitar lens. Exposure here was by the existing light, Super-XX film, f/2 at 1/20. 


which are easily portable, fast working, 
small and inconspicuous. 
Besides design and camera operation, 


Cleff is unusually conscious of the ' 


camera’s command over depth of field. 
A background or foreground, in or out of 
focus, is not just the by-product of a 
certain lens opening and focus. It is 
deliberate—whether to obscure a back- 
ground as confusing as that behind the 
boy with glasses on page 49, or to utilize 
it for the part of the photograph as in 
the portrait of the young child across 
pages 50 and 51. 

He always sees his subject material in 
relation to its surroundings. Trees never 
grow out of heads in a Cleff photograph, 
nor do they do so in his reject negatives. 
Photographic technique and the bare 
facts of depth of field and design have 
become so welded in his mind that he 
sees, sets his camera, composes and 
shoots in the space of a few seconds. 

Cleff feels that only the results count, 
so if the original material or the nega- 
tive is not to his liking, he changes them. 


The unscrupulous Cleff 


“T have no scruples at all about how 
I vet the desired effect in the final print,” 
he admits. “I'll use hot water, ice cubes, 
lye, bleach or raw developer if neces- 
sary...as long as I get the mood or 
effect I want to put across.” 

Here a differentiation must be made 
between the methods of the salonists and 
those of Cleff. While the salonist may re- 
sort to etching knives, highly retouched 
paper negatives, or other non-photo- 
graphic techniques to realize his final 
photograph, Cleff employs only photog- 
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raphy. He will dodge, flash, burn in, 
change the contrast or make a montage, 
but he will not add something to the 
print that is not purely photographic. 


A case in point is the dance photo- 
graph on pages 46 and 47, which Cleff 
shot during a rehearsal of the Philadel- 
phia Dance Theater. It is actually a 
montage of two negatives, one contain- 
ing the action at right and the other the 
reclining dancers at left. He visualized 
the montage when he made the ex- 
posures, and printed them together be- 
cause he felt the resulting print, although 
not an actual record, created a true pic- 
ture of the dance group. He used his 
Rollei for both shots. Exposure by the 
stage lighting worked out with Super-XX 
at {/3.5 and 1/10 sec. using an emulsion 
speed rating of 320 with his G.E. DW-58 
exposure meter. Negative development 
was in D-76F for ten minutes at 70 de- 
grees. The fold in the curtain marking 
the exact point of the juncture is just 
about impossible to find. 

Because Cleff has his conception of 
what his results should be—even before 
he takes the film out of the camera, he 
won't stop until he achieves them. There 
is no limit to the time he may spend on 
a print until he is satisfied with it. When 
he makes a print which doesn’t measure 
up to his preconceived idea, he tacks it 
to a bulletin board over his desk and he 
“lives” with it a while until he decides 
just what’s wrong with it and what must 
be done. 

Since most of his work is done on loca- 
tion, Cleff has no need for a permanent 
studio. But he has a complete darkroom 

(Continued on page 104) 
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Be sure 
Christmas pictures 
come out clear! “#3 


An easy sure way to catch those 
precious moments—in thrilling pic- 
tures you'll treasure for years—is 
with G-E Photoflash. 


For G-E Photoflash is always ready 
to help you... gives plenty of light 
sO you can stop “way down” for 
detail, and capture those fleeting 
expressions at just the right moment! 


Use G-E Photoflash for consistently 
good results! And keep plenty handy 
so that you won’t miss a single 
joyous event this Christmastide! 


And try G-E Photofloods 
for hundreds of indoor shots... 


movies or stills...at low cost. 


Remember, there’s a G-E lamp for every photographic purpose 


GENERAL@Q ELECTRIC = 
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MAKES DUST AND LINT 
VANISH LIKE MAGIC! 


STATI master 


The New Photographic Tool 


that destroys 
Surface Static Electricity 


© For cleaning slides 
before mounting 
° For cleaning negatives 


Does the before printing 


Trick! 


Amateur 1” 5 
Professional 3” Model $12.50 





Static-Master removes static, dust and lint 
with one simultaneous brushing action. By 
this neutralizing action, dust is eliminated on 
negatives, film holders, enlargers, printers, 
slides and slide mounts. Print spotting and 
negative opaquing reduced to a minimum. 
Buy Static-Master at your local photographic store or 
sent postpaid if cash with order. 


NUCLEAR PRODUCTS COMPANY 


2148 Newport Blvd Costa Mesa, California 








News Chief 


FLASH GUN 
SPECIAL 


We bought the entire stock. Extension 
outlet, focus lite, deep parabolic reflector, 
full 4% volt output, tripod 9 ¥ 


ejector. Top quality, 
compact! Specify syn- 
cro shutter or solenoid 
when ordering. Easily 
35 


worth fair trade price 


of $33.00. including 








ALFRED our; price, 


battery. 


585 MARKET ST- SAN FRANCISCO 


For all press type shutters, 
Syncs up to 1/500th 
List price $15—Buy 
now—BRAND NEW 


ot 5 95 add 20¢ postage 


IR PHOTO SUPPLY CO 

Dept AM! 555 E. Tremont Ave., New York 57, 

7, . Zeiss Ikon Cameras have 
(AA Y long been noted for pre- 


cision construction and 
O74 superb optical quality. 


Cameras See them—at leading 


dealers, 
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Vnrilling Work COLORING PHOTOS 


Fascinating hobby | and vocation 
\earned at home by man 
who is artistically inclined. Work full or spare 
pros Modern method brings out natural, life-like 
ors. Many have earned while learning. 
PRE BOOKLET tells how to get started doing this 
delightful home work for photog- 
17: } gee raphers, stores, individuals, and 
LEARN pice Send today for your 
opy. No obligation. 
NATIONAL | PHOTO COLORING SCHOOL 
835 Diversey Parkway, Dept 1941, Chicago 14, 11. 4 
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BERNIE CLEFF 
(Continued from page 102) 


and photographic laboratory in the base- 
ment of his parents’ home. (He is sin- 
gle.) When the occasion calls for it, he 
has access to 8 x 10 equipment at the 
studio of a friend. 

Cleff’s darkroom equipment is simple 
and well organized. An Omega D2 is the 
principal adornment. Developing is done 
by tank in D-76F, a more rapid working 
form of D-76. The D-76 formula enables 
Cleff to use higher emulsion ratings for 
Super-XX than those published by the 
American Standards Association. Thus 
he can work more often with his favorite 
source of illumination, existing light. 

Cleff prints on BT Varigam and de- 
velops this in D-72. On the wall close 
by the enlarger is a G.E. timer which 
leaves both his hands free for dodging, 
flashing, burning in or making montages. 

Six years ago, however, if anyone had 
mentioned dodging, flashing, burning in 
or montages to Cleff, he might have im- 
agined that they were talking in a lan- 
guage akin to Greek. 

Cleff didn’t grow up with a camera in 
his hand. His training in photography 
actually started while he was attending 
the Philadelphia Museum School of Art 
after his discharge from the Navy. Here 
he took up painting, sketching, sculp- 
turing, color and design with an eye on 
an advertising career. In the third year, 
photography was given as a supplement 
to the advertising course. He enrolled 
and soon found himself neglecting home- 
work and cutting classes to take more 
pictures with his Ciro-flex. (He later 
bought a Rollei.) 

“At about this time, 


” 


explains Cleff, 


“J had a talk with the head of the adver- 
tising department. We both felt I could 
do better with a camera than with any 
other medium, so I turned all my time 
to picture taking.” 


While he was still studying painting 
and drawing, three men who had them- 
selves gone to PMSA and were associated 
with it—Morris Berd, Saul Mednick and 
Ben Rose—gave Cleff encouragement 
with his photography. 


“In the April issue of Mopern,” de- 
clared Cleff, “Arnold Newman men- 
tioned how these men’s discussions and 
criticisms brought him down to earth 
and kept him from flying off on tangents. 
Just so their discussions and criticisms 
have been an inspiration to me and have 
helped me over a rough spot or two.” 


The rough spots didn’t stop showing 
their ugly heads after Cleff graduated 
from PMSA a little over a year ago. In 
fact, they are still around. Assignments 
don’t fall into young, unknown photog- 
raphers’ laps. 


Thus far, his photographs—other than 
the necessary babies, commercials, and 
weddings, have appeared in Portfolio, 
U. S. Camera Annual, and MopeErn. 
Certainly not sufficient work to keep 
Cleff in bread, water, and film. But Cleff 
has ambition and talent. His pictures 
will no doubt be appearing in an ever- 
increasing number of places. It’s just 
a question of time. Meanwhile, don’t 
be surprised if the bright, well-fed, and 
happy young man who gives you change 
at a penny arcade next summer wears a 
camera around his neck and goes by the 
name of Bernie Cleff. After all, who 
wants to starve? Certainly no one as 
sensible as Bernie Cleff.—tTHE END. 


Italian marketplace in Philadelphia. Rolleiflex, Super-XX film, 1/25 sec. at £/5.6. 
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\ t this par 
Ge and you re aways prepared. 


... for picture taking at its best— anytime, anyplace! 


Best Reflex Buy 


The easiest to use, most feature-packed 2%4x2% reflex 
anywhere near its price. Ideal for color — built-in syncro- 
nization for indoor flash! Speeds from 1 second to 
1/300th (built-in self timer, too!) . . . Needle sharp color- 
corrected f:3.5 Meopta coated lens. Film loads, counts 
and transports automatically . . . fingertip focusing with 
either hand .. . STURDY, yet weighs only 25 ounces. 


Complete with Deluxe Genuine 9g K ~ 


Leather Eveready Case ay 
tax 


The miniature that fits into your purse or smallest pocket 
— yet gives professional results! Uses ready-packed 
16mm Ansco Color and DuPont Fine Grain Black & White 
film in convenient daylight-loading cartridges. Extremely 
sharp color-corrected f:3.5 Mirar coated lens — pin-point 
definition for sharp, well defined blow-ups. Film transports 
automatically for rapid-fire shooting! Economical process- 


ing service available from coast-to-coast. $ 4 g 9 4 
tax 


Complete with Deluxe Genuine 
Leather Eveready Case incl. 


At your Dealer NOW! or write for information to 


AMERICAN EOUIPMENT CO... Inc. 


Forsyth Bldg. Atlanta, Ga. 
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PHOTO SCHOOL 


WINS KUDOS!!! 
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VIC KEPPLE 





Venti—“They really teach photography in this unusual school.” 
Shinn—“What a wonderful school.” 
Bosshart—“They know how to teach photography.” 


Keppler—“One of the finest photographic schools in the 
country.” 


New York Times—‘“Progressive School Camera Repair Course 
the only one of its kind—” 


@ New York Post, John Adam Knight—“Busy, efficient—bang up 
general curriculum directed by a young man with ideas and 
ideals.” 


@ New York Sun, Norris Harkness—“A good photographic school 
—nothing hit or miss.” 


@ U.S. Camera—“‘The physical plant is attractive. The Progres- 
sive School of Photography is progressive in more than its 
name. Many men (and women) will want to avail themselves 
of this excellent training.” 
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salon calendar 


*19TH WILMINGTON INTERNATIONAL 

EXHIBITION OF PHOTOGRAPHY AND 

FIRST COLOR SLIDE EXHIBITION, DELA- 

WARE CAMERA CLUB, WILMINGTON. 
Closes January 13. Exhibition 
dates: February 3 to 25. Entry 
fee, $1.00 for four prints or slides. 
Write to William M. Anderson, 
Exhibition Chairman, P.O. Box 
401, Wilmington, Delaware. 


3RD INTERNATIONAL ROSE COLOR 

SLIDE EXHIBITION, READING, PA. 
Closes January 25. Exhibition 
dates: April. Entry fee: $1.00. 
Limited to four slides in each of 
three classifications. Write to 
Blair M. Sleppy, Berks Camera 
Club, 550 North 11 St., Reading. 


*16TH ROCHESTER INTERNATIONAL 

SALON OF PHOTOGRAPHY, MEMORIAL 

ART GALLERY, ROCHESTER, N. Y. 
Closes February 14. Exhibition 
dates: March 7 to 30. Entry fee, 
$1.00 for each of 6 sections. 
Prints and slides. Write to Dr. 
Robert F. Edgerton, 11 Fireside 
Drive, Rochester 18, N. Y. 


*PHILADELPHIA INTERNATIONAL EX- 
HIBITION OF PHOTOGRAPHY, FREE 
LIBRARY OF PHILADELPHIA, LOGAN 
SQUARE, PHILADELPHIA, PA, 
Closes (for both prints and 
slides) February 16. Exhibition 
dates, March 8 to 30. Entry fee, 
$1.00 for four prints; $1.00 for 
four slides. Write to Miss Marion 
C. Knight, Secretary, 1123 Harri- 
son St., Philadelphia 24, Pa. 


*39TH ANNUAL PITTSBURGH SALON OF 
PHOTOGRAPHIC ART, PITTSBURGH, PA. 
Closes February 20 for prints, 
February 27 for color. Exhibition 
dates: March 14 to April 13 for 
prints; March 16 and 23 for col- 
or. Both held at Carnegie Insti- 
tute. Write to Secretary, 92 
Estelle Avenue, Pittsburgh 11. 


*8TH SAN FRANCISCO INTERNATIONAL 

COLOR SLIDE EXHIBIT, SAN FRANCISCO, 

CALIFORNIA. 
Closes March 1. Exhibition dates: 
March 15 to 22. Entry fee, $1.00 
for four 2 x 2 slides. Write to 
Burton H. Ladensohn, Photo- 
chrome Club of San Francisco, 
P. O. Box 188, San Francisco 1. 


*Follows P.S.A. practices. 








photo contests 
Cash as well as Credit 


SIXTH GREATER IOWA PHOTOGRAPHIC 
CONTEST, DES MOINES ART CENTER, 
DES MOINES, IOWA. 


Closing date, February 28. 
Prizes to $50 offered in each of 3 
divisions: black-and-white, ama- 
teur; black-and-white, profes- 
sional; and color transparencies 
for both. Subject: Iowa. Object: 
To publicize Iowa in magazines, 
textbooks, and state publications 
designed to attract tourists and 
new industries. Write to Iowa 
Development Commission, 708 
Central Nat’l. Bldg., Des Moines. 
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IT'S SO EASY FOR YOU 
TO ADD THE BEAUTY OF COLOR TO YOUR 


FAVORITE BLACK AND WHITE PRINTS 


No special sk s needed 
of ruining a treasured print. You can always be sure 


of ‘professional’ results on your very first 


IT’S MOST ECONOMICAL, TOO 


soldat yolold dilate Math lnceollolam oldlal mach ii Me Zolli olU] Me ME igelailelaie) Mell ol-Talihy 


NEW! AIR FORCE BLUE 


fol amo) lolatate Mt olalelicle ge] lar Mehmullilelie; r Forces of the United States 


ntries. Also, MARSHALL'S KHAKI! and NAVY BLUE 


ADD THE BEAUTY OF COLOR TO SPRUCE UP YOUR HOME, TOO 


> FIREPLACE 
PORTRAITS MURALS 
in vivid color—an to add a new high 
ideal decorative in- decorative note at the 
Spiration focal point of interest 
LAMPSHADES in your living room. 
cf colorful photo- 
graphs with that won- 
derful personal touch. 


WASTEPAPER 
BASKETS 


become glamorous 
when decorated with 
sparkling colored 
prints. 


SCREENS 


for every room that 
tell your own stories 
with hand-colored 
photos. ‘ 
Also, photo-murals for game 
orful greeting cards fe 
calendars, table mats 
d to the imagin é 
Send for free instructions no end to the ‘ e 
offered by photo-oil « 


and helpful hints for home beauty Se iv Ye 
ae MARSHALL 


MARSHALL’S ..... 
PHOTO-OIL COLORS cox 
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ASK FOR THE 
REEL WITH THE 


“COMPCO CLIP” 


Nomore groping forhiddenslots! Nomore 
slipping of film on the take-up! The 
Compco Reel, with its exclusive, pat- 
ented “‘Compco Clip’? makes Guseling 
fast and foolproof, even in the dark! The 
a weeny into the “‘Compco 

... Stays put for winding .. . yet 
dive out after yon Ae In all 8 ion 
and 16 mm sizes. Just ask your dealer 
for “‘the reel with the Compco Clip!” 
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FILTERS 
LENS SHADES 
ADAPTER RINGS 


fo fit ang camera madel 
FILTERS...coated...uncoated for all col- 
or and black-and-white films. ADAPTER 
RINGS... screw-in... bayonet...set screw, 
slip-on. LENS SHADES, all types in stock. 
WRITE FOR FREE CATALOG 








Become a 
PROFESSIONAL 
PHOTOGRAPHER 


@ You can learn photog- 
raphy best under top- 
notch teachers. Franklin 
Technical Institute’s fac- 
ulty are successful pro- 
fessionals. They teach you 
from the wealth of their 
own experience. Intensive one-year course in por- 
trait, industrial, commercial photography. 

YOU PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb and 
other fine lenses; light meters, etc. You study 
cameras, lenses, films; lighting, composition; re- 
touching, finishing, mounting. Also science courses, 
business law. Limited registration. Coeducational. 
High school or equivalent required. Write for free 
catalogue. 


My 
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SINCE STALIN 
(Continued from page 53) 


were examined before the final selection 
was made. Many of them came from 
normal picture channels—magazines, 
news-picture services, and so on; others 
came from Soviet publications (fre- 
quently they were inadequately cap- 
tioned by the Communists), and still 
others came from anonymous sources. A 
list of picture credits in the back of the 
book shows most of the sources, but no 
mention is made of those obtained from 
anti-Communist underground sources. 
refugees from Communism, and corpses. 

Many of the pictures, Shub says, were 
fairly common in the files of picture 
services once, but they have been sys- 
tematically removed by Communists and 
destroyed when persons or incidents they 
portray are purged from the Communist 
version of history @ la 1984. A classic 
example is the shot made at Lenin’s 
funeral of party leaders carrying his 
bier. Three who were liquidated in the 
1936-1938 purges—Bukharin, Kamenev, 
and Tomsky, are easily identified in 
this rare picture, but from the Krem- 
lin’s standpoint, they don’t exist any 
more. So every effort has been made to 
root out and destroy all available copies 
of the picture. When scenes of the 
funeral are shown in Russia these “non- 
existent” men are seen from the back 
only or else shots of their faces are 
fogged beyond recognition. 


Exit Trotsky and Kamenev 


A photograph of Lenin recruiting for 
the Red Army in 1920 is another example 
of this kind of tampering with history. 
The original shot shows Kamenev and 
Trotsky, the Satan in Stalinism, standing 
near the platform. But that shot isn’t 
shown any more in Russia or in Com- 
munist-line publications when the party 
line calls for an illustration of the scene. 
They’ve now got a realistic looking paint- 
ing of the scene—but without Kamenev 
and Trotsky, who no longer exist for 
them. Since Stalin puts these two pic- 
tures side by side for the first time so 
that anyone can see to what lengths the 
Communists will go to suppress the 
truth (see illustrations on page 53). 

Another picture that’s sure to shake 
party-liners is the one showing marching 
demonstrators at the funeral of Ple- 
khanov in Petrograd. June 1918. The 
founder of Marxism in Russia, he died 
a bitter enemy of the Leninists, who were 
in power by then. Workers came from all 
over the country, and despite an order 
forbidding it, they paraded. The proof 
is the picture. : 

These are a few specific cases of Com- 
munist distortions that the book attempts 
to clear up through pictures, but Shub 
hopes it will do more than that. He wants 
people to be able to see that the Russian 
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people are human beings, that they have 
the same desires, needs, and institutions 
as other people and that—contrary to 
the party line—they don’t enjoy being 
oppressed, enslaved, and liquidated. One 
of the most startling pictures is a cap- 
tured German one showing Russian 
peasants welcoming German troops as 
liberators (page 52). This dream didn’t 


‘last very long but it shows graphically 


that some of the Russian people thought 
anything was better than Stalinism. An- 
other shows a pre-revolutionary scene of 
land being distributed to peasants. Shub 
points out that in this shot several peas- 
ants are shown clean-shaven. Even this 
will surprise many people who believe 
that the Russian peasant is some kind of 
two-legged bear. 

Shub and Quint want their readers to 
look at pictures and see the faces of for- 
gotten Russian democrats and totalitar- 
ian Soviet rulers. The text describes 
them, but through the pictures the au- 
thors hope the reader will see them as 
the humans and inhumans they are. All 
the documented history in the world 
won’t do what they hope the pictures 
can. They show four democratic leaders 
who were murdered by the Soviets, and 
on the facing page they show Dzerzhin- 
sky, the man who set up the Soviet secret 
police that did the killing—the victims 
facing their murderer. And there’s other 
photographic documentation of Soviet 
crimes—the remains of 4,253 Polish 
leaders murdered during the war and the 
faces of two Polish-Jewish socialists, 
Alter and Erlich, “liberated” by the 
Russians and then labelled Nazis and 
shot. Throughout the book, along with 
every major event, are scattered pictures 
of the key man, Joseph Stalin, Big 
Brother, “the master criminal with the 
friendly, ever-twinkling eyes,” from the 
time he was six to only a few months ago. 
but not the retouched shots that Pravda, 
the Communist Party paper, runs to 
make him look eternally young. As Shub 
puts it, “Pravda even lies about Stalin’s 
face.” This is the face that sets the pace. 

As history, the book is eye-opening. 
and contains many well documented 
facts with an appended bibliography of 
source material. It’s as readable as a 
detective story, and as a picture book, 
it’s a masterpiece of dramatic layout and 
content that all but jumps out at the 
reader. In the United States the book 
could serve as a primer for the many 
people surprisingly ignorant of this per- 
iod, as well as just a fascinating new 
view of the era. In Europe, Shub says. 
the book could be even more valuable 
as a record-straightener, especially in 
Russia where these facts and faces have 
been obliterated by the thousands of 
Winston Smiths. | —Stanley H. Brown 
SINCE STALIN, By Boris Shub and Ber- 
nard Quint, 184 pp., New York, Swen 
Publications Co., Inc. Price $3.95. 
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Planning seriously for better photography with 
better equipment for the coming year? Then give serious 
consideration to Rolleiflex . . . the camera that will insure 


complete photographic satisfaction for years to come. 


eM 


No camera can match its popularity among the top-flight 
photographers . . . none can equal its operating convenience, 


versatility and superb picture results. 
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But if you now are the proud owner of a Rollei, be sure 


to get full information on the many practical Rollei 
accessories designed to extend its unmatched convenience 


and versatility, and give you greater satisfaction from 
e * 
New ‘52 Rollei Annual your camera. Ask your dealer for details, or write today. 


Just arrived . . . contains the 80 winning 
prints from the world-wide Rollei contest, 
representing 26 nations . . . plus well 


illustrated editorial section to help Rollei ‘ 
owners. Order now at dealers. $3.95 ir all roo S Om} any 
° 
10 West 46th Street, New York 19, N. Y. 


Western States, Alaska and Hawaii: PONDER & BEST, INC. 


814 North Cole Ave., Hollywood 38, California 


January, 1952 PLEASE SAY YOU SAW IT IN MopDERN 








Will You 


Remember 


10 YEARS FROM NOW? ~~ 


Precious Moments that slip away—never 
to be remembered. Children, vacations, 
the folks, live in happy memory with 
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—Always Buy GoldE, world’s best slide 
Projection equipment. 





GoldE Manumatic for 2 x2 slides. 


Blower-cooled, 300 watts ... perfect light for 
home projection. Complete with lamp only 
$58.50. F. E. T. included. Case $12.00. 
































GoldE Index Slide File Cases. 
Easiest, neatest way to store 2x2 slides. 
6 drawer model (holds 240 slides) $14.00 
4 drawer model tholds 160 slides) $9.00 


GoldE index Automatic 2x2 Slide 
Changer. Holds 40 slides. Skips, repeats 
or shows in sequence. Complete with 
index File... only $27.50. Fits most other 


GoldE 2x2 Snap It Binders. Your 
Slides are bound to be better. Complete 
with title labels, Box of 20... only $2.15. 


projectors. 


You can give or get no finer gift than GoldE Equipment! Prices and 
specifications subject to change without notice. 
DWRITE FOR FREE BOOKLET, “PROJECTOR GEMS" 
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GOLDE MANUFACTURING COMPANY 
Dept. MP, 1220 W. Madison Street, Chicago 7, Illinois 
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VALUE! 
‘IDEAL"’ ‘*IDEAL"’ 


RANGEFINDER 


Precision optical instru- 





Accurate photo-electric 
light meter, for perfectl 


directly in “f” stops,— 
no calculating. Simple 
quick, easiest to use 
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BANANAS 


AT YOUR DEALER OR SEND CHECK OR MONEY-ORDER DIRECT. WE PAY POSTAGE. 
BROADWAY 


FEDERAL INSTRUMENT CORP. ity MP-1 eae ISLAND CITY 6, N. Y. 
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MAKE A MONTAGE 
(Continued from page 58) 


attached, between the enlarger housing 
and the baseboard. Move it up and down 
until you reach the approximate position 
where the shadow of the mask just covers 
the tracing of the dancer on the easel. 
Fix this position pretty firmly in mind. 


Now, before you forget where you held 
the dodger, turn off the enlarger, take 
out a sheet of enlarging paper and posi- 
tion it on the easel. Holding the dodger 
in the position you did during the dry 
run, begin the predetermined exposure. 
During the exposure move the dodger 
constantly while maintaining the same 
approximate height and position (photo 
7). The agitation will prevent harsh 
edges in the montage. 

At the end of the exposure, mark the 
upper right-hand corner on the back of 
the print with a pencil. This is a posi- 
tion guide for a step to follow. 

Return the original tracing of the 
clouds and the dancer to the easel. Place 
the dancer negative in the enlarger and 
re-position the easel so the projected 
image of the dancer appears correctly 
on the tracing. 

Turn off the enlarger and make an- 
other test strip to determine the correct 
exposure as you did with the clouds. Now 
you're set to print in the figure. 


Remove the enlarging sheet with the 
normal cloud exposure from its con- 
tainer and re-position it on the easel, 
using the pencil mark on the back as a 
guide. Make the exposure for the normal 
time worked out for the dancer. 


However, in case your subject was 
photographed originally against other 
than a plain white background, you can 


| hold back this background during print- 
| ing by employing the cardboard from 


which the dancer was cut as a mask. 


After the exposure, develop and fix 
the montage as you would any normal 
print. It will be next to impossible to 
tell it was anything but the real thing 
(photo 8). 

That’s all there is to making a mon- 
tage professionally. No matter what you 
want to add to a photograph, it can be 
done in much the same way. If you’re 
after trees in the foreground of a land- 
scape, make a mask of the tree or trees 
and proceed as you did with the dancer. 

All but one of the montages ac- 
companying this article were made in 
much the same manner as the dancer. 
Some were simple two-negative mon- 
tages; others were more complicated. 
The captions tell briefly how each was 
made. 

No matter how complicated montages 
may look, they are really quite simple to 
make. All you need is time, patience, and 
care.—THE END. 
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CROWN FLEXARET 
(Continued from page 69) 


this point the automatic film transport 
crank on the right side of the camera is 
turned slowly forward as far as it will go, 
then returned to its original position. As 
the film transport lever moves forward, 
the paper leader is wound around the 
take-up spool. When the transport crank 
has been moved forward and backwards 
several times, two white dots or arrows 
on the film backing paper are brought 
opposite two white dots located one 
on either side of the inside frame of the 
camera. Alignment of these dots indi- 
cates that the camera back is ready to 
be closed and locked. This done, the 
transport crank is moved all the way 
forward and back 4 times. On the 4th 
turn, the figure “1” will appear in the 
indicator window to signify that the first 
frame of film is in the right position for 
an exposure. From then on, moving the 
crank as far forward as it will go and 
then returning it to its original position 
will automatically draw a fresh frame of 
film into shooting position. 

An alternate loading method makes 
use of the conventional film window on 
the back of the camera which is opened 
by pushing a button downward. When 
the letter “Z” appears on the button 
slide, the window is closed. When the 
window is open and the film is advanced 
until the figure “1” appears, the first 
frame is ready for exposure. This can be 
repeated for each exposure, but since 
the automatic film transport and expos- 
ure counter are both accurate, the only 
time the peep window is really required 
is when the type of film being used does 
not bear the two automatic transport 
indicator marks on the paper backing. 


Focusing the Flexaret 


The Flexaret focusing hood is designed 
so that a very slight pressure upon a 
finger groove at the back of the hood 
causes it to spring upright. The viewing 
screen, as mentioned before, is the exact 
size of the negative that will be exposed, 
and the image being focused upon ap- 
pears right-side-up on this screen. 

In my opinion, the Flexaret’s focusing 
screen produces a far clearer image 
than you obtain with the average twin- 
lens camera. A second feature that I 
especially like is a built-in magnifier 
large enough to enable you to see all the 
images on the viewing screen. This mag- 
nifier is brought into position by press- 
ing inward at the bottom of the front 
panel of the focusing hood. 

Focusing an image on the viewing 
screen is accomplished by means of a 
lever located below the shutter on the 
lens panel. This lever is located in such 
a way that it can be used by a southpaw 
as easily as by someone who ordinarily 
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focuses a camera with his right hand. 

After either focusing upon an image, 
or setting the lens for a pre-determined 
distance by means of the focusing scale 
calibrated in feet, the front panel of the 
focusing hood can be pushed upward so 
as to leave a frame that can be used in 
conjunction with a rear peep sight for 
eye-level shooting. 


Lens apertures and shutter speeds 


The various shutter speeds from 1 
second to 1/300 and the lens apertures 
from £/3.5 to £/22 are marked on the 
front of the shutter. The operating speed 
of the shutter is set by rotating the 


knurled outer ring of the shutter until 
the desired speed appears just opposite 
the marking arrow at the top. Lens aper- 
ture openings, or f/stops, are set by 
moving an indicator lever to the f{/num- 
ber required. 

The lever which cocks the shutter is 
located on the right side (with the cam- 
era in shooting position), and must be 
re-cocked after each exposure has been 
made. The automatic film advance, in 
other words, does not automatically cock 
the shutter. The shutter tripping lever 
is located beneath the lower or “taking” 
lens. Both the cocking and tripping lev- 

(Continued on next page) 
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“Naturally, | use a QUICK SET» 


-+» the most important accessory for all of my fine cameras,” 


says ART SHAY famous magazine photographer 
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QUICK-SET. 
TRIPODS 


the most important 
accessory for your camera 


PRICED FROM $16.85 TO $59.50 
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QUICK-SET TRIPOD 


is your most important 
accessory, too! 


Experts agree that a good tripod 
is their most valuable accessory 
with every camera—movie 
camera, 35 mm, re- 

flex, as well as heavier 
press type equipment. 

And they also agree 

that QUICK-SET is the 

best, most versatile, 
smoothest-action tripod 

for the profes- 

sional and 

critical amateur alike! 


With a QUICK-SET you can 

raise or lower the camera quickly 
and easily with wide-sweep crank 
control. Wide-angle pan head 
action permits swinging 

camera in full 360° arc as well 

as a 150° tilt from straight down. 
Lightweight legs are easily 

locked in any extension or 

spread desired. 


Choose QUICK-SET . . . no 
finer tripod! 


WRITE TODAY FOR 
FREE CATALOG 


QUICK-SET; INC. 
1312 N. Elston Ave., Chicago 22, fil. 


Please rush me a FREE copy of your new illus- 
trated catalog on QUICK-SET Tripods. 


Name. 
Addres 
City. Zone. 











My Photo Dealer is. 
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CROWN FLEXARET 
(Continued from page 111) 


ers operate in the same direction, pro- 
viding a convenient sequence in the 
movements necessary to set and trip the 
shutter for an exposure. 

The lever which sets the delayed action 
mechanism is on the upper left-hand side 
of the lens panel (when the camera is 
in a shooting position), and is painted 
red. To operate this, you simply cock the 
shutter first, then cock the delayed ac- 
tion lever. When the shutter release is 
tripped for an exposure you will hear a 
buzzing sound which lasts for about 10 
seconds before the shutter is actuated. 

A cable release socket is located just 
above the shutter tripping lever, and a 
cable release can be used for all shutter 
action including the delayed action timer 
and synchronized flash. 


The case and accessories 


The custom case which comes with the 
camera is an ever-ready case which seems 
to be of good quality. The front is hinged 
to drop down so as not to obstruct the 
taking lens even when the camera is 
used without removing it from its case. 
A piece of transparent plastic holds the 
camera in place at the top by means of 
snaps which fasten to the sides of the 
case; a knurled fixture at the bottom of 
the case screws into the tripod socket. 
Since this knurled fixture is threaded, the 
camera can be used on a tripod without 
removing it from its case. 

The case comes supplied with a leather 
neck strap; a separate strap can be 
purchased for use on the camera when 
it is out of its case. Needless to say, 
any photo dealer can fit the camera with 
extra accessories such as cable releases, 
lens shades, filters, close-up lenses, and 
the like. 

The Crown Flexaret convinced me of 


The Crown Flexaret lens was wide open 
for this natural light shot in a train 
made by H. Feinstein. 1/50 at £/3.5. 
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its ability to produce fine negatives and 
color transparencies—but it is no miracle 
machine that produces push-button re- 
sults. Like any other camera, you have 
to learn to manipulate the Flexaret’s 
controls until they become almost second 
nature to you before you can expect 
consistent results. During this “break- 
ing in” period, certain vagaries are 
bound to be confusing. The following 
are some of the difficulties I experienced 
hefore I discovered their causes—and 
remedies. 


The first few rolls of film I exposed 
showed what appeared to be an uneven- 
ness of the automatic film transport. 
Exposed frames overlapped to an alarm- 
ing degree at times, then appeared prop- 
erly spaced for awhile. After the fourth 
roll had been exposed, this trouble ab- 
ruptly disappeared. Subsequently exam- 
ination showed that the camera hadn’t 
been at fault at all; a little carelessness 
on my part plus the thickness of the 
camera case had been to blame. To avoid 
this uneven spacing, always make sure 
that the transport crank is turned as far 
as it will go before returning it to its 
original position. When the camera is 
properly fitted into its case, you will have 
no trouble; if the camera is improperly 
secured in its case, the crank may rub 
against the case and be stopped by fric- 
tion before it resumes its original posi- 
tion after a frame has been advanced. If 
this happens, the following frame is 
bound to be slighted—thus spoiling two 
frames by overlapping. 

The shutter release tripper can be 
pushed quite a distance to the left before 
it actually trips the shutter. Although 
some people undoubtedly like a side- 
movement tripper located on the under 
side of the taking lens, I don’t. It is too 
close to the focusing lever to suit ine and 
there is always the danger of moving the 
camera slightly to the left while tripping 
the shutter. A cable release takes care of 
both these objections with one swoop. I 
especially recommend the miniature re- 
lease that is only about 134 inches long 
and consists of nothing more than a 
screw fixture to go into the cable release 
socket, and a plunger. You can leave it 
on the camera at all times, and it is ex- 
cellent for tripping the shutter for syn- 
chronized flash as well as for making 
ordinary pictures without flash. 

There is no mechanism on the Flexaret 
to prevent double exposure. Whether or 
not you consider this a lack is purely a 
matter of viewpoint. I’ve known photog- 
raphers to buy expensive cameras for 
their double-exposure prevention fea- 
tures—and then wind up having special 
releases built into the cameras in order 
to obtain double exposure for special ef- 
fect. Personally, I don’t believe that the 
extra cost of a double-exposure preven- 
tion mechanism in the Flexaret would be 


Amateur Harold Burch’s Flexaret shot 
of his daughter, Vicki, called for an 
exposure of 1/50 at £/8 on Plus-X film. 


justified by its film and picture savings. 

So much for the more or less “con” 
side of the ledger. Now for a few of the 
reasons why I feel that the quality of the 
Mirar lens as well as the Flexaret’s stur- 
diness and precision workmanship make 
it one of the best camera buys in the 
twin-lens field. 


What other photographers say 


During the months that I tested the 
Flexaret on regular magazine and studio 
assignments in and around Hollywood, 
a number of friends whose names will be 
familiar to MopERN’s readers, carried 
out similar tests in their own fields of 
photography. Jack Cobb of Photography 
House Studio, who specializes in baby 
portraiture, used the Flexaret for both 
electronic flash and studio lighting. Phil 
Dunn, a professional photographer, test- 
ed the camera for indoor and outdoor 
color as well as black-and-white action. 
Harold Burch and Peter Gowland, both 
of whom have appeared in MopERN re- 
cently, were among others who tested the 
camera along their own lines of photo- 
graphic interest. At the same time, sim- 
ilar tests were being conducted in New 
York. Harold Feinstein, whose pictures 
appear prominently in this article, had 
never handled a Flexaret before. As a 
matter of fact, this story represents 20- 
year-old Feinstein’s first professional 
assignment. 

The consensus was the same all 
around. The Crown Flexaret is light of 
weight, well balanced, easy to focus ac- 
curately with either hand. The lenses 
that were bench tested were picked at 
random and were of high optical quality ; 
the film transport is fast and altogether 
dependable if used properly. The camera 
body and parts are of sturdy construc- 
tion to withstand wear. As Phil Dunn 
more or less summed up the common 
opinion in his written report: “As an all- 
around camera for the amateur, or as a 
camera for the professional who finds a 
twin-lens indispensable for the execution 
of his assignments, I feel that I can rec- 
ommend the Crown Flexaret without 
reservations.”—THE END 
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WHAT’S AHEAD? 
(Continued from page 24) 


highlights, creating a full range of de- 
tail throughout the print image. In 
electronic scanning there is no diffi- 
culty in introducing such correction 
features, and this is the biggest ad- 
vantage of the method for photo- 
graphic printing. 

In effect, the flying spot scanning 
technique permits straight-line tone 
reproduction. For example, when den- 
sities in the negative fall within a 
given low range (shadow densities) 
the circuit is designed to produce high- 
er brightness differences in these 
areas of the viewing or printing 
screen image. This means, then, that 
the shadows as reproduced in the print 
will have a higher contrast than that 
obtained in normal printing. By care- 
fully relating these local contrast 
variations in the electronically formed 
image to the requirements of the film 
and paper, a print can be obtained that 
has superior tone reproduction char- 
acteristics, hardly possible to attain 
by any other means. 


Not Limited to Black and White 


There are considerably more prob- 
lems in color printing that are difficult 
to cope with than in black and white 
printing. In addition to tone distortion, 
one must consider the deficiencies in- 
troduced by non-ideal dyes, over- 
lapping spectral sensitivities of the 
three color recording layers, etc. Some 
of the difficulties in color printing can 
be corrected to a large extent by mask- 
ing techniques, but others are not so 
readily solved. Fortunately, the elec- 
tronic flying spot scanning system can 
be extended to color reproduction, with 
automatic correcting methods that 
could conceivably revolutionize the 
art. Several patents recently issued are 
indicative of the thought being given 
to possibilities in this field. 

Of course, we already have auto- 
matic electronic correcting devices in 
use for producing color separation 
negatives in the graphic arts field. But 
these are elaborate pieces of equip- 
ment far beyond the reach of indivi- 
dual photographers. Moreover, they 
employ mechanical scanning—not the 
flying spot scanning method, which is 
much more simple and less costly to 
build. However, the present cost for a 
color scanner, even based on the flying 
spot principle, is too high for general 
use. The DuMont color scanner costs 
in the neighborhood of $10,000. There 
is no doubt that this price will be 
brought down as further simplifica- 
tions are made and greater demand in- 
creases production volume. —THE END 





NEXT MONTH... 
Seared to take pictures in the 
snow? Well, here’s your chance 
to discover how to overcome the 
many technical problems. Learn 
which exposures to use, which 
filters, how to tone prints. See 
“Snow in City and Country.” ... 
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. .. which one is the DUPLICATE? | 


Never before has a duplication service been offered that rendered as faithful color copies, 
as fast a delivery service and at so reasonable a price. Each has been offered INDIVIDUALLY 
but NEVER TOGETHER! This service covers duplication from any size color transparency (from 
35mm up to 4x5) to 35mm mounted for projection. Additional services available! 


35MM FAITHFUL COLOR DUPLICATES 6 for $1.00 


ESSE SON, Cater 
—OUT OF THIS WORLD OFFER— Ansco Color eke ipo 


. H mounted 1.00—2 for 1.60. 36 

@ Any 12 wallet size prints Exp. Roll 35mm Ansco Color 

@ Developing of 20 Exp. Ansco Color processed and mounted 2.00— 

Mounting and 12 wallet size of best subjects. or 3.40. size Ansco or 

Ektachrome processed.......... 1.00 

COMPLETE 2.79 24 HOUR SERVICE FROM DATE 

OF RECEIPT—RETURNED FIRST 
CLASS MAIL. 


COLOR PRINTS: 


FROM ANY SIZE KODACHROME, ANSCO OR EKTACHROME!! 
5 for 1.00 
9 for 2.00 
5 for 2.00 
5 5 for 2.00 
5x (in frames) 3 for 2.70 
8x (in frames) 3 for §.25 


48 HOUR SERVICE ON COLOR PRINTS (On Our Premises) 


Minimum order 1.00 (No €.0.D.’8) 
Note: Inquiries on large quantity duplications solicited. On all orders of 25.00 
or over an additional discount of 10% may be deducted. 


PANORAM FILM LABS 


1190 6th AVENUE, NEW YORK 19, N. Y. 
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GOLD-XX—UNEQUALLED FOR STROBO—DAY- 
LIGHT—MAZDA—VERY FINE GRAIN. 
"§-35"—Especially for 35mm film. Practically Grainless. 
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COLLEGE STUDENTS STAGE 
“FLASH SNAPSHOT DANCE.”’ 


The student committee of the Fresh- 
man-Sophomore prom at The College of 
The City of New York, and a chapter of 
the Phi Kappa fraternity at Manhattan 
College recently ran a Flash Snapshot 
Dance. They wanted to see if photog- 
raphy and dancing would mix. It was a 
perfect blend. 

Here’s how they went about it. First 
the committee contacted the Photo Lamp 
Division of Sylvania Electric Products. 
Inc., and told them of the idea. Sylvania 
officials liked it so much that they bor- 
rowed 200 simple box cameras with 
synchronized flash from Macy’s depart- 
ment store in New York, and loaned them 
to the students. Then, in order not to be 
outdone, Sylvania provided them with 
batteries, films, and more than 1500 
flashlamps free of charge. 

Next came the banquet hall. A camera 
counter was placed near the entrance, 
large bowls filled with flash bulbs were 
spotted throughout the room, and a dance 
band was hired. Then, warming up one 
or two of the cameras by taking a few 
pictures of each other, the committee 
waited for the party to begin. 


Get ready... get set... go! 


Students were handed box cameras 
with flash reflector and bulbs as soon as 
they stepped through the door and told 
to, “Go Shoot.” Soon hundreds of new 
photographers were born. It didn’t take 
long before they discovered that one 
need not be a professional photographer 
with high-cost equipment to take flash 
pictures or enjoy photography. Once the 
students had the cameras in their hands, 
not a wallflower could be found. They 
were too busy snapping pictures and 
making new friends. 

As the students became more and more 
familiar with the camera and the tech- 
nique of shooting with flash, picture pos- 
sibilities increased in leaps and bounds, 
for when the pictures were developed it 
was easy to see the improvement in the 
pictures on the last few rolls as compared 
with the first. Of course, some of the 
faults common to beginners managed to 
show up too! Double exposures were 
found because some of the students had 
misfired or forgotten to wind the film. 
Shaky cameras had made pictures of 
some very attractive subjects look like 
awfully strange creatures. And roving 
eyes made threesomes out of some amo- 
rous twosomes. But since it was all in fun 
no student was penalized for a techni- 
cally bad picture. 

One of the highlights of the dance was 
the choosing of a “Snapshot Queen.” 
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(The winner was escorted to her throne, 
and, with just the right amount of majes- 
tic disdain, received the adulation of her 
subjects amidst a background of flashing 
bulbs.) 

At the end of the evening a represent- 
ative of Sylvania (who had spent the 
time taking pictures of the students tak- 
ing pictures) collected and entered all 
the exposed film in a Best Photo Contest. 
The winner of the contest was Harvey 
Stein of C.C.N.Y. He received a Sylvania 
portable radio for the prize-winning 
shot, and a copy of the picture. 

Come on, you camera clubs. Get into 
the act!—L. F. 


The banquet hall all aglow—as the students photograph their new friends. 


= 


The winner of the Best Photo Contest, ph 


oO 


tographed by Harvey Stein of CCNY. 
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(Director of the Paris Observatory) ex- 
plained the daguerreotype process to a 
crowd which filled the Palace of the In- 
stitute (on the Left Bank of the Seine) 
to overflowing. The occasion was a joint 
open meeting of the Academy of Science 
and the Academy of Fine Arts. 
Daguerre himself did not appear. “I 
have to express my regret,” Arago 
stated, “that the inventor of this most 
ingenious apparatus has not himself un- 
dertaken to explain all its properties. 
This morning even I begged—lI entreat- 
ed the able artist to yield to a wish 
which I well knew was universal; but a 
bad sore throat—fear of not being able 
to render himself intelligible without the 
aid of illustrations—in short a little too 
much modesty—a burden that the world 
bears so lightly—proved obstacles which 
I have not been fortunate enough to sur- 
mount. I hope, then, I shall be pardoned 
the appearance which I am this day 
proud to make before this assembly.” 
According to the London Globe, Arago 
gave a detailed account of the work of 
the first experimenters and explained 
Niépce’s technique. Daguerre’s secret 
was reported in the final paragraph: 


How the daguerreotype worked 


“We now come to the great discovery: 
A copper sheet, plated with silver, well 
cleaned with diluted nitric acid, is ex- 
posed to the vapor of iodine, which 
forms the first coating, which is very 
thin, as it does not exceed the millionth 
part of a metre in thickness. There are 
certain indispensable precautions neces- 
sary to render this coating uniform, the 
chief of which is the using of a rim of 
metal around the sheet. The sheet thus 
prepared, is placed in the camera ob- 
scura, where it is allowed to remain 
from eight to ten minutes. It is then 
taken out, but the most experienced eye 
can detect no trace of the drawing. The 
sheet is now exposed to the vapor of mer- 
cury, and when it has been heated to a 
temperature of one hundred and sixty- 
seven degrees Fahrenheit, the drawings 
come forth as if by enchantment. The 
last part of the process is to place the 
sheet in the hyposulphite of soda, and 
then to wash it in a large quantity of dis- 
tilled water.” 

The public received Arago’s speech 
with mixed feelings. On the one hand 
they were impatient to get to work. One 
of the crowd at the Palace of the Institute 
on that Monday afternoon “ran straight 
off to buy iodine. I hated to see the sun 
go down, for it forced me to put off my 
experiments until the next day. A few 
days later cameras were focused on 
buildings everywhere. Everyone wanted 
to take the view from his window and 
anyone who got at the first attempt a sil- 

(Continued on page 116) 
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M. DAGUERRE 
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houette of rooftops against the sky was 
in luck. He went into ecstasies over 
chimney tops, he counted over and over 
roof tiles and chimney bricks, he was 
astonished to see the very mortar be- 
tween the bricks—in a word, the tech- 
nique was so novel and seemed so mar- 
velous that even the poorest result gave 
indescribable joy.” 


| Daguerreotypes were difficult 





But there were those who were dis- 
appointed. The technique seemed so 
difficult! And the apparatus that had 
to be purchased! Five bulky boxes (see 
page 78)—one for the chemicals, an- 
other for coating the plate, a third, the 
camera itself, a fourth for developing 
the plate, and a fifth grooved to hold the 
plates after processing (for the pictures 
were as delicate, Arago said, as the dust 
on a butterfly’s wing until bound under 
glass). Total cost: 400 francs—$80 in 
the exchange of 1839, enough to live on 
for two months. 

The apparatus was on sale in op- 
ticians’ shops on the day of the Gov- 
ernment’s publication of the secret. 
Daguerre wanted to give his relative 
Alphonse Giroux, an art dealer, the sole 
concession to manufacture the official 
equipment, and signed a contract with 
him. But the Government, in purchasing 
the secret, made the plans for the appa- 
ratus available to all. In an attempt to 
corner the market the cameras sold by 
Giroux bore an impressive seal and the 
label, “No Apparatus is Guaranteed Un- 
less It Carries the Seal of M. Giroux and 
the Signature of M. Daguerre.” One of 
these rare cameras is in the George 
Eastman House Collection. It consists of 
two telescoping boxes, The lens—ground 
by Chevalier—was a meniscus of two 
cemented elements; it worked at about 
£/16 and was about 12 inches in focal 
length. The ground glass was detach- 
able. At its bottom a mirror was hinged, 
held at 45° by a stiff wire; looking 
straight down the image appeared right- 
side up. The plate, 64 x 81% inches in 
size, was fastened to a board with sil- 
vered copper strips. The board served as 
the back of the plate holder, which was 
equipped with two doors that could be 
opened inside of the camera by means 
of quarter circles of brass which ex- 
tended through the frame. 


A dim view of photography 


The satirical magazine Charivari, on 
August 30, 1839, took its readers on an 
imaginary camera trip: 


“You buy a daguerreotype apparatus 400 fr. 
“You buy iodine, mercury, sheets of 
copper plated with silver, glass jars, 
bottles, nitric acid, water, dishes, 
quantities of boxes, alcohol, hypo- 
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sulphite of soda, pans, a retort, a 
mule to carry it all, and a Negro to 


“You leave for Pontoise with your 
mule, your daguerreotype, your jars, 
your parasol, your bottles, your Negro, 
your still, etc. 

Total expenses, round trip................ 100 fr. 


Grand total 1000 fr. 


“That done, you go out to the open 
country, under the heat of the sun, and 
you begin to practice art for art’s sake: 
you set up the camera, you clean your 
silvered plate with extreme care. that is 
essential, and you expose it to the vapor 
of iodine (in such a way that the vapor 
will form on the plate a film of just one 
one-thousandth of a ligne (1 ligne= 
‘/i2th of an inch); but watch out! do 
not exceed one one-thousandth: the ex- 
periment will fail. To arrive at the result 
you must take care: (1) that the plate 
is surrounded by a notched border. 
(2) that the vapor of iodine passes 
gradually through a light gauze from 
the lower box to the upper box, where 
the plate is: (3) that the plate has been 
previously washed with nitric acid 
diluted with a little water. This first 
operation is perhaps a little difficult; but 
while it is being done you can go fishing 
somewhere near by. 

“The one one-thousandth film having 
been obtained, you put the plate in a 
frame with movable covers above and 
below which shut out the light, whose 
action, be it only that of one tenth of a 
second, would noticeably affect it, and 
this you put in the camera in the place 
of the ground glass, where the images 
which you want to reproduce are paint- 
ed.’ (We copy the text exactly.) This 
second operation is perhaps still more 
difficult than the other; but while it is 
being done you can read your newspa- 
per, take your coffee, smoke your cigar. 
or go to see the animal fair, oh great 
artist that you are! 

“When the plate has been exposed 
thus for a certain time, not too much, 
but enough, within a second, you take it 
out of this third box and put it in the 
fourth box, taking care that no ray of 
light strikes it meanwhile: all would be 
lost. In the bottom of this fourth box 
there is a little alcohol lamp, and over 
this lamp a little mercury bath that 
you keep at a temperature of sixty de- 
grees (Centigrade), no more. no less. 
at the risk of losing all. You have also 
taken care that the plate should receive 
the mercurial vapor at an angle of 45 
degrees, without which you might as 
well take a walk!—This third opera- 
tion is perhaps still more difficult than 
the others, but while it is being done 
you can attend a church service. 

“This done, there is nothing more to 
be done. You delicately take the plate, 
you remove the metallic border, you 

(Continued on page 118) 
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M. DAGUERRE 
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bathe it in a solution of hyposulphite of 
soda, you wash away the hyposulphite of 
soda with distilled water, because you 
have already provided yourself with a 
still, after which you also wash your 
hands. There you are: your masterpiece 
is done! You carefully shut it up in the 
fifth box, for the least contact, even con- 
tact with the air, could ruin it by remov- 
ing the one one-thousandth film and the 
one one-hundred thousandth mercurial 
vapor. This last operation is even more 
difficult than the others. but you can 
have it done for you by your Negro. 

“From this moment you are a great 
artist! You come back to Paris, you open 
the fifth box with great care, in the pres- 
ence of your friends. who take the trou- 
ble to hold their breath. O heavens! O 
heavens! What is this object that strikes 
our glance? A silver plate on which a 
fly who has been in an inkwell seems to 
have walked in every direction! Every- 
thing is jumbled up. You probably for- 
got /one of the hundred directions we 
have given you. Never mind! For you it 
will represent a view of Pontoise when 
you write so at the bottom, and it has 
cost you the mere nothing of a thousand 
francs plus a case of sun stroke. A 
painter would have done ten times better 
for one tenth.” 


Technique simplified 


Misunderstandings like this of what 
was really not a complicated process led 
the government to arrange for Daguerre 
to hold public demonstrations at a gov- 
ernment building on the Quai d’Orsay. 
And in addition Daguerre wrote a man- 
ual, History and Description of That 
Process Called the Daguerreotype, a 76- 





This daguerreotype of the Merchants Exchange, Philadelphia, 1840, is one of the 


page pamphlet containing explicit 
working instructions and scale draw- 
ings of the apparatus. It also contained 
the official government proceedings, the 
reports of the committee, and a descrip- 
tion of Niépce’s heliographic technique. 

The immediate success of the daguerre- 
otype can be measured by the success 
of this pamphlet, which became at once 
a best seller. No fewer than thirty dif- 
ferent editions were published in French, 
English, Spanish, Italian, German and 
Swedish. 

By the year’s end, Daguerre’s original 
technique was simplified. The five bulky 
boxes became one small box, containing 
everything. Daguerreotypes began to be 
taken throughout the western world. 

On September 16, 1839—scarcely 
three weeks after the secret was an- 
nounced—a daguerreotype was taken in 
New York City. Of all countries, 
America adopted the daguerreotype 
with the greatest enthusiasm. Here the 
technique was refined to the highest 
point. American daguerrotypes received 
world honors a hundred years ago, at the 
first World’s Fair held in the Crystal 
Palace in London in 1851. 

In that year, on July 10, Daguerre 
died. On hearing the news, the mem- 
bers of the American Daguerrean Asso- 
ciation voted to wear “the usual badge 
of mourning upon the left arm for the 
period of one month.” 

Daguerre died in retirement at the age 
of 62 at Bry-sur-Marne. He had given 
up photography and had once again 
taken up the scene painter’s brush, to 
paint a false apse in the local parish 
church. He lived to see photography 
established. And although his beautiful 
silver pictures became completely obso- 
lete, it was Daguerre in 1839 who 
launched photography.—THE END 


earliest taken in America. By Walter R. Johnson. Smithsonian Institution Coll. 
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size transparency 35 5 
‘ -25¢ 


Color Slide Duplicating, 25c e: 
SUNSET COLOR .. 
P.0. BOX 8595 e LOS ANGELES 46, CALIFORNIA 











WAR THRILLS ©HISTORICAL SITES *NOVELTIES 





Big 105 Subject Catalog... ... 5¢ in stamps 


Kodachi “WAIKIKI* i 
no €.0 D's * we ti 


{ De Gore Pheto 





COMPLETE HOME STUDY COURSE 


Paper Practice Negatives included. 
A small additional fee for ag 


sonal Examination and Advice 
Sattefaction Guaran- 
teed or money corensee i$ 95 
if returned in 
condition. in 5 
Send for Yours Tc be av! Postvaid 
FREE weeuees = REQUEST 
Plaque Co. 


xe 
3723 Winlerton Ave. 
Chicago 47. tii. 














Custont Developing & Enlarging 
PERSONALIZED 
SERVICES 


THE ULTIMATE IN FINE 3. 6. 
alee 
And ROLL FILM 


PHOTOFINISHING 
WRITE FOR FREE 
STUDIO and SALON ENLARGEMENTS 
Projection Print 


DESCRITTIVE FOLDER 
PHOTO 
MAKERS OF FINE SERVICE 
ENLARGEMENTS FORNIA 


January, ]952 








Photographic Studies 


for the student of drawing 
Series 1V vol. 6 Male Torso 
six 8x10 studies $4.50 
Send 10c for illustrated bro- 
chure of this and other studies. 


studio twenty-two 


Box 72, Village Station 
N. Y. 14, N.Y. 











PLEASE SAY YOU SAW IT IN MODERN 


America's Original 35MM Viewer 


At better camera stores 





For 35MM, 
16MM, 8MM Color 
Slides and i strip film 


Pinpoint spiral fous 
Greater magnification 


$350 


Order by moil 
if not available 
§ in your city We 





poy postage. 
Troma OSCOpe 14, S. Spring St., Los Angeles 13, Calif. 


119 





MART. 


AAA 
NO OTHER TRIPOD WITH ELE 
ACTION PRICED SO LOW 


PHOTO 


GANIC TAU 


AVIA UL Wadd ade AAA TAA 





NO ENLARGER AF ANY PRICE 
WILL MAKE BETTER PRINTS 


FOTOLARGER 


) 


1 CO) D) 33 Fae 8) 
35MM TO 
21, x 31); 


If you own one 
of these cameras...... 


Argus C2 or C3, 
Argus 21, Leica, 
Contax or 

similar camera 


You can take pictures 
like THIS! 


Shull SPEED-°-COPY 


Simple, quick, accurate, Speed-O-Copy adds positive, critical 
groundg s focusing to your 35mm camera. , 
See your dealer or write for illustrated folder to Dept. MP1 


t 
> 


é 
TESTRITE INST. CO., INC. 








DARKROOM VENTILATORS 


SINGLE UNIT $13.50 
(Cap. 85-100 cu. ft. per Min.) 


DOUBLE UNIT $19.95 
(Cap. 170-200 cu. ft. per Min.) 
Slightly higher in the West 
At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 


287 Washington St. Newark 2, N. J. 





Add “SPICE” and showmanship to 

your slide programs with these 

elegantly designed and colored 

2x2-inch reproductions of authen- 

tic announcement slides used in 

the Nickelodeons of yesteryear. 

Humorous...nostalgic. Genuine 

Kodachromes in ready-mounts to 

fit all 22-inch slide projectors. 

12 subjects are now available. 

Send coupon below. @, each postpaid. 
A A A A om 

NICKELODEON COMPANY = SoRsii No SSoaccon 

Please send literature about MAGIC LANTERN SLIDES to: a 8 Y%....30¢ 


3 3....40¢ 82 10.2132.00 
ACME- COLOR PHOTO LAB. 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 


! SLIDE FILE BOXES 


Somer ice] lileliile| 
LOW PRICE! 


. « quickly erected... 
strong enough to stand on folding 
xes .. . for storage of 2x2” 
slides. Holds 135 ready mounts or 
50 glass slides and has ends printed 
for data. Because of low cost, box 
can be used for each subject and 
with contents written on end, 
storage is simplified. .. 

Think of it! Buy 5 slide 

file boxes at 3 the cost 

of'] wood or metal con- 

tainer. Dealer inquiries 

invited Order today, send 

$1 postpaid. PACKAGING 

CORP. OF AMERICA, 4333 

Cottage Grove Ave., Chicago 15, Ill. 


Not Wer supts 35mm FIL 


Not War Surplus 
BLACK & WHITE ANSCO COLOR 
EASTMAN or DUPONT J :; 235—safety—A.S.A. 12 
3} 20 Exp. RELOADS 3— $4 
. BULK 1 27% FEET BULK....$7.50 
‘t. BULK $3.50 | 100 Ft. BULK $26.95 
ALL PRICES POSTPAID IN CALIF. ADD SALES TA 


PACIFIC COAST FILM CO. *'iSiNocca'geo cant 


MIDGET COLOR PRINTS . . 20c ea. 


COLOR PRINTS" bape d 
S.<| COLOR SLIDE 


Tadies 


Sting ANNOYED 
hile £4 





All Orders Returned ts? Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D.'S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


Bx4l4....80c 4x5....75¢ 


~, Wty v taht 
Spec ial Officer 





$1.25 


PRINT NAME 





ADORESS 





city. 




















EXTENSION TUBES 
: and LENS ADAPTERS 


COLOR PRINTS 


From Your Transparencies 


Amazing . 
Llectronically controlled for 
superb results. 3-day service 
and satisfaction guaranteed. 
Prints from any size 
transparency: 
ANSCO COLOR 
KODACHROME 
EKTACHROME 


THEE UIC 


90¢| $1 | $2 fo'6-6.0-5 


PROCESSING: ANSCO & EKTACHROME Roll Film 
24 hours—120-620, 35mm mtd. . . Only 9c roll 
COLORFAX LABORATORIES 
Dept. M-12, Box 3521, Georgetown Sta., Wash. 7, D. C. 


’ 
7 
t 
7 
Fe 
C : PRECISION WORKMANSHIP 
’ FINEST MATERIALS 

K EXAKTA Extension Tube Set 
Microscope Adapter. . 
© PRAKTIFLEX Extension Tube Set $ 9.00 
8 LEICA Adapter, use Exakta lenses on Leica......$12.50 
@ EXAKTA Lens Adapter, use on 16mm cameras $12.50 
@ PRAKTICA Extension Tube Set 
g CONTAX I, It, Ita Extension Tube Set.. 

SATISFACTION GUARANTEED 

5 Send for complete price list and information 
H on tube sets and adapters for other cameras. 
' 


VERNON PHOTO, 




















MT. VERNON, N. Y. 


sS eee ee SS SSS SSeS eee eee aee wee 

















MALE PHOTOS for 
Artists & Sculptors. 


DeLuxe Glossy orig 
10—8x10 $5.00; 5.......... $3.00 
18—4x6...........$3.00; 1 

Three samples 
IU. catalogue with each order, 
Dr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 


Guaranteed 
Fresh 


























8mm and 16mm DUPLICATES 35mm 


6mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
8mm ANIMATED TITLES 16mm 


TITLES 


COLOR LE 
Ss 
$1.50 four 


1TB. Here We Go! 
2TB. Wait’ll see next. 


TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Nar 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE BROOKLYN 25,N.Y 


3% a 
” 5 DUPLICATING 


Se | 35mm only 25¢ ea. 
No C.0O.D.'s. 


: oe $1.50. 
VALLEY COLOR LA 





P. O. Box 2038 W.L.B. Sta., Los Angeles 36, California 


| 


3TB. Intermission. 
4TB. This is the End. 
. Spec. Xmas Carol Slides 
“Tex & Belle’’ Series FREE LIST! ! 
See your dealer or write direct. Sorry, no C.0.D.’s. 


TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y. 




















WE CAN GET YOU ANYTHING 

YOU WANT (IN MOVIES, SLIDES, 

OR PHOTOS) AT 20% OFF! 
Send $2 for BIG sample assortment of movies, 
slides or photos. Indicate item desired. If 
movies, specify projector size. 

PHOTO VARIETY HOUSE Dept. 60 
7284 Sunset Bivd., Hollywood 46, Calif. 














120 





TWO FULL-LENGTH 
DEEP TANKS FOR 
DEVELOPING 35MM 
TO 120 ROLL FILM. 
| TANKS STORE DEVELOPER & FIX- 
ER FOLD UP WHEN EMPTY. 
Send only $6.95 for complete set of two 
tanks with wall brackets, film clip, and 
4 light-tight caps. At your 
: dealer or write 0 








PLEASE SAY YOU SAW IT IN MODERN 








FRESH 35MM ANSCO COLOR FILM 
Tungsten Type +234—Safety Base 
r $9.50 

5 100 rolls $21 50 


SPECIALISTS 


YWOOD 28 CALIF 


posure Pie: meta 

4 for $4.00 Of 
; $6.75 

MMEDIATE DELIVERY 


PHOTO MAIL ORDER 


HOLL 


MoperN PHOTOGRAPHY 














PHOTO MART. 


PNT AH 





Finest Ouality Ansco 
COLOR PRINTS 


ee ~~ 

4 

5 2 ; Mt 
8 x10 Mtd 


EKTACHROME AND ANSCO 
COLOR PROCESSING 


EKTACHROME ANSCO COLOR 
(35MM 20 Exp. Mtd.) 1.00 
20 4 Rolls...... 120 e' 620  e.. 1. = 


' 1.10 
2! 35 
3! aa 

4 

5 


-85 
Inctude return postage ‘on all orde 


STOMCRAFT 


Se a eee , Cereus F ¥en 
P.O. Box 














anal FILM BINDERS 


C= E 


Sample On Request 


SELF-SEALING*+NO WATER+NO HEAT+FILM PROTECTION 


For 214x3 Ye las 4x2 and 
Baxd PR or ‘yertical, 
1.73 or if with ace s 
STEREO " pRealise or © Busch Vera. 1/16” thick 24 pacn 
with acetate protectors $2.36. 1,” 
thick 24 a $2.00. 


—with protectors $2.86 
Your Dealer ‘Should Stock—lIf Not, Order Direct 
TER MEG. & SUPP LY co. 

“1 Los Angeles 26, Cal. 


R PICTURES 


sone 1932 














dl 


ssh 


omm ROLLS developed, seperated, ogo 4 enlarged— 
-80. —$1.10. ar’ 


I iv4be the: 


ents 314 


20 exposure ro 
41% a—6e each, 


= exp. relia enlarged to SiaKs 

exp. rolls enlarged to 3) fax3¥ Ne: 2 
exp. rolls enlarged to 31 4x5. Se. Extra enla 
“ach. Postage ab go in U.S.A. Se will bring 

and complete price lis 


We fine-grain all film and individually enlarge each 
frame. Sualit ty work—prompt service. Send roll 
and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 


‘you mailer 





10 % XMAS DISCOUNT 


or More Color Prints from 
Qfter E> Expires Dec. 


COLORAMA COLOR PRINTS 


P.O. BOX 2407-C + Hollywood 28, Calif 
Clear, sharp photos! 


yours with HUGO MEYER 
CAM-COUPLED RANGE FINDER 


Tailored to fit your lens for absolute accuracy 
At your dealer now 
MEYER-OPTICRAFT, INC. 

39 West 60 St., New York 23, N. Y. 














PCIE 


QUESTIONS ANSWERED HERE! 
x ig noe Yes! Howard Luray 
i lrobe- will answer every 
question—show you 
wely bg how “Strobe” works 
— how to use it — 
what it will do and 
will not do. Non- 
technical, easy to 
understand. 
Read before you 
buy to be sure you 
, get the equipment 
——_ best suited to your 
Send for FREE needs. Complete, 
Book Catalog up-to-date. ...$4.00 


Camera Craft Pub. Co. 


95-M Minna St., San Francisco 5, California 








"| CAN SAVE YOU 50% | 
on NEW, BINOCULARS!” 


says 
5 DAVE BUSHNELL 


I guarantee 
to give you more and save you 
up to 50% on every popular 
onda, BECAUSE our plan in- 
creases quality while 
cutting costs. 
book explains all. 


"Be BUSHNELL Sentine 


- MP41, Bushnell Building, Posedena 1, Californie 








NEW LOW PRICES! “= 


25% , 
DISCOUNT 


(CASE LOTS) Ship Prepaid 


#5S.M.-S.F. (120 bulbs) 

#5 or 25 (120 bulbs) 

# 6-11-0-40 (120 bulbs) 

No C.0.D.—We reserve right to limit quantities. 
COLUMBUS PHOTO SUPPLY CORP. 
1949 BROADWAY NEW YORK 23, N. Y. 














West Coast 


ANSCO COLOR 
AND EKTACHROME 
SPECIALISTS 


ONE DAY SERVICE 
CUSTOM PRINTING 


Eastman and Ansco Sensitometric Controls 
All Work Unconditionally Guaranteed 


CALIFORNIA COLOR 
971 Howard St.—Dept. M 
San Francisco 3, California 
CALIFORNIA'S OLDEST COLOR FINISHER 


20 EXPOSURE 
a oa oa OW On an D) 


CARTRIDGES 


SUPER XX__ PLUS X 


20 EXP 25¢ Ea. 36 EXP 40c Ea. 
Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 
20 EXP. Daylight (A.S.A. 12) $1.25 Ea. 


Safety film. Not motion picture stock. 
Fresh, clean film which you can depend on to get 
good pictures. We do NOT sell War Surplus or 
‘bargain priced’’ outdated stock. Quality Guaran- 
teed. Minimum order $1.00. Please include {0c extra 
per order to cover postage and packing. 
EASTERN PHOTO LABS, Dept. “B" 
1405 N. Charles St. Baltimore 1, Md. 


© All metal—no wires, cab! 
© Batteries last 2 years. 


© You install it — 
we guarantee it. 


Write for booklet MF 3 1* 
JEN PRODUCTS SALES CO. 


419-W. 42 St.,N.Y.18,N.Y. 





NOW! SEE YOUR 
BLACK & WHITE MOVIES 
IN DAZZLING COLOR! 


ex! 
Convert 

Color rojects 

cal ¢ conversion 

in wneilling “i COLOR 
to _ 

ple. © 


syst 
‘ 


GUARANTEED FRESH DATED 


ANSCO COLOR Safety Film 
35 mm Ansco Color Reloads Daylight Type a 
20 exp. roll $1.15 5 rolls . $5.3 
35mm Anece Color Reload Tongsten Type a3 
20 exp. roll $1.25 5 rolis $5.75 
ARROW CAMERA EXCHANGE 
464 East 96 St. Brooklyn 12, N. Y. 








WEETCOLOR PRINTS 25¢ ec. 


2% x 3% 
COLOR PROCESSING 
& Ektachrome 


120" 620° or 35mm ¥ .00 
(20 exp.) mounted # Rout 


COLOR SLIDE 
DuPLicatina 25€ ea. 


OLOR COMPANY 
Los Angeles 46, Calif. 


COLOR PRINTS 











Fixe? FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl. 25¢ 
addi. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 


Department A-11 Post Office Box 13307 
West Los Angeles Station + Los Angeles 25, California 


PER ROLL 


January, 1952 





INDIVIDUAL ATTENTION GIVEN EACH NEGATIVE 
No p meee peséustion meth- 


itching. 24 hr. ce. 
Highest quality developing. 
MANERS AND OTHER 

> ———" OUTSTANDING OFFERS 


g UNIVERSAL | anh OR Om) 4.8 414 
LaCrosse 22, Wisconsin 


PLEASE SAY YOU SAW IT IN MODERN 





FLASHBULBS CAN EXPLODE!! 


PLAY SAFE! USE A BROOKS FLASHIELD 


reflector. Standard modet with diffuser 
BLUE FILTER to fit standard modet tor color 
JUNIOR FLAS 


HIELO Buy trom 


1 penny postcard r tterature 


BROOKS MANUFACTURING COMPANY 
24 











Classitied Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house 
Terms: 35c a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 
6 consecutive insertions. Forms close on the Ist of each month. 














cameras, equipment for sale 


IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 





DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. et 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
superfine equipment and appreciate extra effort 

lus square dealing. No postcards! 
JAY REED, CHROMOPTICS, 1012 Rush near 
Oak, Chicago 11, Illinois. 


quip : Jay Reed, Chromoptics, 1012 Rush 
near Oak, Chicago 11, Ill. 

ALTMAN wants these fine cameras: Bantam 
Spcvia, Contax, Contaflex, Foton, Leica, Medalist 
Il, Nikon, Kine-Exacta, Korelle II, Retinas, 
Rolleiflex, Speed Graphics, Stereo Realist, Super 
Ikontas: send in, or write for offer, immediate 
reply, Altman’s, 64 E. Monroe, Chicago 3, Ill. 








photo supplies 





EKTRA, f1.9-ctd. Ektar, perfect, $245; JAY 
REED, 1012 Rush, Chicago 11. 

MEDALIST II spotless $175; JAY REED, 
1012 Rush, Chicago 11. 

DORMITZER M.-100 latest AC-Batt, plus 
booster, charger, extra batteries, value over $300, 
demonstrator with guarantee $210.00 delivered. 
JAY REED, 1012 Rush, Chicago 11. 








SLIDE MOUNTS. Robot, Mercury, standard. 
Attractive. Assorted apertures. 60 2x2, $1.00. 
GEMounts, 5817 Sheridan, Detroit 13, Mich. 

BABY Albums beautiful (acetate covered in- 
serts) wholesale 85c up. Free Folder, Photofitco, 
131-m West 42, New York 18. 








CHROME SONNAR 2.8, 180mm. FLECTO- 
SCOPT, case, perfect prewar, complete $475.00. 
JAY REED, 67 E. Oak, Chicago 11. 

TOP-SPEED KINE EXAKTA LENSES— 
Pan Tachar f1.8, 125mm, $195.00; Pan Tachar 
£2.3, 125mm, $149.50; Baltar £2.3, 100mm, 
$129.50. CHROMOPTICS, 1012 Rush, Chicago 
11. 








BARGAINS—Foth Derby, £2.5 lens $19.50; 
Pilot Reflex £3.5, $34.50; Kodak Vigilant 620 £4.5 
Supermatic $22.50; Kodak Reflex like new $60; 
others. REED, 1012 Rush, Chicago 11. 

Leicas, best selection of new and used Leicas, 
lenses, and accessories in Midwest, we’ll talk busi- 
ness, Altman’s, 64 E. Monroe, Chicago 3, III. 

Automatic Rolleiflexs, best selection of new 
and used Rolleiflexs and accessories in Midwest, 
we'll talk business, Altman’s, 64 E. Monroe, Chi- 
cago 3, Ill. 

Nikkor lenses and Nikon camera in stock, Alt- 
man’s, 64 E. Monroe, Chicago 3, 

Ektra, f1.9 Ektar, like new $245.00, Altman’s, 
64 E. Monroe, Chicago 3, Ill. 

Contaflex, F1.5 Sonnar, case, spotless $245.00, 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 

Ektra lenses, every lens ever made for the Ektra 
in stock, Altman’s, 64 E. Monroe, Chicago 3, Ill, 

2% x 3% Crown Graphic, F3.7 coated Ektar, 
Rangefinder, flashgun, acccessories, spotless 
$185.00, Altman’s, 64 E. Monroe, Chicago 3, IIl. 

3% x 4% Anniversary Speed Graphic, coated 
F4.7 Ektar, rangefinder, solenoid flashgun, acces- 
sories, spotless $165.00, Altman’s, 64 E. Monroe, 
Chicago 3, Til. 

Gary Camera, 619 Washington, Gary, Indiana, 
May Have What You Want Visit Or Write Us. 

FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
































oil coloring 





MARI-AN PHOTO COLORING STUDIO 
1205 Main, Tupelo, Mississippi. Price Reasonable. 
Work Guaranteed. 


ENLARGEMENTS CUSTOM MADE, im- 
mediate service, B&W or Warmtone, Double- 
weight Glossy, Semi-Matte, Silk, Matte, Tapestry. 
5x7, 25c; 8x10, 40c; 11x14, 80c; 16x20, $1.75; 
20x24, $3.50; 20x30, $5.00; 30x40, $8.50; New 
Negatives, 50c. Complete service, including Re- 
touching, Hand Oil Coloring, Toning. PHOTO 
ENLARGING SPECIALISTS, 1476 Seabury 
Place, New York 60, N. Y. 

NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements from picture, trans- 
parency, colorprint, Stereorealist, Polaroid. Curio- 
Photo, 1187 Jerome Ave., New York 52. 

“RETOUCHING, 50c per negative, Heim’s 
Camera Shop, 1825 Edgewater, Orlando, Florida.” 

Trial offer!! 8 individually enlarged prints 25c, 
12—35c. Mail your film with confidence to Modern 
Studios, Box 3938 MP, Cleveland 20, Ohio. 














business opportunities 





SELL by MAIL, free details; instructive 
booklet 25c. Manhattan House, Box 50-A, St. 
Albans 12, N. Y. 

COLOR PHOTOGRAPHERS. Shoot calendar 
subjects. Write American Calendar Agency, 210 
W. 8th, Kansas City 6, Mo. 








PORTRAITS Beautifully oil tinted. Only $1.00 
each. Betti Faulkner, Unicoi, Tennessee. 





camera repairs 





AMATEURS! “How to Self-Syndicate Your 
Photographs” to hundreds of newspapers in U.S. 
and Canada. Up to $10.00 for each print from each 
newspaper. Complete Folio $1.00 postpaid (re- 
fundable). American Features Syndicate, Desk 
147, 1990 Como Ave., St. Paul 8, Minn. 





Foreign cameras: Six years with the inventor of 
the Contax (Zeiss) assure you 100% repairs on all 
foreign and domestic cameras. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, Ikonta, etc. 
Field lenses for Reflex cameras installed. All work 
guaranteed. Strauss, Photo-Technical Service, 930 
“F” Street, N. W., Washington 4, D. C. 

SPECIALISTS in Foreign and Domestic camera 
repairs. Lens a re-cementing, re-focusing, 
Bellows installed, Rangefinders repaired, sync. 
Repairs guaranteed to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 

LENS MAKING and REPAIRING OUR SPE- 
CIALTY. Lenses cleaned, repolished, recemented, 
duplicated, hard coated. Binoculars also repaired. 
ia > service. Workmanship absolutely guaran- 
teed. Send lenses or write for estimate. Gould Lens 
Service, 26M1 Franklin Ave., Binghamton, N. Y. 

COMPUS, Wollensak, Graphex, Supermatic, 
Ilex, Leica, Prontor and Argus Shutter Repair 
Service a Specialty. CENTRAL STATES CAM- 
ERA REPAIRS, 3116 E. Douglas, Wichita 8, 
Kansas. 

CAMERAS REPAIRED AT TRADE 
PRICES! Now available to the public. Fully in- 
sured and guaranteed. Inquiries invited on your 
problems. CAMERA REPAIR CORP. of Amer- 
ica, Box 635, Church St. Station, NYC 7, N. Y. 

















trade-in allowances, too, on your own eq 
Write now for your free copy to Central Camera 
Company, Dept. 5A, 230 S. Wabash Ave., Chi- 
cago 4, Ill. (Photographic Headquarters Since 
1899.) 





Cameras, Lenses, Projectors bought, sold, traded 


—get our prices first. i. Camera Co., 
Church St., N. Y. C., N. Y. 

DON’T BUY... until you get our Special 
Low Price on any Still or Movie Equipment. Just 
send postcard for lowest price on any item _you 
want. Imperial Enterprise, Inc., 34 Park Row, 
New York 38, N. Y. 

New LEICA IIIc with 3.5 lens Equipment, 
Value $295. Best Offer. Geisler, 401 S. Lincoln, 
Urbana, Illinois. a 











wanted to buy 





CAMERAS AND EQUIPMENT. East or 
West. We pay the best. Cash or trade. Write to- 
day. JAMES CAMERA COMPANY, 435 Second, 
Elyria, Ohio. 

SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
mates for photo equipment. Highest prices in the 
U. S. Reitman Camera Exchange, 1900 E. 9th 
Street, Cleveland 14, Ohio. 

ALTMAN wants fine movie cameras: Zeiss 
Moviekon, Bolex, Cine-Special, Bell-Howell; Alt- 
man’s, 64 E. Monroe, Chicago 3, Ill. 

URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Rollfilm Reflex, Movie Cameras, Projectors. 
Ace Camera Exchange, 136 E. 58th St., New 
York 22, N. Y. 














photo finishing 





AGFACOLOR 35mm and Movies processed. 
35mm_ $2.00. Continental Laboratories, Box 44, 
San Francisco 1, Calif. 

RETOUCHING, Etching, Dyeing. Q. W. Piper, 
2448 N. Artesian Avenue, Chicago 47, III. 

PHOTOMURALS. Any size, 3 feet up. Your 
own negatives or hundreds of our pictures to 
choose from. Catalog 25c. Photomammoth Murals, 
12048 Vanowen Street, North Hollywood, Calif. 

FINERFOTOS NEW Surprise Offer—8_ ex- 
posure roll developed, and one jumbo deckle-edged 

rint from each good negative bound in the famous 

INERFOTOS picture book. Also included, 
coupon good for 5x7 enlargement from your own 
negative. All for only 39 cents. Send film today! 
FINERFOTOS, Box 898-MP, Minneapolis, 
Minnesota. 

AMATEUR art photos developed, printed, en- 
larged. Craftlabs, Box 68 Newlots Station, Brook- 
lyn, N. Y. 

CHRISTMAS PERSONALIZED PHOTO 
GREETING CARDS, including envelopes, 18, 
$1.75; 25, $2.50; 50, $4.50; 100, $8.50. Send 
negative. From photo, 50c extra. Photo Enlarging 
oo, 1476 Seabury Place, New York 60, 




















OIL PAINTINGS on ARTIST CANVAS 
made from negative, photograph, transparency. 
8x10, $10.00; 11x14, $15.00; 16x20, $25.00. 
Prices on larger sizes on request. PHOTO EN- 
LARGING SPECIALISTS, 1476 Seabury Place, 
New York 60, N. Y. 








Free book “505 Odd, Successful Businesses”. 
Work Home! Expect ‘‘Odd”’!! Pacific-93B, Ocean- 
side, Calif. 

BUY Wholesale—25,000 items. Catalogue 25c. 
Matthew, 1474-B4 Broadway, New York City. 








movies, movie films 





This is it? Unusual entertainment in silent 
movies 8 & 16mm. Catalog 25c coin. Apex Pro- 
ductions, Box 468, Bridgeport, Conn. 

ALMOST free—with Blackhawk’s big 28-page 
film bargain catalog—one brand new film (our 
selection) postpaid: 100’ 16mm. sound, 98c; or 100’ 
16mm. silent, 59c; or 150’ 8mm., 99c—as special 
get-acquainted offer. Typical Blackhawk bargains: 
New 1-reel 16mm. sound films, $7.95 (formerly 
$19.75); new 1-reel 16mm. silents, $2.19 (former- 
ly $9.75); new 1-reel 8mm. $1.19 (formerly $5.50). 
Used Panoram 100’ 16mm. musicals, $9.98 per 
dozen. Similar bargains in used films of all types. 
Used sound projectors—Ampros, Bell & Howells, 
Victors—often available low as $129.95. Write 
today for Blackhawk’s free catalog. Blackhawk 
Films Inc., “‘Sixteen’s Super Market,” 1603 Put- 
nam Building, Davenport, lowa. 

SAVE 50% on Double 8mm or 16mm roll movie 
film, with 24-hour processing service. Free Circu- 
lars. Fromaders, Box 637-G, Davenport, Iowa. 

EXCHANGE YOUR FILMS! Catalogue 10c. 
Glamour sample $1.00. Exchange, Fitchburg 5, 
Mass. 

UNUSUAL 8-l6mm. MOVIES. Full-color pro- 
jection length poaee $1.00. Big ei. 25c 
(refundable). NATIONAL FILM SUPPLY, 
Toledo 9-S, Ohio. 

FREE CIRCULARS—listing our bulk movie 
film, chemicals, developing sets and instructions 
on developing movies. Fromaders, Box 637-G, 
Davenport, lowa. 

FIRST TIME at 4 for $5! Selected used 100’ 
sound musicals featuring top entertainers. In- 
spected, individually spooled and boxed. Hundreds 
of titles to choose from—All One Price! Free new 
List! New releases at Bargain Prices! Get_our 
Low Prices on Movie or Still Equipment! Free 
Catalogs. Imperial Enterprise, Inc., 34 Park Row, 
New York 38, N. Y. 

CARLSBAD CAVERNS, The Antarctic, Pit- 
cairn Island, others. 8mm-16mm Home Movie 
Travels. Carlsbad Caverns sample color film $1.50, 
specify 8mm, 16mm. Catalogue 5c “TEX” HELM, 
Dept. MMCA, Carlsbad, N. M. 

16mm SOUND Features. $35.00. Shorts, $5.00. 
Bedner, 5300 S. Talman, Chicago 32, Ill. 

GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color, B&W. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri. 

KODACHROME MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; Natural color 
slides—views, art, glamour—sample 35c. Gallo- 
way Films, Box 6953. Washington 20, D. C. 
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movies, movie films (Cont'd) 





HUNDREDS of Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie Headquar- 
<_< of oe Catalogs 15c. Turke Films, Hins- 
dale 2, 

FREE MOVIES. Thousands of subjects. Inter- 
esting. Entertaining. Fascinating. New directory— 
only 50c. NATIONAL CINE, 126 Lexington, 
New York 16, N. Y. 


MALE ACTION and posing shots of Mr. Amer- 
ica and other perfectly developed men. All close- 
ups. 50 ft 8mm—$3.00; 120 ft 16mm—$6.00. 
Dr. Frank Thompson, 919 *4th, Manhattan, Kansas. 


Two 4x5 enlargements and negatives from 
movie frames or two color prints. Send frames and 
one dollar. CurioPhoto, 1187 Jerome Ave., New 
York 52. 


Authorized to sacrifice $250,000 excess inven- 
tory of Brand New one, two and three Reel Fea- 
tures at prices way Below Cost. Biggest Sale in 
Home Movie History! Adventures, Mysteries, 
Musicals, Cartoons, Comedies, Sports—silent or 
sound. Send for lists immediately. IMPERIAL 
bag eee INC., 34 Park Row, New York 


38, N. 


GLAMOU RIZE YOUR HOME MOVIES; 
Color Converter Projects Black White Movies 
In Thrilling Color. Kit Includes Lens Attachment 
and 4 dazzling colors. Rush $2.00. The Movie 
King, 2537 Woodward Ave., Detroit 1, Mich. 

1952 ROSE Parade Movies, Kodachrome. Color- 
ful floats! Beautiful girls! lomm 200’ $34.95. 
8mm 100’ $17.50. C.O.D.’s ace "~ California 
add tax, Avalon ae. 441 North Orange Drive, 
Los Angeles 36, Calif. 

Movie Film With That Something Extra Added! 
Sample reel 8mm 50 ft. $3.75, 16mm 100 ft. $6.50. 
Free, giant catalog. Lee Stann Dept ME, 
Willard Ave., Mt. Vernon, N. Y 

Movie Film, Interesting . . . Intriguing. Sample 
reel 8mm 50 ft. $3.75, 16mm 100 ft. $6.50. Write 
for FREE giant > Empire Dept. ME, Box 
23, White Plains, N. Y. 

EXCHANGE Your Movie Films! Send two full 
length 8mm or one 16mm in good condition, with 
list of those you have. Include $1.00 exchange fee 
(sound $2.00); we'll send ones you haven’t had, 
return mail. Luther Calderwood, Variety Mail 
a 57 Circuit Avenue, Newton Highlands 61, 

ass. 

QUALITY 8mm. 16mm Titles, samples, price 
list, 10¢ Hollywood Color Titles, Dept. ““M”, Box 
16335, Hollywood 38, Calif. 



































schools and instruction 





PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long established 
school. Write for free booklet. American School of 
Photography, Dept. 2127, 835 Diversey Parkway, 
Chicago 14, Ill 





color slides 


FREE CATALOG of SCENIC COLOR 
SLIDES $1.79 PER SET of 8—350 SETS TO 
ee FROM 32 states 19 countries—animals 

flowers. You CAN’T BUY these slides 
CHEAPER anywhere. MARS 143-19b Rockaway, 
S. Ozone Park. N. Y. 


Miami, Havana, Bahamas Kodachromes $2.50 
per dozen. Free Catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 

COLORSLIDES. Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

WEST-VIEW KODACHROME SLIDES— 
ON APPROVAL! The finest quality obtainable at 
lowest prices for slides on Kodachrome film, Join 
the West-View Color Slide Club and receive regu- 
lar approval selections—‘Tours of the West” 
you'll be proud to show. Club menbership 5 is free. 
No minimum purchase. Write today for first a 
proval set and free catalog. West-View, Dept. 
1518 Montana Ave., Santa Monica, Calif. 

20 BEAUTIFUL color slides $1.00, sample 20c, 
Sanford Co., Ashtabula, Ohio. (Established 1941). 

60,000 SLIDES IN STOCK insures ae de- 
livery. Cover United States, Europe, England, 
Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or W illiamsburg you saw RoLoc slides on display. 
Product Captain M. W. Arps, USN, retired. «J 
log. 3c. Roloc, Box 1715, Washington 13, D. 

VISIT PORTLAND BY COLOR STIDRSH 
THREE BEAUTIFUL SCENES FOR ONLY 
$1.00! C.0.D.’s ACCEPTED! LISTS FREE! 
Maine Color Slides, 87-E Lancaster Street, Port- 
land 3, Maine 

STEREO REALIST Color Slides Carlshad Cav- 
erns. Sample 75c. Catalogue 5c. “TEX” HELM, 
Dept. MSR, Carlsbad, N. M. 

COLOR SLIDES California and National 
Parks. Eight for $1.95. Catalog. SLIDES, La 
Habra, Calif. 

BEAUTIFUL MAINE COAST Scenes. New 
Hampshire, Hudson Valley. Free lists, 3 samples 
:} 00. Maine Photos, Box 1622D, Portland, 
Maine. 









































SCENIC COLOR SLIDES—tTravel in your 
spur, Nation-Wide and World-Wide. Three 
2” x 2” Slides and Catalog $1.00. Thorne Color- 
tides, Box 15535, Crenshaw Station, Dept. M 17, 
Los Angeles 8, California. 


Color movies—color slides—Catalogue Beautiful 
Transparencies 25c. EDDINGS, 32-M Roberts, 
Corning, N. 


Ever yearned to be a California Traveler? See 
the romance of this state captured on 40 sets of 
natural color slides, only $1.95 per set of eight. 
Visit Yosemite National Park, The Farmer’s 
Market in Los Angeles, Hollywood, Chinatown in 
San Francisco, and dozens of other places. Re- 
quest Meston’s free list from your dealer or write 
Meston’s Travels, 2818 North Piedras, El Paso, 
Texas. 

LARGEST selection Rocky Mountain color 
slides. Economical approval service. Describe in- 
terests. Nesbits, 711 Columbia Road, Colorado 
Springs, Colo. 


SUPERB SLIDES: 1951 Tournament of Roses, 
Phila. Mummer’s Parade, Army-Navy Football 
Game, Cities of America, Europe, Caribbean. 1951 
Korea, Japan and unusual Arctic Slides, Eskimos, 
Icebergs, Glaciers. 3 for $1.00. North Star Photog: 
raphy, 207 Maryland Ave., Havertown, Penna. 

Scenic oer National Parks, Monu- 
ments, Etc. List, 3 samples $1.00. Whitcher, 18th 
Ave., St. Paul 9, Minn. 


EUROPEAN SLIDES ON APPROVAL— 
Gorgeous 2x2 Kodachrome slides from the private 
collection of nationally known photographer and 
world traveler, Ernest E. Wolfe. Famous, charm- 
filled attractions of England, Scotland, France, 
Italy, Germany, Switzerland, Belgium, Holland, 
Denmark, Norway, Sweden. All slides are the 
tinest in ‘subject matter, composition and natural 
color. Largest and finest calestion of European 
slides in world. Send 50c for sample slide and free 
catalog. Ernest E. Wolfe, Dept. M, 10916 Ashton 
Ave., Los Angeles 24, Calif. 

SLIDE OF THE MONTH ... offers for your 
approval a new selection of 2”x2” color slides each 
month. The best in gee 3 and subject material 
embracing the field of scenic, ware, educational, 
and nature Pamageeeby **Arts.” Also 
Stereo Slide of the Month Ciub 7 * Stereo En- 
thusiasts. Membership FREE: no dues. Write for 
free booklet. PACIFIC COLOR SLIDE CO., 
P.O. Box 305, W. Los Angeles 25, Calif. 


SEE THE WORLD IN GORGEOUS ANSCO 
ow Take a trip and see these countries! 

U.S.A., FRANCE, SPAIN, EGYPT, PORTU- 
GAL, "SWITZERLAND, ‘ENGLAND, CAN- 
ADA, CUBA, NEWFOUNDLAND, TURKEY, 
GREECE JAPAN, MEXICO, ISRAEL, 
HAWAII, GUAM, IRELAND. Packaged in sets 
of ten slides for $1. -, be and complete list- 
ings at your dealer. not available write us 
direct. NATIONAL PICTURE SLIDE CO., 134 
West 32nd St., N. Y. C. 


COLORFUL Fai Se COASTLINE in 
set of six 2x2 slides $3. Slides, 7421 Beverly 
Blvd., Los Angeles 36, California. 


STEREO or 2x2, 8 only $1.95. World trav- 

aan Petrified Forest, Ca risbad Caverns, White 
Sands, Indian Ruins, Big Bend, Bryce, Yosemite, 

Zion. Flowers, cacti, reptiles. ‘A ate photomicro- 

cc Dave Harris, 2401 Pittsburgh, El Paso, 
exas. 


BEAUTIFUL KODACHROME SLIDES: 
California Coast, Missions, Danish Festival, Will 
Rogers’ Home, Flower Farms, Sequoia, Ghost 
Town, Yosemite, Death Valley, Boulder Dam, 
Lake Arrowhead. List and three slides $1.00. 
REDFIELD COLOR SLIDES, 676 Buchon 
Street, San Luis Obispo, Calif. 


GOLDEN WEST, Grand Canyon, Yosemite, 
Wild Flowers, Nation-wide, Canada, Mexico, Lon- 
don, Rome, Worldwide. Most terrific collection of 
2”x2” Color Slides ever assembled. 3 Slides and 
Catalog $1.00. Thorne Colorslides, Box 15535, 
Crenshaw Stat., Dept. M-17, Los Angeles 8, Calif. 


FREE WORLD-WIDE Lists—sharp, true-color 
2x2 Kodachromes of famous scenes, S A. and 
abroad. Dept. M. The EULO Company, P. O. Box 
178, Denver 1, Colo. 


CARLSBAD CAVERNS—More New Interior 
Color Slides added, Sample 50c New Iilus- 
trated Catalogue with text 15c. “TEX” HELM, 
Dept. MPICS, Carlsbad, New Mexico. 


SLIDES OF THE EAST. Cape Cod, White 
Mountains, Lexington, Plymouth, Niagara, Au- 
sable — Santa’s Workshop, Quebec, Mon- 
treal, Gaspé, Fall Foliage, overed Bridges, 
Historic ouses, many others. Send for catalog 
beautiful Kodachromes by Henry Cobb Shaw, 8-2 
Bosworth St., Boston 8, Mass. 

UNUSUAL PIN-UPS, Most sensational collec- 
tion in the world! Twelve NEW sets. Eight glossy 
4x5 Photos to set $2.00. Five color slides to set 
$2.00. 8mm 50 feet movies $3.00. BERNARD, 
BOX-C, Beverly Hills, Calif. 





















































photos, b & w slides 





STOP LOOKING! Send 10c for our exclusive 
brochure and sample slide. UNITED SLIDES 
INC. Box 171, Port Washington, N. Y. 


2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 

MALE PHYSIQUE PHOTOS—Exclusive 
Originals. Eight 4x5” photos $2.00. Free Gift with 
each order. Terry Thorne, P. O. Box 15535, Cren- 
shaw Station, Dept. MX, Los Angeles 8, Calif. 

BEAUTIFUL live models, artistically posed. 
2%x3% unretouched negatives, fine-grain tt 
oped: 8 magetiecs $3.00 or 16 for $5.00. CIRCLE 

16 Wilshire, Santa Monica, Calif. 

2x2 SLIDES from any size negative 1 es 
PROJECTION SLIDE SERVICE, iL, 1505, 
Lincoln, Nebraska. 

MALE MODELS artistically posed in briefs. 5 
photos $1. Apollo, Box 118, Atlanta, Georgia. 

OUTSTANDING MALE PHOTOS—Power- 
ful . . . Superbly Posed! Eight 4 x 5” Photos 
$2.00. FREE Gift with each $2.00 order. T. C. 
Dilbeck, Dept. X-3, Box 19007, La Tijera Station, 
Los Angeles 43, California. 

Virile Young Men in interesting poses. Sample 
Photos $1. Jacques, Box 25 Blvd. Station, N. Y. 


B&W TRANSPARENCIES. Single frame strip 
4c. Single frame mounted 7c. Double frame 
mounted 8c. Optical reductions from larger nega- 
tives mounted 13c. Kirwin Slide-Film Laboratory, 
Crystal Lake, Illinois. 
































YOU CAN ENTERTAIN with Chalk Talks. 

Catalog 10c. J. Balda, The Cartoonist, Oshkosh, 
Wisconsin. 

MODELING Unmasked. 15,000 word exposé 
of photographers’ agents’ schemes: trick mirrors, 
call girl rackets, test photos, etc. Authentic, $1.00. 
Dept. P. Hold-It, 524 W. 25 St., N. Y. C 

MODEL RELEASE FORMS. Protects you 
from legal trouble. 25c for a pad of 25. Limit 4 
to a customer. Modern peenaeaty, 251 Fourth 
Avenue, New York, N. 


8x10 Wedding Album Sinan $2. each. (Re- 
tailing—$7.50) Castle, Box 8, Brooklyn 23, N. 

PHOTOGRAPHY for pleasure or profit. a 
at home. Practical basic training. Long established 
school. Write for free booklet. American School of 
Photography, Dept. 1117, 835 Diversey Parkway, 
Chicago 14 

SPARKLING metallic S-atrings $2.00. Jana 
Studio, P. O. Box 4663, Dallas 6, Texas. 

UNRETOUCHED ae. beautiful Holly- 
wood models. Sheep. Clear. 8 negatives $3.00; 16 
for $5.00. All di i BARBER, Box 14083, 
Los Angeles 49, Calif 

ART PHOTOGRAPHERS CATALOG— 
Bikinis, Scanties, Frenchies, Lingerie, Tights, 
Books, Novelties, Photographic Equipment, Low- 
est Prices. Send 25c coin, stamps. ALDINE Com- 
pany, Hastings 2, Nebraska. 

ALBUMS! W edding, Baby. Personalized 
(photographer, customer’s names in gold), $3.95 
fame 4 Business aids. Free Wholesale Cata- 

ue! Crestwood, Independence 3, Missouri. 

FREE INSTRUCTIONS. Make Powerful Tele- 
scopic Camera. Carl Jamer, Manorville 3, N. Y. 

German atrocities. Thirty 616 photos, two dol- 
lars. Bernard Kobel, Souubdert 2, Indiana. 

High tattooed men—women (choice) photos. 
Twelve 5 x 7 two dollars. Fifty for five. Bernard 
Kobel, Frankfort 2, Indiana. 

ADULT READING—Unusual Fascinating, 
Arts, Novelties, Illustrated Comic Booklets 20 
$1.00. Catalogues 10c. Kogan, 1032-MP, Church 
Annex, New York 8. 

EARN MONEY WITH YOUR CAMERA— 
Write. McAllister, 1513-MP, Charlotte, N. Y. C. 

WILL pay $3.00 each, plus duplicate for fine 
acceptable original Kodachrome Slides of Europe. 
Full and accurate description necessary. All coun- 
tries. Special interest: Paris, London, Scotland, 
and human interest subjects. Prompt remittance. 
Campus Camera Shop, 1083 Broxton Avenue, Los 
Angeles 24, California. 


NUDE MODEL FACTS EXPOSED. Shocking 
use of peep-hole cameras, “Art Study” salons, 
illicit practices, all boldly revealed. Illustrated. 
$1.00. Dept. 4, Knight Press, 524 W. 25th St., 
New York City. 


















































magazines and books 





MAGAZINES (back dated)—foreign, domestic 
arts. Books, klets, subscriptions, etc. Catalog 
10c (refunded). Cicerone’s, 86-22 Northern Blvd., 
Jackson Heights, ; a 

FASCINATING Books, Unusual booklets, Wit- 
ty humor. The Playboy’s Handbook, Rare French 
art. Illustrated folio 10c. Aladdin Book Co., Dept. 
MP., 210 Fifth Avenue, New York 10 

ADULT BOOKS—Illustrated Comic Booklets 
12 for $1.00, 24 for $2.00. All Different. FREE 
Gift_with each $2.00 order. V. M. ers, Dept. 

, Box 14738 Cimarron Station, Los Angeles 18, 
Calif. 

STRANGE STORIES! Sample and illustrated 
literature, 25c. Exchange, Fitchburg 30, Mass. 
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Ask your dealer for the new bulletin— 
¢€44C— which gives latest WESTON film ratings. 
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WILL SELL: 


4x5 Graphic with coated Hex F4.5 137 ~s - Acme 
Synchro. 3 holders coupled Kalart R. F. $169.00. 2%x 
314 Speed Graphic with Kodak Anastigmat ne 5 coated 
in Compur with Kalart Range Finder $149.50. Extra 
Holders $3.00 each. Used Contax II with F2 Coated 
Sonnar $200.00. Factory checked. Used 180MM F2.8 
Sonnar coated with Flecktascope and special sunshade 
$450.00 complete with case. 300MM F4 coated Sonnar 
with alge oree ne case $460.00. Contax III with F2 
Sonnar coated $246.00. Robot II with F2 Coated Biotar 
$129.50. Super ad C with case $76.00. Eastman 
Kodak Precision 4x5 enlarger with F4.5 5% in. Kodak 
enlarging Anastigmat $146.00. 


BARBEAU PHOTO SUPPLIES 
OSWEGO NEW YORK 








WAYS 
BETTER 


Double Action Light Trap 
Spring brass plate and comb seal 
out light, trap dust and lint. Pro- 
vide 5 times more sealing area. 


Cannot be dented or bent. Holds 
film flat. Permits rapid, easy film 
loading. A patented Lisco feature. 


Micrometric Accuracy 
Lisco holders are carefully inspected 
and micrometer measured. They all 
surpass proposed specifications of 
American Standards Association. 


Precision manufactured from finest mate- 
rials by highly skilled craftsmen. Fully 
guaranteed for your complete protection. 
Sold at leading camera stores everywhere. 
Write for FREE literature. 
LISCO PRODUCTS CO. 


3) West Elk Avenue, Glendale, Califor 
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Acme Color Photo Laboratories 
Advertising Displays, Ime..........................0065 ; 
Air Photo Supply Corp 
Amateur Fotographic Services, Inc.. 
American Equipment Co., Ime......................--+ 
American School of sanimenndi 

Second Cover 


Arrow Camera Exchange......................- 121 


Barbeau Photo Supplies ..124 
Alfred Bass, Ine. 

Bass Camera Co... 

Bell & Howell 

The Bennett Company 

Leo Beresh (“The Movie King”) 

Bernard of Hollywood 

Berndt-Bach, Inc 

Better Pictures 

Bolsey Corporation of Ameriea.................. 116 
Brooks Manufacturing Company. 121 
Bruce of Los Angeles 

Brumberger Sales Corporation 

Burke & James, Inc. 

Burleigh Brooks Company 

Meares Canes Cas... ..cesceccccorecsesovesses , 
Bushnell Importers 


California Color 

Camera Craft Pub. Co. 
Camera Place 

Canyon Color Company 
Cellux Electronic Corp. 
Chemipure Laboratories............................ . 
Chicago Photo Products... 
Chromat-O-Scope 

Abe Cohen’s Exchange, Inc. 
Colorama Color Prints....... 
Colorfax Laboratories.. 
Color TV Film Labs 
Columbus Photo Supply Corp. 
Compceo Corporation ... 
Customeraft . 


Da-Lite Sereen Co., Ine. 

De Gore Photo Plaque Co... asia 119 
Director Products Corp.....................00ssese0es 10, 36 
Dormitzer Electric & Manufacturing Co., Ine. 22 
Dowling’s 

du Pont de Nemours & Co., Ine... 

Dura Electric Lamp Co................... 

The Duval School..... 


Eastern Photo Labs... 
Eastman Kodak Company 
Eastman Kodak Company..... 
Edmund Scientifie Corp.... 
Elgeet Optical Company, Inc....... . 14 
Elkay Photo Products, Ine........ 120 
Ercona Camera Corp 95 
Exakta Camera Company 39 


79-80-8 1-82 


Federal Instrument Corp. 110 
Federal Mfg. & Eng. Corp............. 

Fidelity Mfg. Co. as 

Fotoshop, Inc 

Franklin Technical Institute 


i  viiccisiicinccnsncresvicssiacensnienimatsan 119 
General Electric Co. (Bulbs)........................ .103 
General Electric Co. (Timers)... 

Germain School of Photography 

Gevaert Company of America, Inc. 

Glen Camera Products 

Goerz American Optical Company 

Golde Manufacturing Company 

Graflex, Inc... 


Haber & Fink, Ine 


| Harrison & Harrison 


Harrison Studios 
The Hartley Co. 


| Heiland Research Corp 


Hershey Manufacturing Co............................. 94 
Hollywood Negative Service.. 119 
Hollywood Specialty Products 


Interstate Photo Supply Corp......................... 102 
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Dae eats Ts Tai on ccissnciccesccisesesinscesvensess 121 


The Kalart Company, Ime...................csceseccseeees 25 
Sid Klein, Inc. “ 


E. Leitz, Ine. 
Life Color Labs 
Lisco Products Co. 


Mail-Bag Film Service 

John G. Marshall Mfg. Co., Ine.......................65 107 
Meyer-Opticraft Inc. ...121 
Mico Photo Products Co..... 

Minifilm: Camera Corpec.................scccccccccccsees F 
Mitchell Camera Stores, Ine.... ee 
Mon-Blanc Chemical Co...... 


National Cinema Service. 
National Educational Alliance, Inc. 
National Photo Coloring School 
New York Institute of Photography 
Nickelodeon Co. 

Nikon Camera Company 

Noll Products 

Nuclear Products Company 


Pacific Coast Film Co..... 
Packaging Corp. of America 
Paillard Products, Inc. 
Panoram Film Labs.................. 
Peerless Camera Stores..... 
Photocraft Laboratories 
Photo Mail Order Specialists.. 
Photo Varicty House 


Polaroid Corporation : 
Porter Mig. & Supply Cov..............sccccccosescoseses 121 
Premier Color Company ...121 
Progressive School of Photography 

Projection Print Photo Service 


I, In 5 ssccthen ssvesssevidiavimnvendagninvcssbunaietis 111 


I CI MII. |. csioenscudecenbouuvbecepieseseeden 98 
Ray-Vogue School of Photography.. 
Revere Camera Company 


Schoen Products.. 

Shull-Meyer Co........ 

Simmon Brothers, Ine..... 

Simon & Schuster a 
Simpson Optical Manufacturing Co. 
Slide Co 

Studio Twenty-Two......... 

Sun Ray Photo Co., Ine... 
Sunset Color Lab... 

E. Suydam & Co. 

Swen Publications.... 

Sylvania Electric Products, Inc. 


Testrite Instrument Co., Imne.......................... ‘ 
Dr. Frank J. Thompson 

Three Dimension Co.... 

Tiffen Manufacturing Corporation. 

Tie GWides............. . 


United Camera Exchange.......................... , 
U. S. Photographic Equipment Corp.... 
Universal Photo Service 


IED IRIE... .-ocncccensdnienssinemnntvncsacatecmvce : 
Valley Color Lab 

Vernon Photo. 

Viewlex, Inc. 


Washington Color Photo.... 
Westen’s . 

Weston Electrical Instrument Corp. 
David White Company 
Willoughby’s 

Wollensak Optical Company 

World in Color Productions 


Carl Zeiss, Inc. 


Mopern PHOTOGRAPHY 





7 SS 


SS a oe 


wVven vow Y 


Photography’s 


Modern 


, BOOK STORE 


After a careful selection of current photographic books, the Editors 
of Modern Photography recommend the following to our readers. 
More books next month. 


1 


hee 


Universal 
Photo Alma- 
nac New 1952 
Edition just re- 
ceived. A gold 
mine of infor- 
mation includ- 
ing a Photo 
Market Guide. 
$1.75 


COLOR PHOTOGRAPHY 


How to Expose Ansco Color by Lars 
Moen 

Who has worked with color for 29 years and 
who tells how to get the best out of each 
shot. $3.00 
How to Process Ansco Color by Lars 
Moen 

Helps you master the standard process as rec- 
ommended by the manufacturer, then gives 
many experimental formulas which will de- 
light those who like to try things out for 
themselves. $3.00 


Making Better Color Slides by Fred 
Bond 
Answers the questions every slide maker 
wants to know. Two books, Part 1 and Part 2. 
EACH $3.50 
COMPOSITION 


The Model by Wm. Mortensen 
Figure work and portraiture: Direction and 
posing of model, etc. $5.50 


From Eye to Camera by Ray Bethers 
Especially useful to the beginner, teaches a 
new way to see ordinary things in different 
relationships. $3.75 
DEVELOPING AND PRINTING 


Print Finishing by Wm. Mortensen 

An amazing improvement can be given any 
print by doing one or more of the processes 
described. $3.50 


ENLARGING 


Complete Book of Enlarging by M. 
Gurrie 

A modern guide to all darkroom techniques 
and fine print making. $3.95 
Lootens, on Photographic Enlarging 
and Print Quality 

A classic, most practical, helpful book on the 
subject. $3.95 

EXPOSURE 


Guide to Correct Exposure (British) 
Tells the right way and why it is the right 
way. $1.80 
FILTERS 

Photographic Filters by Glover and 
Wakefield 

Two masters on the nature of color and the 
properties of films and filters. $2.25 

FLASH PHOTOGRAPHY 

Flash in Modern Photography by 


Mortensen 
What to do with it, how to do it, mistakes 
to avoid. $5.00 


GENERAL PHOTOGRAPHY 


Amateur Photographer’s Handbook 

by A. Sussman 

A most up to date work on modern still pho- 

tography. $3.75 
LIGHTING 

Lighting for Portraiture by V. Nurn- 

ber 


Lighting the human face reduced to steps of 
simple technique. $4.75 
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Complete Book of Lighting by Don 
Nibbelink 

A guide to modern lighting techniques and 
equipment. $2.95 


“Strobe”—The Lively Light by H. 
Luran 

What it will and will not do, how to use, 
how to pick the right unit for you. 00 
MINIATURE CAMERA PHOTOGRAPHY 


Leica Manual. 


It’s a complete, 
one-volume library 
on 35mm _ photog- 
raphy written by 
20 outstanding ex- 
perts in the field 
for all miniature 
camera fans. Has 
432 absorbing 
pages, attractively 
illustrated, bound 
in hard cloth cover. 
$5.00 
35mm Photo Technique by H. S. 


Newcombe 
Answers every question you’re likely to have. 
$4.00 
The Bolsey Guide by Charles Abel and 
Dr. Kenneth S. Tydings 
A mine of well illustrated and clearly written 
information about these cameras. $1.95 
MOTION PICTURE PHOTOGRAPHY 
ACL Movie Book 
A guide to making better movies, published by 
Amateur Cinema League. Every owner of a 
movie camera will want the expert advice 
given in this book. $3.00 
Amateur Movies and How to Make 
Them by A. Strassen 
Indispensable for the amateur. 
phase of taking movies. 
Home Movie Book Set 
A package of 5 books: How to Title Home 
Movies ; How to Reverse Movie Film ; 28 Basic 
Steps to Better Movies ; 50 Ideas for Filming 
Children. Sold as a unit for $3.50 
Color Movie Making for Everybody 
Written in question and answer form, covers 
all problems you'll encounter. $4.00 


PICTURE BOOKS 
The Cowboys by Leonard McCombe 


115 action photos by the famous LIFE photog- 
rapher. $1.00 


Covers every 
$4.00 
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SPECIAL OFFER 


On any order for $20.00 or more we shall be glad 
to include, at no charge, a one-year subscription 4 
Modern Photography. Just circle the word SUB 

the coupon below. 


PORTRAITURE 


Modern Portrait Technique by L. A. 
Leigh 

Written from benefit of long practical experi- 
ence. $4.50 
Fred Archer on Portraiture by Fred 
Archer 

Specific easily understood methods. See your- 
self where lights go, and why. $5.75 

REFERENCE 


Dictionary of Photography by E. CG. 

Wall, et al. 

The sooner you own this book the more easily 

you can read anything on photography. $4.75 
RETOUCHING 


Negative and Print Retouching by 
Anne J. Anthony 
Gives practical advice on a difficult subject. 


BABY AND CHILD PHOTOGRAPHY 
Donovan on Child Portraiture 
How to get children where you want them, 
keep them there, and shoot them! $4.00 
SPECIAL SUBJECTS, TECHNIQUES 
AND PROCESSES 
Copying Technique by Fraprie and 
Morris 
How to make photographic reproductions of 
absolutely flat objects. A tricky subject made 
simple. 2 
Free Lance Photography by Town- 
send Godsey 
How to make money with a camera. 
Pictorial Figure Photography 
A collection of artistically successful nude 
photographs, with comments. $2.00 
Tone Prints, How to by H. Hammond 
These tested formulas and ideas will save you 
hours of trial and error. $2.00 
Candid Wedding Photography by 
Henry Lefebvre 
A man who has made a success at it tells how. 


$4.00 


Nudes by Martin Munkacsi 

75 figure studies by the man LIFE magazine 
considers the “world’s greatest photographer 
of women.’ $3.95 


Telephotography by C. F. Lan-Davis 

Explains the telephoto lens and its power to 

produce large pictures of distant objects. 
$2.00 


Photography in Engineering by 
C. H. S. Tupholme 

Photography of drawings, documents ; in labo- 
ratory hi-speed, x-ray, infra-red, etc. $6.50 


Stereo Realist Camera Guide 

Usual methods of single lens photography do 
not apply. Study this book and you can’t help 
get results. $1.95 


Camera Lenses by A. Lockett 
Underlying principles, how to select, use and 
iwep in good condition. $1.75 





GOOD NEWS! 


Readers visiting, or located in the New York area, are welcome to 
come and inspect these, and other books. We are located on the 
16th floor of the building at 25! 
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HOW TO GIVE YOUR PICTURES FR jona 
00k OF QUALITY 


To assure finest work at all times, many photographers 
use these dependable Du Pont Photographic Products 
-ltee eae oa” exclusively: 


“a "SS trae // “VELOUR BLACK’’ PHOTOGRAPHIC PROJECTION PAPER 

— favorite professional enlarging paper with sensitive emul- 

sion that reacts to slightest differences in negative density. 

7 ° Grade 1 Soft ... for contrasty negatives. Grade 2 Normal 
Vf a ta ' (Cn, gem ... for average negatives. Grade 3 Medium Hard . .. for flat 
EN are negatives. Grade 4 Contrast... for extremely flat negatives. 


“NARIGAM” VARIABLE CONTRAST PHOTOGRAPHIC 
ae PAPER—a unique paper providing ten degrees of contrast 
ie ONee One ae by selection of the proper filters. Basic 5A Set of Filters; 

: ‘ Supplementary 5B Set; Complete Set 10C. 


WARMTONE TYPE 9034 —an entirely new projection paper. 
Gives you rich and radiant pictures with soft, warm tones. 
Its toning properties are superb. Already a favorite among 
leading professional photographers. 


“APEX’’ PHOTOGRAPHIC CONTACT PAPER — a popular 
commercial and photo-finishing paper available in nine sur- 
faces and six degrees of contrast. Professional ‘“‘Apex”’ in sur- 
faces BB, DL, EL and Y is ideal for warm-tone portrait work. 


HIGH SPEED PAN—TYPE 428 — produces top-quality neg- 
atives under the most adverse lighting. Permits extremely 
fast shutter speed or stopping way down for depth and sharp- 
ness. ASA daylight 160; tungsten 125. 


“ARROW” PAN—high speed; high red sensitive. Ideal for 
mass portraiture with daylight or fluorescent lighting and 
flash exposures. ASA daylight 125; tungsten 80. 


“X-F“’ PAN — medium speed; medium-fine grain; normal 
scale. Balanced color sensitivity. Best suited to studio por- 
traiture and illustrative photography with tungsten light. 
Recommended for color separation negatives. ASA daylight 
50; tungsten 32. 


FINE GRAIN PAN— maximum speed consistent with fine 
grain. Balanced color sensitivity. Ideak for murals and spe- 
cialized uses in industrial and scientific photography; photo- 
micrography; commercial copying. ASA daylight 32; tung- 
sten 20. 

PROCESS PAN — extremely high contrast for line work; 
copying. ASA daylight 16; tungsten 10. 

TESTED CHEMICAL PREPARATIONS: 53-D—All Purpose Developer 
54-D—Cold Tone Paper Developer « 55-D—Standard Paper Developer 
16-D — Film Developer + 16-DR—Replenisher for 16-D Developer 


1-F — Acetic Acid Fixer » 11-F — All Purpose Fixer *« Wash Test Solution 
for checking hypo elimination after washing. 
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BETTER THINGS FOR BETTER LIVING ... THROUGH CHEMISTRY 








the one precision enlarger 
that does the work of several enlargers— 
faster, easier, better! 


| FOR MORE INFORMATION 
_ ABOUT OMEGA ENLARGERS AND THEIR USEFUL ACCESSORIES, 


‘ oe SIMMON BROTHERS, Inc. 
Any picture is just a snapshot 30-28 Starr Ave., Long Island City 1, N.Y. 
until it’s enlarged with an 


omega 
enlarger 


Please rush me FREE Omega literature and booklet “X”’. 
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Ebr CZ STMAS and color 


belong together. And the color is more than 
Christmas-green or Christmas-red. It's a happy mix- 
ture of bright hues, subtle shades—and the lovely 
light in a youngster's eyes. 

The means to a personal record of the color of 
Christmas are many. Are you all set with what you 
need? Better check with your Kodak dealer... 
and right away! 


Kodacolor Film, for all popular roll-film cameras; Kodak Ekta- 
chrome No. 120 and 620 roll film; Kodachrome Film, for minia- 
ture cameras (35mm and No. 828). Kodachrome and Koda- 
color Prints and Enlargements. Kodak Pony 828 Camera, $32; 
Pony 135, $36.75; Kodak Reflex Il, $165; Kodak Signet 35, 
$95; Kodak Tourists Il (f/6.3, $47.50; standard /4.5, $74.50; 
£/4.5 “800,” $100); Kodak Medalist li, $312.50. And for view- 
ing Kodachrome transparencies, the Kodaslide Table Viewers, 
$49.50 and $97.50, or Kodaslide Projectors, $24.50 to $246. 
(Prices include Federal Tax where applicable, and are subject 
to change without notice.) 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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